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THE LOW pricep 

CINE CAMERA WITH 

INTERCHANGEABLE 
LENSES 


D.s. 


THE CAMERA WITH ALL THE FEATURES YOU 
NEED—AT A PRICE TO SUIT YOUR POCKET 


Note these features 


* Hard coated, colourcorrected %* Almost parallax free optical 
WESTARIT £/2°5 interchange- viewfinder. 


able lens. 
° Fixed focus lens. 


Adjustable iris during filming. Single shot 


Film footage counter. Tripod bush fitting. 


Delayed Action. Metal body. 


Remote Control. Precision Motor. 





ONLY 


£25.15 .4 


(including Cable Release) 


LEATHER E.R. CASE £3 .7. I! 
ASK YOUR DEALER TO 
DEMONSTRATE THE CIMA D.8 


J. J, SILBER LTD., 40/46 LAMB’S CONDUIT ST., 
LONDON, W.C.| CHA 2237/3596 











ENSIGN CINE FILM SPLICERS— 
WONDERFUL OFFER! 


We have obtained the remainder of the famous ROSS ENSIGN FILM SPLICERS, new and guaranteed, which we 
The following models are availabie: 
ENSIGN POPULAR SPLICER. A neat little instrument that makes strong, accurate joins 
ground and hardened built-in dry scraper, film shearing lever and pressure pad to make splicing a quick and simple 
Full instructions are supplied with each instrument 


MANUFACTURERS LIST PRICE 43/6. 


are offering at ALMOST HALF PRICE whilst stocks last. 


operation 


OUR REDUCED PRICES: 


8mm. and I6mm. model 24/6 (post and packing !/6) 


Fitted with a 





95mm. model 9/6 (post and packing 1/6) 


Film Cement 2/6 extra 


silent and sound films. 


in black crinkle enamel, With instructions 





ENSIGN UNIVERSAL SPLICER. A beautifully made, precision splicer to join 8mm., 
Semi-automatic in action with built-in dry scraper, constructed to prevent excessive 
scraping of film base after emulsion has been removed. Hardened steel cutters trim the film accurately as the 
two lengths are joined after cementing. This instrument is smartly finished in satin chrome plating with the base 


95mm. and l6mm 


MANUFACTURER'S LIST PRICE £7 10 0. 
OUR REDUCED PRICE £4 7 6 (post and packing 2/6) 


Film cement 2/6 extra 


WE HAVE AN UNEQUALLED RANGE OF ACCESSORIES 


OF WHICH THE FOLLOWING IS A SMALL SELECTION 


100ft. spools for Paillard Bolex 
H.8 camera. £4 9 11 (post and packing 1/6) 
HAZE FILTER. For Bell and Howell ‘393 8mm. Electric 
Eye Turret head camera. £3 15 4 (post and packing |/-) 
EXTENSION TUBES for use with 8mm. Cameras with 
type D lens mounts. For filming at very close range. 
Prices: <in., fin., jin. tubes £1 11 O each. (Post and packing | /-) 
fin., in. tubes €1 18 0 each. (Post and packing |/-) 
PISTOL GRIP RELEASE ADAPTOR. for Eumig C.3 
camera. Enables a pistol grip or cable release to be used for 
continuous run on the C,3. Price 10/9 (post 9d.) 
Pistol grip with trigger and cable release £1 8 I (post 1/6) 
BRUN CINE EFFECTS BOX. For use with most 8mm 
and 16mm. cameras. Complete with set of effects masks, 
wipes and fader. Price £4 10 0 (post and packing 2/6) 
STROBE-O-DISC. Synchronises any variable speed pro- 
jector to tape recorder. £1 15 6 (post 2/-) 
CIRSEFIX ADAPTOR. Enables 2in. 2in. slides to be 
projected on most 8mm. or |6mm. cine projectors. (When 
ordering state model). Price 47 15 0 
ARROWFEX. Enzbles you to add realistic wipe effects to 
your films. Set of assorted wipe transfers 
for 8mm., price 4/9 (post 6d.) 
for 16mm., price 10/6 (post 6d.) 
Special Adhesive. Price 2/6 (post 6d.) 
FOCAL CINE CHART. Contains a wealth of useful 
data on exposure, filters, focus, scene es close-ups, etc. 
Price .. 5/- (post 6d.) 
“ZODEL” TITLE LAMP. Invaluable in aligning camera 
to take accurately centred titles, with full instructions. 
Price 10/6 (post 6d.) 


8mm. KODACHROME. 


7) oo On Se ee, ee Oe Od 
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The Leading 


FILTER HOLDERS. To fit various 8mm. cine cameras as 
follows: Bell and Howell 624 and 624B, Paillard C.8/B.8, etc 
Eumig Electric, Eumig C.3, Agfa Movex 88. Price 10/6 each 
(post 6d.). (State model when ordering.) 
19mm. filter glasses to fit above holders 
Kodachrome “A” to daylight 6/- (post 6d.) 
Colour Haze 6/- (post 6d.) 
Yellow, Green, Blue 4/10 each (post 6d.) 
LENS ADAPTORS 
To convert ‘‘C"’ mount lenses to fit B. & H. Sportster with 
spigot mount. £1 18 0 (post 6d.) 
To convert Leica lenses to ‘“C’’ mount. £4 10 0 (post 9d.) 
JOHNSON PROJECTOR SERVICE KIT. Contains ai! 
essential items for cleaning projector and films, and also 
lubricating oil. Price 19/6 (post 2/6) 
PREMIER FILM STORAGE CASES. Strongly made in 
steel with carrying handle and lock. Grey finish. 
To hold 11, 200ft. reels in cans. £2 16 6 (post 2/6) 
To hold 10, 400ft. reels in cans £2 19 6 (post 2/6) 
BELL & HOWELL “FILMOVARA” PROJECTION 
LENS. Variable in focal length from !Smm. to 20mm 
aperture f/I'5, it projects a large picture at short throw 
Available to fit many 8mm. projectors including; Bell and 
Howell, Eumig P.8, Zeiss Movilux, Paillard M8R, Bauer T10 
Cirse. Price a8 10 0 
PAILLARD BOLEX lémm. EXTENSION TUBES. A 
set of four tubes for use with Bolex H.16 camera and other 
16mm. cameras with type “C"’ lens mounts, with instructions 
Price £4 12 6 (post 2/-) 


Cine Specialists 


WV .| 166 Victoria Street, S W.! 





A SMALL SELECTION FROM 


OUR FINE STOCK OF 


SECONDHAND BARGAINS 


ALL FULLY TESTED & GUARANTEED 


@mm. CAMERAS 

Gumig C.3 (Black), f/1-9 lens, built-in meter, case 

Bell & Howell Sportster, f/|-7 lens, case 

Bell & Howell! Autoset, electric eye, case 

Kodak Model 20, {/3-5 lens, case 

Keystone K.8, {/3-5 lens, 12-16-48 f.p.s., case 

Dekko, f/!-9 lens and 36mm, f/1-9 Tele lens, case 

Eumig C.3, f/!-9 lens, built-in exposure meter, E.R. 
case 

Shop-soiled ning v8 88B, f/1-9 built-in meter 

G.B. Viceroy, ns turret, with f/2-5 fixed focus lens, 
f/1-9, lin. lens, and f/I-9 Idin. lens, case 

Kodak Brownie, {/2°7 lens. Ever Ready case 


lémm. CAMERAS 
Beli & Howell oe — electric eye, f/1-9 lens (maga- 
zine loading 
Bell & Howell ‘Model 70E, f I‘S Kinic lens, 100ft. 
spool loading 
Paillard-Bolex H.16, 15mm. f/2°8 lens, 
4in. {/4 lens, case 
Bell & Howell Autoload, Turret model, lin 
ens, 2in. f/2 T.T.H. lens, case 
Kodak Magazine, f/!-9 lens 
Kodak B, {/3-5 lens, !00ft. spool loading, case 
Zeiss Movikon, {/1-4 lens, |00ft. spool loading, vari- 
able shutter, delayed action, coupled rangefinder, 
right-angled viewfinder, case and backwind 
Keystone Model Al2, f/1:9 focusing lens and 3in. f/4 
elephoto lens, single picture device, 100ft. spool 


lin. €/1-5 and 


/1-9 


loading 
G.B. Autoload, filming speeds, 


case 


{/1-9 focusing lens, 


95mm. CAMERAS 

Pathe Motocamera de luxe, f/2°5 20mm 
Tele attachment 

Pathe ‘Hi’, {/2-5 lens 


lens and 


8mm. PROJECTORS 

Filmo Master 400, 400 w. lamp, single picture device 

Specto 500, 800fc. arms, 500 watt lamp 

Kodak 8-500, 500 watt lamp, power rewind 

Bauer T.10, 12 voit, 100 watt lamp, mains 220 volts 

y, 400fc. capacity, shop soiled. (List price 

450 0 6 

Eumig P.26, | 10 volt, 500 watt, still and reverse pro- 
jection, 400ft. capacity, case 


lémm. PROJECTORS 

Bell & Howell 613, 110 voic, 750 watt lamp, case 

Bell & Howell Model 57, 110 voit, 400 wart, 400ft 
capacity 

Dekko [15 volt 
soiled) 

Siemens 50 volt 
and reverse 

Specto, [15 volt 


500 wart lamp, 400ft. capacity (shop 
250 watt lamp, 400fc. capacity, still 
800ft 


500 watt, capacity, T.T.H. 


in. lens 
Specto Model E, 50 volt, 250 watt, 400ft. capacity, 


power rewind 


eo eo cococe? 





BY APPOINTMENT TO 


THIS BRITISH MADE 
8mm. SPECTO COLORSHOT 
iS FINE VALUE 


This is an excellent camera for 

the beginner who is looking for an 

inexpensive model, simple to use, 

which is capable of improvement 

by fitting alternative lenses. Here 

are the main features: 

ALL BRITISH. This means 

All British in design and manu- 

factured in Great Britain from 

high qualicy British materials. 

PRECISION CONSTRUCT- 

1ON. The mechanism is manu- 

factured to high precision standards to ensure many years of 
satisfactory service. Spindles are mounted in bronze bearings 
The body is of die cast alloy and gate of highly polished 
stainless steel. 

SPRING MOTOR. Wound by folding handle and runs 
1 4ft. of film at constant speed with each wind. Fouraccurately 
governed speeds of 12, 16, 24 and 48 are provided. 

FILM LOADING. Takes standard 25ft. double run spools 
—camera body opens in half to facilitate threading. The film 
footage meter is geared to the claw mechanism to ensure 
accuracy 

LENS MOUNT. Interchangeable type D standard to take 
a wide range of alternative lenses of all types—wide-angle. 
normal, telephoto and zoom. The lens supplied as standard 
is a 12-S5mm. £/2:5 fixed focus. This operates in combination 
with a built-in exposure indicating dial. 

Size: Sin. x 2in. x 34in. Weight: 2\b 

NEW REDUCED PRICE: £27 9 9Yor#4 9 9% deposit and 
12 monthly payments of £2 | 2. 

Solid leather sling case £1 14 3. 

tin. f/4 Dalimeyer X3 telephoto jens £11 10 8. 


THE COMPANION PROJECTOR 
THE SPECTO <8’ 


This neat little projector is self- 
contained in an attractive case 
with carrying handle. 

BRILLIANT ILLUMINA. 
TION. Is provided by a mains 
voltage 500 watt pre-focus lamp 
with matched optical system and 
25mm. f/i-6 coated projection 


lens. 

A SINGLE CONTROL. in- 

corporates switches for motor, 

lamp and motor speed regula- 

tion. Powered film rewind is 

provided. 

THE MECHANISM. is very 

quiet running and self-lubricating 

whilst cushioned claw film trans- 

portation ensures safe and 

instantaneous engagement with 

perforations. 

THE BODY of the projector is constructed of alluminium 
alloy “Mumerga castings finished in copper bronze hammer 
enamel 

SYNCHRONISATION with a tape recorder can be 
achieved by fitting a Specto speed controller type 209, which 
regulates the speed of the projector motor. The Specto 
“8” can be operated on a.c./d.c. supplies of 200/250 volts. 
Supplied complete with lamp, 9ft. mains lead, and 200ft. ree 
PRICE €27 10 © or £4 10 © deposit and 12 monthly 
payments or £2 2. 
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THERE’S 
NO FINER PLACE 
TO BUY 
YOUR CINE OUTFIT 


So large is the range of cine cameras and pro- 
jectors now available that many newcomers find it 
difficult to decide which model to buy. Sound 
advice on the selection of a new cine outfit is 
essential if you are not to make an expensive mis- 
take. This is where Wallace Heaton can give you 
invaluable assistance. Here you can benefit from 
the experience of experts in cinematography who 
are fully conversant with ali che latest equipment 
and developments. 

We have an excellent selection of cine apparatus 
by reputable makers, all carefully chosen and 
reliable and upon that knowledge our guarantee 
and after sales service is based. 

When you deal with the Wallace Heaton 
organisation you have the satisfaction of knowing 
that your interests are protected by an establish- 
ment of the highest integrity with a reputation for 
scuoulously fair trading. 


EUMIG MODEL C.3R 
NOW AT NEW LOW PRICE — 
ONLY £87.4.8 
COMPLETE WITH 3 LENSES 


This model has a lens turret to enable additional lenses to 

be interchanged in a moment. The turret is fitted with the 
Eumicron”™' 

wide-angle and 
Eumakro’’ 

telephoto at- 

tachments and 

incorporates 

matching view- 

finder lenses 

which locate 

automatically as 

the turret is 

turned. 

Other features 

include: built-in 

exposure meter, 

three filming 

speeds, single 

picture control. 


H.P. terms: Deposic £13 4 8 and 18 monthly instalments of 
£4 11 6. 





TAKE ADVANTAGE OF OUR EASY 
PAYMENT TERMS 


TO BUY A BETTER CINE OUTFIT 
WRITE FOR DETAILED LEAFLET 














HEATON 


London W,l. Meta 75// 


THIS l6mm. CAMERA FILMED THE 
“CONQUEST OF EVEREST” 


Bell & Howell 7ODR i6mm. Camera 


The 7ODR is the latest in 
the Bell and Howell range 
of l6mm. Spool-loading 
cameras. The new 7ODR 
is so easy to use that the 
owner can get 
professional 
results with his 
first roll of 
film, yet it has 
the features he 
will want when 
he has _ be- 
come an accomplished 
camera-man. The lens 
and viewfinder turrets are 
now coupled for simul- 
taneous rotation. When 
you turn the lens turret to 
select your lens, the right 
viewfinder automatically rotates into position. Valuable 
time is saved and you can always be sure of looking through 
the viewfinder that matches your lens. The 7ODR has 
seven operating speeds (8, 12, 16, 24, 32, 48 and 64 f.p.s.) 
22ft. film run with each wind of motor spring, three-lens 
turret, critical focusing, parallax-compensated viewfinder 
removable hand crank and tripod bush. The 70DR takes 
l6mm. spool-loading 50ft. or 100ft. films 
Price: 
With T.T.H. lin. f/1-9 lens £198 0 0 
Or £30 0 0 deposit and 24 monthly payments of £8 | 0 
Leather case to hold camera, films, lenses, etc. £11 8 O 


BELL & HOWELL 
8mm. *‘AUTOSET’ 


This camera is the complete 

answer to all your exposure 

problems. It incorporates a 

wonderful ‘Electric Eye’ which 

provides entirely automatic ex- 

posure control. 

To film with che “AUTOSET” 

you simply aim the camera and 

press the button. It is not 

necessary to make any adjust- 

ments for focus or exposure. 

The “Electric Eye"’ consists of a 

light sensitive grid which 

measures the brightness of the 

subject and adjusts the lens iris® 

instantly and automatically. 

The “AUTOSET”’ camera uses 

no electric battery—the energy 

to operate the lens iris is gener- 

ated by the electric eye grid 

For special effects and when filming highly contrasting 
subjects it is possible to adjust the lens irts manually. 

The coated f/I-9 lens is permanently set to produce sharp 
pictures of all subjects over about 6ft. distance and is pro- 
vided with a removable lens hood. 

The three-way starter button provides for normal run 
single frame exposures or continuous lock-run. 

The Bell & Howell “AUTOSET” takes standard spoo! 
loading films and is priced at £49 19 4 or £7 19 4 deposit 
and 12 monthly payments of £3 15 3. Case €5 10 6. 











NEW 8mm. CAMERAS 


Agfa Movex 88, {/2:5 Kine ve 

Bell & Howell! 624B, fig 

Bell & Howell “Autoset, ” f/19 

Bell & Howell “Sportster,” f/2:'5 

Bolex B.8L, “Compumatic” f/2:5 Yvar 

Bolex B.8L, “Compumatic,” f/1'9 Yvar 

Bolex 8.8 V.S., f/1-9 Yvar 

Bolex C.8, f/!-9 Yvar 

Bolex C.8, f/2'5 Yvar 

Bolex C.8S, f/2:5 Litar 

New Mode! Brownie Movie, f/1-9 

Eumig C.3, f/1-9 Eumigon, Coupled 
Lightmeter 


~~ wMonwoovwwa 








The Cine Camera with the 
behind-the-lens light cell 


BOLEX BSL 


*§ COMPUMATIC” 


8mm. f/1-9 Yvar. Variable 
shutter, twin lens turret. 
£88 15 10 


* Joinrendered 
virtually 
invisible. 


* Particularly 
useful on 
small 8mm. 
frames. 


* Avoids 
composite 
frame at 
join overlap. 


* Essential for 
l6mm. 
original and 
all 8mm 





Also available with f/2°5 Yvar. 
£7419 9 editing. 








Part Exchanges 17.6 





Lowest Credit Terms 1S. © (with 


Auto Scraper). 


H END _spHone 
CRO. 0049 














innouncing 
INTERNATIONAL 


MASK LINE 
FILM JOINER 


(16/8mm.) 


SETTING A NEW 
STANDARD FOR JOINS 
ON témm. AND 8mm. 


(Auto Scraper can be fitted.) 


ROBERT 
RIGBY LTD. 


NORTHINGTON ST,., 
LONDON, W.C.! 


PHOTO FAIR 


J 
MAY II-16-19§9 
National Hall - 
Make sure you come and see this greater 
than ever display of photogr, aphic equipment. 


In addition to the latest British products, 
overseas exhibitors will be displaying all their 


Oly mpia * London 


most up-to-date materials. 


CARRY A CAMERA 4 i { 


and have fun 
with photography 


BRITISH ORGANIZERS LTD., § 
6 


2, GRAFTON WAY, LONDON, W.1. Tel: Fuston 7930 





For 


Everything 


| ee Re a 


166 VICTORIA STREET 


LONDON, S.W.! 


VIC. 8850-1121 


OPPOSITE VICTORIA 
UND. STATION 








kkk SPECIALISTS in HOME MOVIES x x x 








Some Accessories 
you will require 


Weston Master Ili Cine 
Meter én 49 7 


Haynor 8mm. Viewer ps 
plete with base and rewinds) 


Haynor 8mm. Animated 
Viewer (complete with base 
and rewinds) 2 

Rowi Pan and Tilt Maes. 

Bilora Pan and Tilt Head .. 


Haynor Geared Rented 
Arm 


Marguet Universal Splicer 
Chelico 8-iémm. Splicer ... 








GENUINE 
PIGSKIN HOLDALLS 


Suitable for most 
8mm. CINE CAMERAS 
with space for extra lenses, 
films, etc. 


Special Offer 39/6 each 


Size 64 x 84 x 3in. 
compartment) 


AMAZING 
BARGAINS IN SPLICERS 


We have obtained r der of t 

famous ROSS ENSIGN FILM SPLICERS, 
new and guaranteed, which we are offer- 
ing at ALMOST HALF PRICE whilst 
stocks last. The following models are 
available: 
ENSIGN POPULAR SPLICER, 
8/16mm. (manufacturers’ list price £2/3/6) 
Our Price £1/4/6. (Post and packing 1/6.) 
ENSIGN UNIVERSAL SPLICER. A 
beautifully made, precision splicer to join 
8mm., 95mm. and 16mm. silent and sound 
films. Semi-automatic in action with 
puilt-in dry scraper. (Manufacturers’ 


List Price £7/10/-. Our Price 
£4/7/6. (Post and packing 2/6.) 


(main 








MAIL 
ORDERS 


& 
EXPORT 


WE ARE 
THE LARGEST 
EXPORTERS OF 
PHOTOGRAPHIC 

GOODS FROM 
THIS COUNTRY 


The finest equipment of 
Continental origin can 
be obtained by overseas 
visitors free of duty and 
purchase tax. We also 
operate the personal 
export scheme for those 
who are leaving this 
country for a period of 








IMPROVED MODEL AND 
REDUCED IN PRICE ! 


ZEISS MOVILUX 8B 


An extremely 
silent running pro- 
jector which runs 
at either one of 
three constant 
speeds, 16, 18 and 
24 f.p.s. The pro- 
jector employs the 
new 8 volt, 50 watt 
high intensity cold 
lamp which gives 
the equivalent of 
750 watts at mains 
voltage. 
Projection is 
through a 22mm. 
f/1-S Zeiss Certar 
lens which gives an 
overall crispness to 
the picture. 
Both power and hand rewinding is possible 
and there is provision for synchronising the 
projector with a tape recorder. 
In the closed position the projector mea- 
sures only Il} x 84 x 6}in. and weighs 
11 lb. There is provision for storing the reel 
and lead together with the removable spool 


Now Only» Proleor- £5 3.19.0 





more than 12 months, by 
which they can obtain 
goods free of purchase 
tax. 

Inquiries to Manager 
(Export), Wallace Heaton 
Led., 166 Victoria Street, 
London, S.W.1. 





CINE FILMS FOR SALE 


8, 9, 16mm. sound or silent. 
STAMP FOR LIST (NOT ENVELOPE) 
(Please state gauge) 


To: WALLACE HEATON LTD., 
166 VICTORIA STREET, LONDON, S.W.1 





NAME 





BLOCK 
LETTERS 
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i Please send me (mark with a X) 

{ ( CATALOGUES ON 

g QO CINE FILM LISTS (Size 
j ( EASY PAYMENT FORM. 
5 O] INSURANCE FORM. 
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DOLLONDS 


Established over 200 years 


3mm. G.B. “624EE” 


Autoset Electric Eye Camera that esfimates 
colour exposure for you ! 


On the left you see 
illustrated the very latest 
thing in 8mm. cine 
cameras —the “G.B. 624 
EE" Autoset with the 
remarkable ‘‘Electric 
Eye” which judges expos- 
ure for you! Just load 
with colour film, aim 
and press the button. It 
even tells you if the light 
is too poor for colour 
shooting! With 10mm. 
f/1.9 universal focus lens. 


NEW APPARATUS AVAILABLE FROM STOCK . 


8mm. Paillard B.8/VS, twin lens turret, fade 
Phe ony /1.9 oa in focusing mount rm 
. Paillard BBL, built-in photo electric 
orient computer, 13mm. f/1.9 Yvar ... 
8mm. Paillard C8S, 12.5mm. £/2.5 Som- 
Berthiot Lytar, single speed 
8mm. G.B.-Bell & Howell 624EE “Auto- 
set,” 10mm. f/1.9 universal focus lens 
8mm. G.B. Sportster — 605A, 12. 5mm. 
£/1.7 lens in ‘opened moun 
8mm. G.B. Sportster Model 605A, 12.5mm. 
ee 5 Trital : 
8mm. G.B. Sportster ‘Duo ‘Model 605B, 
twin lens turret, 12.5mm. £/2.5 Trital : 
8mm. G.B. Tri-Lens Sportster Model 
605C, 12.5mm. £/2.5 Trital ... 
8mm. Keystone K20, built-in exposure meter, 
£/2.3 lens, single speed, carrying case 
8mm. Admira 811, twin lens turret, 12. 5mm. 


415 0 
10 





£49 .19.4 


Or Dep. of £7/19/4 with 12 monthly payments £3/16/1 
Accessories for “624EE” 
Telephoto attachment ead ee £9 11 
Close-up attachment ja he fay ee 5 
Ever-ready case ss 42 13 


SECOND-HAND CINE CAMERAS 

8mm. Agfa Movex 88, |imm. £/2.5 coated 
anastigmat, single speed and single shop, 
shop soiled 

8mm. G.B.-Bell & Howell 605A, {2.7 Trital, 
variable speeds, shop soiled 

8mm. G.B.-Bell & Howell 605A, f/1. 7T.T.H. 
lens in focusing mount, variable speeds, shop 
soiled 

8mm. Bauer 88C, £/2.7 Kinoplan, 4-speeds, 
shop soiled 

8mm. Cine Kodak Eight-60, Tk) inter- 
changeable lens ae 

lémm. Kodak BB Junior, fil 9 lens, case ... £26 

lémm. Paillard H.16, complete with 25mm. 
£/1.5 Switar, 16mm. {/2.8 Yvar ise ... £210 


SECOND-HAND CINE PROJECTORS 
8mm. G.B.-Bell & Howell 625, oe sue 
model, shop soiled ... 0 
9.5mm. Pathe Gem ... £i5 0 
9.5/l6émm. Specto Dual , £29 10 
lémm. Ampro New Educational Sound 
Projector, |,000 watt, speaker, shop soiled £165 0 


MISCELLANEOUS SECOND-HAND 
ACCESSORIES 
Pan Cinor Zoom Lens, 20mm. to 60mm 
focal length, for |6mm. Paillard, case 
12.5mm. £/2.5 Yvar, in focusing mount, for 
Paillard LB £6 0 


£82 10 


F/1.5 Satimayer Wide Angie Lens, for 
. £13 13 
2.8in. £/2.8 TT. H. Telekinic, for 16mm. 
camera, shop soiled .. 
£25 0 
3in. Dallmeyer Super-Lite Projection Lens £2 0 
40 x Win. Traveller De Luxe Beaded 
40 x 40in. Stevo Beaded Screen, shop 
soiled i eel are ae oo oe 


16mm. camer 
£27 15 
lémm. Zeiss Moviscop Editor 
Screen ca wa poe —) ee 
37 BOND STREET, LEEDS | 


eo © e000 cece cs 


LEEDS Tel 


£/2.8 Mirar, 35mm. {/3.5 Telemirar, 5-speeds 

8mm. Zeiss Movinette 8, 10mm. £/2.8 
Triotar, single speed 

8mm. Zeiss Movinette 8B, built-in exposure 
meter, 10mm. {/2.8 Triotar, single speed . 

6mm. Eumig C.16, built-in exposure meter, 
25mm. f/1.9 coated Eumigar, 5 speeds 

l6émm. Paillard HI6M single lens model, 
26mm. f/1.9 Pizar, P.c. 12 “Zoom” type 
viewfinder, variable speeds 

8mm. Paillard MBR Projector, 500 watt, 
400ft. spool capacity, 20mm. f/1.3 lens 

8mm. Nilus, 8 volt 50 watt illumination, 
400ft. spool capacity, f/1.5 lens , 

8mm. Zeiss Movilux 8B Projector, 8 volt, 
50 watt illumination, 400ft. spool capacity, 
3-speeds, 22mm. f/1.5 Certar 

l6mm. G.B.-Bell & Howell Model 636 
Sound Projector, —— with 2in. lens 
and 12in. speaker a 


ow eo fe 4s O&O @ @ 


£53 
£239 


Keystone Cine 


0 
4 
6 
9 
0 
7 
3 
0 
< 
2 
0 


‘ - 
Cameras 


8mm. Keystone K-20 


With built-in exposure 
meter which indicates 


the aperture for 


10 


ASA and 16 ASA films. 
F/2.3 fixed focus lens; 
click-stops (and 4 


stops); single 
footage 


normal release, 


speed; 
indicator; 
lock- 


run and single shots. 
Complete with wrist 
cord and carrying case. 


£29 17.3 


Or Dep. of £4/9/7 with 12 monthly payments of £2/5/6 


8mm. Keystone KA-IA. A three-lens turret camera with 


the following fixed focus lenses: 


13mm. £/1.8 standard; 


7.5mm. {/1.8 wide angle; and 25mm. f/1.8 telephoto 


attachments. 


Universal viewfinder. Built-in haze and type 


“A” filters. With built-in exposure meter that automati- 
cally sets the correct aperture at the commengement of 
the sequence (or manual setting). Complete with wrist 
strap and case, £73/5/5S. Or Deposit of £10/19/10 with 12 


monthly payments of €5/11/7. 
.: Leeds 25106 
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DOLLONDS 


Established over 200 years 


AND NOW — 
BOLEX “LIGHT COMPUTER” 
MODEL — UNDER £50! 


8mm. Bolex C8SL 


With behind-the-lens exposure meter, 12.5mm. £/2.5 
fixéd focus Yvar, for Only 


£49 .17 .10 


Here is a brilliant combination of the C8S camera 
(which has been so successful), and the Light Computer 
of the B8L which has also had a phenomenal success 
during the last five months. They are brilliant features 
brought together to make this new model—the 
C8SL—by the skill and experience of the Paillard Bolex 
designers. The result has produced another camera 
fully in the Paillard tradition and marketed at a most 
attractive price. The lens is interchangeable and the 
viewfinder has engraved frames for 25mm. and 36mm. 
focal lengths, Single speed of 18 f.p.s. 


Easy Payment Terms: C8SL with £/2.5 Yvar, 

£49/17/10. Or Deposit of £7/9/8, with 12 monthly 

payments of £3/16/-. 

CBSL with{f/1.9 focusing Yvar, £63/13/11. Or Deposit 

of £9/11/1, with 12 monthly payments of £4/17/-. 

SEE AND HANDLE THIS CAMERA NOW 
AT DOLLONDS OF BOND STREET 





Pan Cinor “30° Zoom Lens 


The M8R is 
the ideal 
projector 
for home 
use. To be 
used on A.C. 
200 — 250 
volt. Manual 
or motor re- 
wind. With 
20mm. lens; 
500 watt 
lamp; 400ft. 
reel in can. 
Now re- 
duced in 


price to: x 
The illustration shows the Paillard C8 with the new Pan 


Cinor “30” Zoom lens with a reflex viewfinder that may 

be swung away for easy loading of the camera. This is 

> the first 8mm. variable focus-Zoom lens with reflex 

£59 va 17 Pe 6 viewfinder. !t permits the variation of focal length during 
filming from 10mm, to 30mm. 


Or Deposit of £8/19/8 with 12 monthly payments of £4/11/2  £IO. 1G. 4 OF Oeposit of £t3/i2/8 ware 12 
LONDON, W.! 28 OLD BOND STREET tei: Hyde Park soso 
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ACCURACY 


With the exposure meter of the C8SL 
actually behind the lens, perfect movies are 
easier to make than ever before. This is 
because the meter of the Bolex computes 
the lighting conditions from immediately 
behind the lens and it therefore measures 
only the light that is transmitted to the 
film—It gives more Natural Colour 
Reproduction and Sharper Pictures. And 
the. photo-cell always covers the exact 


the most accurate exposure control 
camera in the world 


no other exposure control system 
offers such a high degree of accuracy 


CINEX LIMITED 





better colour movies are guaranteed with the new 


Ext 


with exposure control cell actually behind the lens 


area of the scene being viewed—no 
other exposure control system can 
offer this degree of accuracy. The 
C8SL is a simplified version of the 
famous Model B8L that revolutionized 
accurate exposures when it was intro- 
duced late last year. 


QUALITY AND RELIABILITY 


The Model C8SL is manufactured in 
Switzerland by experts who have 
behind them all the love of technical 
perfection which has made Swiss 
products famous for their craftsman- 
ship and engineering skill. 


A wing of the Paillard Works in Ste. Croix, Switzer- 
land, one of the largest and most modern in 
Europe. The name of Bolex is famous throughout 
the world and is the hallmark of quality and technical 


BOLEX HOUSE, BURLEIGH GARDENS, SOUTHGATE, LONDON, 


TELEPHONE: FOX LANE 1041 (4 LINES) 


SIMPLICITY 


Simplicity is allied to accuracy in the 
C8SL. All you have to do to make 
wonderful movies is to look through 
the viewfinder and turn the lens ring 
until a small pointer is superimposed 
on a fixed guide mark—press the 
starting button and you're taking 
superb colour films. What could be 
easier? It’s the ideal camera for the 
newcomer to cinematography—even 
your children can use it! And what’s 
more, it’s at a realistic price that brings 
8mm. Swiss precision 
equipment within the £49.17.10 
reach of everyone. fixed focus lens 
ING. PURCHASE TAX 


perfection in both 8mm. and 16mm. filming equip- 
ment. All this is backed by an After Sales Service 
that extends to the furthermost quarters of the globe. 
Thus, the Paillard motto of Perfection through 
Precision is founded very much upon fact. 

N.14 
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FOR YOUR STILL SHOTS 





A NEW LOW-PRICED HIGH 


precision 35 camera FPaNKarette 


You know and use Hunter screens (nearly everybody chooses them) 
—well, here is a camera from the same stable—and is noteworthy 
for its remarkable features and value. 


F/2-8 Colour ISCONAR, 3 element @ Double exposure prevention device. 


coated lens. 
¢ @ Automatic film counter. 


Gauthier Pronto shutter, 4 speeds, ® 


delayed-action self-timer device POE AOE Sh eps Weeeee. 


@ Flash synchronised with shoe for gun 
Suspended frame luminous viewfinder. or rangefinder. 


Combined film wind and shutter ne ge — ot 
setting by rapid action lever. case... £2 £1 5. 11. 0 
SEE THIS FINE CAMERA AT YOUR DEALERS NOW 
and ask to see the other Franka cameras too. 


Frankamatic f/2:8 Color Westanar in Prontor SLK shutter with coupled exposure meter 

£36 18 2 
Super Frankarette LR Il, f/2:°8 SCHNEIDER Xenar in Prontor SVS —— value shutter 
with built-in coupled rangefinder and electric cell exposure meter ; £39 5 10 


Super Frankarette RII with f/2-°8 SCHNEIDER Xenar in Prontor SVS os sone ellen shutter 
with built-in coupled rangefinder ... . £31 16 6 





R. F. HUNTER LIMITED 
“Celfix House,” 51/53 Gray’s Inn Rd., London, W.C.1. Phone Holborn 7311/2/3 
FACTORIES AT LONDON AND LEIGHTON BUZZARD, BEDS. 
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| BURLINGTON 


25 BURLINGTON ARCADE ~- PICCADILLY 


Bo clingtor for B... ite 


AGAIN 


THE ESTABLISHED DEALERS 


or BOLEX are proup To 
ANNOUNCE THEIR FORTHCOMING 


EXHIBITION OF BOLEX 
EQUIPMENT 


TO BE HELD ON THESE PREMISES 
DAILY 9 a.m. to 5.30 p.m. 


SATURDAY CLOSE: I p.m. 


"MAY 19th to 30th 


* Please note our previous announcement read May !8th to 30th. This was an error and should read as above, 


a : 
lenclose£ : s. : d.ascash price for C.8.S.L. with 
C bl 8 s Ss. ies — Please send me full details of ms C.8.S.L. 
YVAR. 12:5mm. £/2:5 C1) Please send me your easy terms for C.8.S.L. with 
YVAR. 13mm. f/1-9 £63 13 cs } | have the following equipment to offer in part exchange: | 
SWITAR. 12:5mm. f/1-5 £95 7 3 & 
SWITAR. I3mm. f/0-5 £109 14 1 | 














Special 

YVAR. 125mm. f/2-8 Foc. Mt. with | 
built in filters Seem ASS 
ALL accessories for C.8.S xin 


Field adaptors 5-Smm. and $-5mm. ANOTHER 
are suitable for the ‘*C.8.S.L.”’ q — LOO K ! NEW ONE ! ! 3 








AMERAS | 


LONDON W.1 - Teephone: HYDe Park 0040 
MEANWHILE HERE 
ARE A FEW ITEMS 
THAT YOU 
MAY WISH TO CONSIDER 


B.8.L. 


YVAR. 12:5mm.f/25 ... 1419 9 BAFitted with | a 
are mm var fixed focus lens . 
SWITAR em iis ele 9 2 agm. ti), Year in focusing mount 648 
" j ‘ise witar i using m 
YVAR. 12-5mm. £/2.8 Foc. Up! sto so-~ Saalga pm aaa 


‘ fas a 12-Smm. f/2°5 Yvar fixed focuslens ... £60 
Mt. with built in filters £93 3 4 i3mm., f/1-9 Yvar in focusing mount — £74 


ALL accessories for B.8 VS except Field ao oo focusing mount £106 
4 j i tted wit 
adaptors 5-Smm. and 6-S5mm. are suitable 125mm. f/2°5 Yvar fixed focus lens ... £42 


for the “B.8.L.” 13mm. f/1-9. Yvar in focusing mount £56 


BOLEX H.i6 REFLEX (ONE LENS), 
With 25mm. f/1-5 Pizar Reflex lens ... bes BS ... £209 
With 25mm. f/1-4 Switar rhe sea hes pov ... £225 


yy} With 3 | der— 

Bolex ¢ Normal Set: f/1-4; f/1-8; /28 =. i re 

"9 ¢ hy ; eng a ox Pe sb ... £363 

Accessories, a aL ane oe ee 
i6mm. Yvar, {/2-8 P 


etc. for B.8, GR ee OO 
C.8 & H.16 


Reflex fen, SINGLE LENS MODEL H.16M 


ao-V VO SN 


Fitted with 25mm. Som Berthiot 
Lytar, f/1-8 focusing lens. Identical 


£102 15 5 


Available from Stock # out evelevel device and Turret 


Accessories for B.8/C.8 and L.8: 
Twin zip soft leather carrying case. For two 
2 films, sundries. Code Besac_.... £4 


Solid type de luxe carrying case in smneth 
leather for two 25ft. “al none 
meter. Code Luxca ae 


Ever Ready leather case for B. BIC. 8 an. «ae 


Parallax corrector prisms (set of 2 in — 
10in. and 20in. Code Prism nt «3 


Ift. and 2ft. Code Prift ... R 43 
Bagom adaptor for using |6mm. hans on B. 8 él 
Afbal lens hood and filter mount ... él 
Tripod: Code raeapice with 50cm. Cable 

Reiease sii 27 


BOLEX M8R PROJECTOR, 500 watt lamp. The optical system to this highly 
efficient Projector will give impeccable results at distances of 40-50ft. Now reduced 
to £59 17 6. Synchroniser Unit also available for this model. For sound on Tape. 

4415 0 
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423 GREEN LANES 
LONDON, N.4 


WUNTVIEW 5241 


SCREENS 


white; complete with side stretchers 
and feet, Sfc. x 4fc. £6. 15. 0; 4ft. x 3ft. £4; Win. x 40in. 
£3; Omnus Screen: white, plain roller and batten 6ft. x 6ft. 
45; Sfc. x 4fc. £3. 10.0; 4fc. x 4ft. £2. 15.0; 4fc. x 3ft. £2. 


BEST QUALITY WHITE SCREEN MATERIAL 
Sf. x 4ft. B7/-; 4fc. x 4ft. 3O/-; 4fe. x 3ft. 22/6. (Post 2/-) 
Trades inquiries invited. 

All materia! dispatched by return post. 


SPECIAL OFFER 


iémm. steel spools and cans. New. 

wrapping. At less than half pe 

800ft. spoo! with container 3 

400fc. ditto Z 

New 1,600ft. [6mm. De Brie aluminium spools 
only mae 8/- post I/- 

800fc. secondhand Spools ‘and Cans 3 for 12/- en 3/- 

400fc. ditto 3 for 6/- post 2/- 

800ft. 2-way Fibre Transit Cases, new. . 3/6 post I/- 


“Triumph” Screens: 


In maker’s 


5/- post 1/3 
3/- post I/- 











EX-GOVT. CINE CAMERAS Iémm. 


G.G.S. lémm. Camera Recorders, 24v. A.C./D.C. motor 
operated 3 frames per sec., {/4 lin. lens, iris stop for bright 
and dull, built-in footage indicator, cassette loading. ideai 
for Titling, animation or stereo when used in pairs. Price 
30/- each complete in fitted case, with one magazine. 
G.G.S. Recorders. As above, new and unused with coated 
lens “t each. Magazine 6/6 each. 

Film. |6mm. take up cores 6 for 2/-. 

G.G.S. térmm., 24v. eoeertent titling units, accommodating 
G.G.S. magazine, £2 each 

G45 12 or 24v. with 25ft. magazine £4. 

G.45 Titling units 55/- each. 

New G.45 magazines 6/6 each. 

GA 50ft. magazines 10/- each, p./p. |/-. 


lémm. UNEXPOSED FILM, SEALED TINS 


12 rolis 25ft. slow or fast Pan ‘ ie oi 10/- 
25ft. rolis 16mm. Neg. Pan. ve soli 2/6 
12 rolls 25ft. 16mm. reversible film 1S/- 
New empty Kodak mags ... 4/6 
50ft. fast pan 16mm. reversible film in Kodak magazines 7/6 
Tins of 16 Rolls 10fc. 16mm. H.P.3. negative 

SOft. fast pan 16mm. reversible film 6/- per roll, 6 rolls 30/- 





AMERICAN AMPRO PREMIER 20 1,000w. S D/ 
SILENT. FAST REWIND, ISTILLS/REVERSE, fin, 
SPEAKER, |,600ft. ARMS: £100 





HARRINGAY 


PROJECTOR LAMPS 


We specialise in reconditioned S/H. Sound and Silent Pro- 
jectors, therefore having the largest selection and quantity of 
Projector and Spot Lamps in the country, fully guaranteed 
and offered at a fraction of Makers’ prices. 


2,000w. 230v. Bi Post 
1,000w. Pre Focus 
I, ms Bell & Howell 
1,000w. G.B.N. 35mm, 
750w. Pre Focus 
750w. Pre Focus 
750w. 
750w. 


Bell & Howell 
De Brie 

750w. 

750w. 

750w. 


Pre Focus 
Pre Focus 
Me & Howell 
750w. 516 
500w. 


Fos Focus 

L.S16 

De Brie 

Bell & Howell 

Bell & Howell 

Bell & Howell 

Pre Focus 

Pre Focus 

Pre Focus 

Pre Focus 

Pre Focus 

Edison Screw 

Pre Focus 

Pre Focus 

Pre Focus 
110v. For K.16 
110v. A.S.C.C, 
50v. Pre Focus 

230v. Aldis A.S.C.C, 
100w. 220v. 


Pre Focus 
a 100v. Pre Focus 
110v. A.S.C.C. 

10m: : 
12v. Pre Focus 

Ow 12v. Pre Focus 
Pre Focus Lamp Holders 
Edison Screw Holders 


500w. 
400w. 


Specto PF 


AROOSCCOSCSOOHRSSCSOCSOSOSOSCOAAARARORCCCOCOAARC0CCO* 


LAMP TRANSFORMERS/RESISTANCES 
ee. 200/250 Anat 110v. Out Transformer .. 6 00 
200w. 200/250v. A.C./D.C., 110v. Out cece 
able owe ely hats : 
110w. 230 A.C., 110v. Out Transformer. ; 
1 10w. 200/250 A.C. 24/30v. A.C. Out Transformer 


Other resistances and transformers in stock. 


8mm. BLACK AND WHITE 

25ft. DOUBLE-RUN NEGATIVE FILM 
(Unspooled and not process paid) 
P 6s. 6d. post 6d. 

6s. 6d. post 6d. 
6s. 6d. post 6d. 
6s. 6d. post 6d. 
I/- extra 


Fast Pan 29° 
Siow Pan 27° 

Positive Film 

Recording Film (High contrast) 
25ft. Double Run Daylight Spools 


MISCELLANEOUS 


Pathe 8mm. film menders, new, 5/9 each. Pathescope Aurator, 
mint, £39; Small A.C./D.C. mains motors suitable for Pro- 
jector Drive, new, 52/6; New folding Projector stand, 4ft. 
high, Top 2ft. * 13in., £6/6/-; Empty 5Oft. Siemens Cassettes. 
As new, 20/-; Empty 50ft. Kodak Cassettes. As new, 7/6; 
G45 16mm. = and shutter mechanism with gears, suit 
experimenter, 12/6 each. Bell & Howell 16mm. Micro film 
reader, motorised or hand, ficted case, 425 0 0. 





PHOTOGRAPHIC SUPPLIES i 


TRIPOD 
BARGAINS 


¥. MODEL No. 2 
lew best quality tripods 
with double lock on 
sliding legs, weight 73 Ib. 
extending from 3ft. 2in. 
to 5Sft. 2hin. Price 50/-, 
p.p. 2/9. With adaptor 
head for use with all 
types of camera, 8/- 
extra. Heavy duty ball 
and socket pan heads é1 
extra. Suitable for any 


tripod. 


%* MODEL No. ! 

Ex. Govt., new wooden tri- 
pods, weight 10 Ib., extends 
from 3ft. (closed) to 5ft. fully 
extended (including pan and 
tilt). Brass fittings. Price 
with pan and tilt head £3/10/-. 
Post 4/-. Without pan and 
tilt, 55/-. Suitable for use as 
projector stand. 


ALL MACHINES 
GUARANTEED 


L516 PROJECTOR 


Another large purchase 
from the A.M. enables 
us again to offer these 
popular projectors at 
£60 0 each. 

or H.P. terms. Part 
exchanges on your 
projector sound or 


silent. 

500w. lighting, A.C./D.C. 200/250, sound/silent speeds, 
1,600ft. arms, 12in. speaker, automatic film trip, blimp case, 
fully guaranteed, spares available from stock. Part exchanges 
on your silent machine invited. We have a few new and un- 
used L.516 projectors at £90. rig 500w. lamps, 30/- each. 
We have a few of the earlier G.B. K.16 projectors, 200w., 
200/250v. A.C./D.C., 19in. speaker lat £45 0 0 
New British Acoustics non. sync. gram units. “Gerrard A.C. 
200/250v. silent induction motor, !2in, turntable, volume 
control. Gerrard Pick-up, In steel black crackle finished 
carrying case with locks and keys (carriage 5/-) £4 10 0 
Supplied with jack plug or L.516 projector. Not suitable for 


.P. records 
L516 SPARES, L.516 INSTRUCTION BOOKS 
We can supply ali new L.516 Spares from stock. State 
requirements 
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AR 


HE LARGEST 

URPLUS DEALERS 
IN PHOTOGRAPHIC 
AND CINE EQUIPMENT 
AND MATERIALS IN 

THE COUNTRY 


““DOUBLE YOUR 
MONEY?” 


We cannot “Double your Money,” but we can guarantee to 
save money for Readers of the A.C.W. with an exclusive offer 
of unused Coated Camera and Projection Lenses by well 
known lens manufacturers. These lenses are Camera and 
Projector manufacturers’ surplus stocks, in faultless, unused 
condition, they are not ex Government surplus lenses. 


JUST COMPARE THESE PRICES 
CAMERA LENSES 


£/i-9 13mm. Dalimeyer Coated Lenses in !2in. to IMF Micro- 

meter Foc “D" Mount. Will fit most 8mm. Cine Cameras 

such as Bell Howell, _— Dekko, Miller, Specto, Revere, etc. 

List price £16 Our price £6 10 0 

#/2-5 124mm. Cuan Lenses in “D’ Mount fixed focus by 

National Optical Company for 8mm. Cameras, Bell Howell, 

Bolex, Dekko, Miller, etc., etc. 

List price £10 0 0 Our price £4 0 0 

f/4 36mm. Wray lens, plain barrel (no Iris) 35/-. 
PROJECTION LENSES 

Dallmeyer Maxlite Coated Projection Lenses for De Brie, 

B.1.F., B.T.H. 301, 401 and 451. 

lin., Ifin. or 2in. lenses: 

List price £9 6 Our price £4 5 0 

2in. Dallmeyer or Taylor Hobson Coated Lenses for !6mm. 

Specto, Ensign. Barrel dia. lin. 

List price £6 Our price 42 17 6 

2in. Coated Projection Lenses fitted for 16mm. Ampro, 

Victor, Carpenter, L.516, B.T.H., S.R.B., Ditmar Duo, Bell 

Howell, etc., etc. 43 17 6 


I fin. Coated Lenses fitted for 16mm. Ampro, Victor, L.516, 
Ensign, Specto, etc. 441s 0 
2in. Lenses by Leech (not coated) for léenm, Bel Howell, 


Dekko 0 each 


NEW G.B. Lsi6 DALLMEYER PROJECTION 
NSES (not coated) 
lin., 2in., yo me 3iin., 4in. at 4400 


m. PROJECTION LENSES 
lin, €/1-65 mi Taylor Hobson Projection Lenses, 22mm. 
dia. Barrel suitable for Eumig, Bell Howell, etc., etc. 
List price £7 10 0 Our price £3 10 © 


35mm. 2in. x 2in. SLIDE PROJECTION LENSES 
4in. £/3-5 New Dalimeyer Uncoated Lenses, triple anastigmat, 
42:5mm. dia. barrel. 
List price £7 0 0 Our price £3 0 0 
Bin. f/5 3gin. x 3fin. Slide Lenses, new, 49mm. dia barrel. 
7 é6each 
All the above Lenses can also be obtained from Burlington 
Cameras Ltd., 26 Burlington Arcade, Piccadilly, W.!. 
(HYD 0040.) 





RECORDING TAPE 
New 1,200ft. reel emitape 22/6 reel, postage/packing 2/-. 
List price 35/-. Limited quantity only 


BEST QUALITY WHITE SCREEN MATERIAL 
A completely new material with a brilliant matt white surface 
completely free from dazzle and non-directional. 
— suitable for colour. The best buy in screen material 
rey Sfe. x 4ft. 30/-; 4ft. x 4ft. 2B/-; 4fc. x 3ft. 18/-. 
Post 3/-. 








THE LEADING 
CINE SPECIALISTS 


27 and 117 OXFORD — 117 eer ST., LONDON, 
Telephone: GER. 99. Telephone: "REG. 33/8 


setae’ > tore ST. = ll W.C2 santas” BOND ST., ga w.! 
Telephone: GER. 9953 Telephone: MAY. 8757 


BRAND NEW PAILLARD BOLEX GAMERA 
AT LAST! | Built-In Coupled Light FoR 


| Meter. Paillard Bolex 
An 8mm. Cine Camera with all these | precision Construction. ONLY 
advantages. | Switzerland’s Famous 
Kern Lenses. £491.10 








The Paillard Bolex C.8.S.L. 


LOOKS 
LIKE 
THIS 





%& Compumatic Light Meter situated behind the 
actual lens for accurate exposure control. 


AND HAS | % Standard D Mount, any type of Long focus or 
wide angle lens can be used, while still working 
| the meter. 


TH ESE | % Single speed, governor controlled, long-spring 


| motor giving over 30 second filming. 
FEATU RES | ww The simplest coupled meter 8mm. cine camera 
yet produced by Paillard. Ideal for the person 
who demands ease of handling with high-quality 
B. BENNETT 
_ a Please send me: Camera on 7 days approval (i enclose 
- ee "7 2 gf herp ae re | full cash/cheque cover) @ Details only of Camera 
seyments of £4.60, IL | @ Pay Cash/H.P. @ 1 wish to part exchange. 
C8SL, with f/1-9 Yvar, focusing mount, 
£63 .13.11. Deposit £6. 13. 11. 
12 payments of 45.3.7. 


In stock at our showrooms. Call and 
examine them yourself! 











workmanship. 











another ACIAS triumph! 


* 150w projector lamp— 
over 500w performance 


* built-in reflector, 
precision focussed 


* lower cost 








* cooler operating 


That’s the wonderful story of the amazing new ATLAS 
*TRU-FLECTOR’—the 150 watt projector lamp with the 
performance of a lamp over 3 times, yes 3 times, 

its wattage. How is this possible? Only after intensive 
ATLAS research into the design and development of a 
revolutionary concept. Briefly, the filament is aligned 
with an ellipsoidal reflector built inside the lamp 

itself, which collects an absolute maximum of light and 
directs it through the film—a brilliant achievement 
which gives this ATLAS 150 watt lamp over 500 watt 
performance. A special valve-type base locks firmly 
into the lampholder. Eliminating separate condenser 
and reflector this outstanding lamp will influence the 
whole future of projector design. 


mus on 


— 


atlas) -.v. 


tru-flector 
projector lamp— erie 


list price 39/6 | a 


See the new TRU-FLECTOR lamps being assembled, on stand 
48, at the Photo-Fair—together with the full range of 
ATLAS projector and photographic lamps. 





ATLAS LIGHTING LIMITED A subsidiary company of Thorn Electrical Industries Ltd, 233 Shaftesbury Ave, WC2 
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TURNERS 


ELDON CORNER, BLACKETT STREET, 
62 CLAYTON ST., NEWCASTLE > 
and 2 PARK VIEW, WHITLEY BAY pers all ime on this page 


our associate company TURNER’S (Darling- 
ton) Ltd. 132 Northgate, Darlington. 


A Leader 


thy 


For the 
convenience 


ALSO 
AT 





Superb Projection - in Silence 
with the Zeiss NORA X 8A, 8mm. 


8mm. projector 
fitted with Zeiss 
Sonnar 20mm. f/1-3 
lens; 8v. 50w. cold 
light lamp results 
in low heat genera- 
tion and enables 
size to be reduced 
to 7” x 10” with- 
out loss of per- 
formance or 
efficiency; no 
maintenance 
required as ali 
bearings are 
provided with a 
permanent lubrication system. 


£52.19.6 





in its class, the 


Kodak Brownie 


MOVIE II 8mm. 


8mm. camera fitted with 
f/1-9 Ektanon lens; click stop 
aperture settings; exposure 
uide on camera front; rear 
nder has built-in parallax 
converter; wide angle or 
telephoto converter lenses 
available. 


Price £18.16.5 


E.R.C. €1 15 10 


G.B.-BELL & HOWELL 
for fine cameras - here are two 


SPORTSTER 
605B 8mm. 


Twin lens turret camera fitted 
with Taylor - Hobson Trital 
12-5mm., {/2°5 universal focus 
lens. Turret contains positive 
type viewfinder allowing instant 
change of lenses without neces- 
sity of changing or adjusting 
viewer. Speeded 8-32 frames 
per sec. plus single frame and 
continuous running. 


Price £/2-5 Trital lens £48 -8.0 


Sets itself! by itself 
the ‘AUTOSET’ 
624EE 8mm. Camera 


An 8mm. cine camera that 
instantly a H itself to chang- 
ing light. The lens is coupled 
to a photo-electric exposure 





Price 





Two 8mms. - different in many ways, 
but both superbly 


designed and finished... 
the BOLEX B8L 


Fitted with exposure control actually 
behind the lens giving guaranteed 
exposure; multi-focal viewfinder; 
twin lens turret; continuous lock 
filming as well as normal running and 
single frames; variable shutter gives 
fades; interchangeable lenses; film 
speeds !2 to 64 f.p.s. 


Price with f/1-9 Yvar £288.15.10 
an inexpensive, easy-to-use 8mm. 


the Model C8S 


Interchangeable single liens 
camera for standard spool loading 
25ft. double-run films. Inter- 


mittent and continuous running 
at 16 frames per second, single 
exposures. Accurate footage 
counter with audible end-of-film 
Thirty-four-second run 

With Som- 
12-5mm, £/2-5 


signal. 
on one winding. 
Berthiot “Lytar” 
fixed focus lens. 


Price £35. 17.0 
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Price £49.19.4 


24x Telephoto attachment 


; TURNERS, CAMERA HOUSE, PINK LANE, NEWCASTLE. 


meter which sets the aperture 
according to the light intensity. 
Fitted with f/1-9 Universal 
Focus lens; large viewfinder; 
3-way starting button for 
normal scenes; single frame 
exposures or continuous lock- 
run. 








ee 


CITY SALE & EXCHANGE Led ; 


WALLACE MEATON LTD 


FOR ALL CINE EQUIPMENT 


MIN 1156 


8mm. G.B.-BELL 
& HOWELL 
AUTOSET 


The new fully automatic 
8mm. 624EE Camera with 
built-in Exposure Meter 
which sets the iris to any 
condition of light for 
speed rated films of 12 
din., i.e. Kodachrome, 
etc. The f/I-9 coated 
lens gives perfect defini- 
tion and the large size 
viewfinder makes this 
camera one of the easiest 
8mm. instruments to 
use. As these cameras 

are in limited supply we suggest ordering now to avoid 

disappointment. 

With lOmm. f/1-9 fixed focus lens £49 19 4 


24 Telephoto Lens Attachment . gl 
Combination Leather Case to hold camera, 


3 

2 lenses and 2 films ; ee » @0H @ 

Wide Angle Lens with Finder... ee eae 
G.B.-BELL & 
HOWELL 
“SPORTSTER” 


| LEADENHALL ST., E.C.3 


MIN 6253 
B8L BOLEX COMPUMATIC 


Measures the exposure behind 

the ‘ens; the cell thus sees exactly 

what the lens sees. Regardless of 

the lens in use (and remember 

this is a twin-lens camera like the 

B8-VS) the photo-electric light 

computor in this new B8L 

camera can only see what the lens 

sees and thus has the particular 

angle of acceptance of the lens in 

use. At the moment you com- 

mence filming the light computor 

automatically swings away from 

the light-path to che film; and 

~ between sequences it may be 
quickly reintroduced to make a further check on 
changing light conditions. 12 to 64 f.p.s.; twin-lens 
turret; variable shutter; viewfinder with variable field 
frames; film counter marked in metres or feet with 
end-of-spool signal. F/1-9 Lens £88 15 10 


G.B.-BELL & HOWELL 
603T AUTOLOAD I6émm. 








EASY PAYMENT 
TERMS 


Cine Apparatus priced at £15 or 
over may be bought out-of-inceme 
by paying a small deposit and the 
balance in equal monthly instalments. 


Write for detailed leaflet and order form. 








The “Sportster” is simple to load with easy drop-in spool 
loading and has variable speeds, 8 to 32 f.p.s., single shvt 
release, type D lens mount and tripod socket. The‘ *‘Duo” 
and “Tri-lens” models have positive type viewfinders 
mounted on the turret so that the viewfinder is changed 
automatically as the turret is turned 

Sportster 605A (single lens)with T. H. O-5in. f/1-9 £4612 1 
Sportster 605B “Duo” with T.H.O-Sin. f/1-9 £55 ti 
Sportster 605C “Tri-lens” with T.H.0°Sin., f/1.9£60 10 0 


EUMIG C.3R with TURRET HEAD 
The latest addition 
to the famous Eumig 
range is the new 

“C.3R.” Similar in 
design to the Stand- 
ard “C.3” model but 
incorporates a three- 
lens turret to accom- 
modate three lenses 
at one time. Wide- 
Angle, Standard and 
Telephoto lens. 
Changeover from 
one lens to another 
isinstantand matched 
viewfinders come 
into position auto- 
matically. Complete 
outfit price £87 4 8 





Loads in a few seconds with standard Kodak magazine 
type films. This model has a two lens turret centrally 
pivoted to ensure rapid interchange of lenses. Positive 
type viewfinders change as the turret is rotated ensuring 
that the correct field of view is always seen when looking 
through the viewfinder. Five filming speeds from 16 to 
64 f.p.s., single shot release, continuous lock run and 
built-in exposure calculator. Prices 
With lin. f/1-9 T.T.H. Serital coated lens ... £101 18 1 
Wich lin. f/1-4 T.T.H. tvotal coated lens ... £116 4 HI 
Outfit type arrying case to hold camera, two 

films, additional lenses and exposure meter £7 15 4 


8mm. SPECTO COLORSHOT 


Simplicity itself to use, the Specto 
88 Colorshot includes also those 
additional features such as variable 
speeds: the interchangeability of 
telephoto lenses with the normal; 
fast {/2-5 coated lens; an easy-view 
film footage counter; a powerful 
easy-wind motor, [4ft. run, 
governed for constant speed; and 
a continuous run and single 
exposure device for trick, cartoon 
or special shots. 

Price 433 3 3 
Solid leather sling case £114 3 





A** 








Farformeanct FAovée simplicity 


No other machine is as quick and easy to 
ROR pein , thread as the RCA HOLLYWOOD pro- 
See jector, The film path is so simple that even 
youngsters speedily thread it. The actual 
film path is permanently embossed on the 
main frame ...under the drive sprocket 
. .. through the wide open gate . . . around 
the sound drum... and over the take up 
sprocket. Easily done in 30 seconds. A 
threading lamp with its own switch is built 
in. 

Simplicity of operation is the keynote of all 
the RCA HOLLYWOOD projector models. 
No previous experience is necessary and 
the film path and all controls are self 

explanatory. 


RCAKAoMywood 
16mm PROJECTORS 


3 models to suit all users 


% Hollywood £240 


%& Hollywood Star £265 
% Hollywood Constellation £340 


% Whisper Quiet Operation 

%* Professional Quality Sound 

% Superb Overall Picture Definition 
%& Simple to Operate and Service 
% Finest 16mm Value Ever 


RCA GREAT BRITAIN LTD. 


(An Associate Company of Radio Corporation of America) 


Lincoln Way, Windmill Road, Sunbury-on-Thames, Middx. Phone: Sunbury-on-Thames 3101 
Branches at Belfast, Birmingham, Cardiff, Dublin, Glasgow, Manchester, Newcastle 
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Remarkable 
Value! 








UNRIVALLED VALUE! 


The EUMIG C3R has a built-in photo-electric exposure 
meter the needle of which is visible in the viewfinder 
window. Centre the pointer by means of the diaphragm 
control and the camera is set for correct exposure. 
Compensation for filters, films of differing types and 
different filming speeds is all automatic. Filming speeds 8, 
16 and 32 f.p.s. and single frames. Provision for continuous 
running, and cable release. Takes standard 25ft. double- 
run 8mm. daylight loading spools. Strong spring motor 
runs 8ft. of film at one winding. Turret head permits 
instant change-over from one lens to another, special 
viewfinder lenses indicate exact field of view. 


PRICE COMPLETE WITH . 
ALL 3 LENSES £87 + 4-8 JOHNSONS 


Universal carrying case £9 ° 5 * 3 HENDON | 

















i Li tehy = 


A Company in the Doliond Group 


EATHAM HILL LONDON S-W:-2 





USE A BRIMISTOR 
Save your projection lamps with a Brimistor, 150 watt 
(type CZ 9a), 3/-, 300 watt (type CZ 11), 4/6. 500 
watt (type CZ 12), 6/-. 

Prices include postage. 











£35 
£/2.5 “Mytai,_ spigot 


£27 


éil 


£38 
£18 


SECOND-HAND SILENT PROJECTORS 
8mm. Bauer “Pantalux” 500 watt lamp, fibre 
case 2 10 
8mm. Nilus, 8 volt, 50 watt illumination, shop 

soiled £39 10 
6mm. Eumig P.8, 12 voit, ‘100 watt illumination, 

case £26 0 
9.5mm, Pathe Gem, |2 volt, 100 watt lamp .. £18 10 
9.5mm. Pathe Ace, hand ae £4 10 
9.5mm. Pathe Ace, shop soiled £6 10 
lémm. G.B. 6131, 750 watt, 2in. f/1 65 lens, 

800ft. spool capacity, shop soiled ... 9 10 

SECOND-HAND SOUND PROJECTORS 

9.5mm, Pathe Vox, 200 watt lamp ... £39 10 
iémm. G.B. Model K16, complete ; £38 10 
iémm. Victor Model 40, British black case 

model, 750 watt lamp . £69 10 
6mm. G.B. L516, completely ‘overhauled, as 

availabie from 
lémm. G.B. Model 622, “complete with addi- 

tional |2in loudspeaker, variable transformer 

and voltmeter 
lémm. Debrie D.16, 750 watt lamp 
lémm. B.T.H. Model 301,500 wattlamp . 
lémm. B.T.H. Model S.R. ‘B., 300 watt lamp, as 

available from 
lémm. Carpenter De Luxe, 750 watt lamp, 25 

watt sound 

SECOND. HAND CINE ‘CAMERAS 

8mm. Cine Kodak Eight-20, £/3.5 Kodak 

anastigmat, case £12 
8mm. G.B. Sportster, Model 605A, {/2. 5 T.T.H. 

lens, shop soiled 
8mm. G.B. Sportster, 

mount, strap oe ose Fe 
8mm Bolsey 8, cassette loading, £/2.8 lens, 
9.5mm. Pathe Motocamera De Luxe, f/3.5 

lens, case 
fémm. Ensign Kinecam, 100ft. “spool loading, 

£/1.9 lens, case 
lémm. Kodak BB Junior, £/3.5 Tens, case om 
iémm. G.B. Autoload, f/1.9 lens, shop soiled £70 
lémm. G.B. Autoload, Model 603, Body Only 
fémm. Bell & Howell 200EE, magazine load- 

ing, built-in exposure meter coupled to f/1.9 

lens, case mere ; ... £180 


SECOND-HAND ACCESSORIES 
Photax Cine Titler, complete in maker's box 
Continuous Loop Attachment, for sound 
striped film for Victor projector 
48 x 48 Lumaplak White Screen... 
Amplifier, for Victor Model 40 Projector 
2tin. Dalimeyer, for G.B. L.516 
2in. Coated Dalimeyer Maxlite, for G.B. 601 
etc. x 
ttin. Coated Dalimeyer, for Specto 
2in. Coated Angenieux, for Debrie D.16 
Bin, Coated Pulkino, for Debrie D.16 
4in. Coated Pulkino, for Debrie D.16 zs 
2in. Dalimeyer Maxlite Lens, in sieeve, for 
G.B. L.516 etc., New 
6.5mm. f/2.8 Eumicron —E Wide Angle Lens, 
for Eumig Electric 3 
lin. f/1.9 Super Comat, type “Dp” mount £i8 
Ever-Ready case, for Cima D.8 2 


eooo co soo 8S & 


coo sc eoaoo coco °° 


Phone TULse nut 5602-3 


The New 8Smm. Zeiss 


Movilax 8A Projector 


A new model of the well-known Zeiss Movilux projector 
first seen at the 1958 Photokina. Using the amazing 8-volt 
50-watt lighting with {/1.3 Sonnar projection lens. Spool 
size is virtually unlimited; there are folding arms and the 
projector generally needs no maintenance or lubrication. 
There is a variable speed motor and the whole projector is 
protected by a sleek moulded case that is part of the basic 
instrument (though removable). 


£52.19 .6 


Or Dep. of £7/18/11 with 12 m'thly p’ments of £4/0/8 


WIDE SCREEN 


The new “Hiloscope” anamorphic attachment for use 
on both camera and projector takes care of the wide 
screen the easy way—easy to use and (comparatively) 
easy on the pocket. Aspect ratio of 2:1. Price 
complete with adaptors for camera and projector. 


Further details on request. 


Elizabethan Escort 
Portable Tape Recorder 














This is a three-speed 

recorder, Ij, 32 and 

7hin. per sec., giving a 

maximum playing time 

of 64 hours. Suitable 

for A.C. only (200-250); 

There is a “Magic-Eye” 

engi level indi- 

cator; fast forward : 

rewind time of under three minutes; simple push-button 
controls; built-in speaker for immediate playback, can also 
be used as an amplifier with any record player; Price 
including tape and microphone. 


£47 .5.0 


Or Deposit of £7/1/9 with 12 monthly payments of £3/12/-. 





id 
an 








Fl ee ee a ee 


‘CITY SALE & EXCHANGE Ltd: 


WALLACE HEATON LTD 
Fe ie see ee een fs a cee es ce ee en ct ek a 


SPECIALISTS IN HOME MOVIES 


93-94 FLEET STREET, E.C.4 


FLEET 9391 (3 lines) Ludgate Circus Bus Stop 


SATIN CHROME GERMAN a 
COATED CLICKSTOP E 


36mm. TELEPHOTO LENSES FOR 8mm. “D” MOUNT 


{/28 £14.9.6 f/3'5 £6.17.2 Wwe 


SPIGOT AND L8 19/9 EXTRA 


IN’ | REFLEX CINE VIEWFINDER 


ELIMINATES PARALLAX 


> COVERS FIELD OF VIEW 10mm., 13mm., 25mm., 36mm. 
CLOSE UPS AND TELEPHOTO SHOTS VIEWED WHILST FILMING FROM 
LENS VIEWPOINT. NO MORE CUT OFF TITLES. 


W 46.7.0 + 13/- FOR ADAPTOR 


TAPE RECORDER FROM SPECTO} INI 


3 SPEEDS. 15 OHM. OUTPUT. MIX MIC AND RADIO/GRAM. SUPER- 
IMPOSE, VARIABLE AMOUNT WITH SMALL ATTACHMENT. 
50 cps to 16000 cps at 15” 
50 ,, 12000 ,, ,, 74” + or — 3 DB. 


SO » OOOO... 0 SF 
24 Watts Output 


£51.9.0 INC. MICROPHONE, DEPOSIT £7 19 0; 12 at £3 17 II. 


POST TODAY j 


i 
| 
nner peposit | 
! 
| 


93-94 FLEET STREET, LONDON, E.Cc.4. 
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CIRSE-SOUND 


...To complete your picture. At last a 


completely 


self-contained 8mm. 


sound- 


stripe projector incorporating recording, 
mixing, monitoring and playback facilities. 
Dual induction motors, driving optical head 
and sound drum ensure perfect sound 


reproduction at 16 or 24 f.p.s. 


The CIRSE-SOUND costs 


£169 10 0 


AT THE PHOTO TRADE FAIR 
STAND 67 





NE W C!IRSE-FIx 


A lightweight, compact unit to convert 
most well-known makes of 8, 9.5 or 


16mm. 


cine projectors 


into efficient 


2” x 2” slide projectors easily, quickly, at 
a fraction of the cost of a separate unit. 


The CIRSE-FIX costs only 


£7 15 0, 


complete with three sleeve adaptors. 





The MISSOURI costs 


The 
MISSOURI 


The enthusiasts 
projector. A_ film 
stop device allows 5 
minutes viewing of 
single frames— 
induction motor 
with fixed speeds of 
16 and 24 f.p.s. en- 
sures correct film 
speed, essential for 
tape recorders and 
other sound attach- 
ments. Gear drive— 
power rewind—ultra 
quiet—ultra perfect. 


£59 10 0 








SOLE DISTRIBUTORS 


miww CINE EQUIPMENT LTD. | 
14-18 HAM YARD, PICCADILLY, 
LONDON, W.1. 
Telephone: Gerrard 7491. 


The NILUS costs 





The 
NILUS 


The ideal family pro- 
jector at a price 
everyone can afford. 
Quiet running and 
strongly constructed 
this projector will 
ensure years of 
trouble-free opera- 
tion. 


£45 0 0 


Post this coupon now for full information. 











ILLE of YORK 


THE CINE SPECIALISTS 
OF THE NORTH 


BOLEX 
B.8-VS 


Twin-lens 
turret and 
variable shut- 
ter. f/1°9 lens. 
£7415 0 
Or dep. 150/- 
and i2 pay- 
ments 120/6. 





New—-BOLEX C8-SL! 
The latest Bolex 8mm. camera with 
interchangeable lens mount and 
built-in phote-electric meter situated 
behind the lens. With 12°5mm. 
f/2°5 Yvar lens at the highly 
competitive price of £49 17 10 
Or dep. 98/- & 12 payments 85/7. 
Place YOUR. order NOW for 
prompt delivery. Available with 
wide choice of lenses. Write for 
full details and terms—by return! 











New LENS—for 8mm. Bolex cameras. 
13mm. {/0-9 Switar, at .. £7114 0 
(Limited supplies only.) 

The standard Bolex C.8 is still avail- 
able, taking 25ft. double-run spools, 5 
filming speeds, multiscopic viewfinder. 
With f/2-5 fixed focus lens at £42 19 2 
Or with f/1°9 focusing lens at £56 15 3 
Easy terms available. 


PAILLARD 
BOLEX 
8mm. B.8L 
‘ Compumatic’ 


Featuring the new 
type of built-in 
meter with photo- 
cell behind the lens. 
Twin-lens turret. 
7 speeds:  inter- 
changeable lenses. 
Variable shutter. PRICE 
with 12°5mm., {/2-5 
Yvar lens .. £74 19 
Or dep. 150/- and 12 
payments 120/11. 





16mm. PAILLARD H-16M 
A low-priced 16mm. single-lens 
model with interchangeable lenses. 
New type ‘Zoom’ viewfinder, and 
retaining all other features of the 
H.16 Reflex such as variable speeds, 
etc. With 25mm. f/1°8. 
Lytar lens .. £102 15 § 











HIRE ea oa gy agg SALE 


Facilities: You'll on ‘Friendly’ 
Terms if you use our LOW Popular 
Payments Plan for ALL your Cine 
needs. ONLY 1/10th dep. on H.P. 
with repayments over 6, 12, 18 or 24 
months. 


The world’s best in 16mm. equipment, 


BOLEX H16 REFLEX 


Features include: 100ft. spool loading, 
automatic threading, variable speeds 
8-64 f.p.s., single shot release, filter slot, 
frame counter and three-lens turret. 
Price with 

25mm. {/1-5 Pizar lens 
25mm. f/1-4 Switar lens .. 


8mm. MOVILUX 8A 


. £209 2 
£225 17 1 


The latest 8mm. projector with 20mm. 

f/1-3 Sonnar lens; 8v. 50w. Cold light 

lamp introduced at Photokina. Ex- 

tremely compact and well designed. 
£52 19 6 

Or 105/- and 12 payments of 85/6. 


ZEISS 8mm. CAMERAS 
MOVINBETTE E.8., f/2-8 lens 
£32 4 
MOVINETTE 8B. exposure 
meter, f/2°8 lens £41 5 2 
MOVIKON 8. f/1-9 peice Movitar 
lens a et ny? ie 
NEW MOVIKON §8. built-in expos. 
meter f/1-9 lens, S-spds. £78 1 3 


with 





Personal attention—Prompt Despatch 
—Perfectly Packed! 


and 
Service 


B. & H. SPORTSTERS 
8mm. 605B 
Sportster 
Duo 


With 2-lens tur- 
ret head. Auto- 
matic finder. 
Standard type D 
screw-in mount. 
f/2°5 Trital lens. 
£48 8 0 
Or dep. 96/- & 12 
pymts. of 78/2. 
MODEL 605A, single-lens model with 
f/2°5 fixed focus lens. Interchangeable 


lens, 5-speeds, etc. £39 8 9 
Dep. 80/- & 12 payments of 63/6. 


MODEL 605C. Tri-lens £53 6 7 


BELL & HOWELL 642B 


Takes spool loading films. With f/1-9 
ctd. lens, large bright viewfinder and 
exposure guide. 

PRICE ONLY £25 10 10 
Or dep. 50/10 & 12 payments of 41/3. 


The famous 8mm. ‘AUTOSET’ 
with 


‘Electric Eye’ 


Built-in expos. 
meter - automatic 
exposure control. 
Price with f/1°9 
ctd. lens. 
£4919 4 

Or dep. 100/- & 12 
payments of 80/7. 





SPECTO ‘8’ PROJECTOR 


With 500w. mains voltage lamp. 
400ft. spool arms. Compact quiet 
running £27 10 06 
Dep. 54/- & i2 payments of 44/5. 











Mail this Coupon—NOW! 


To Jchn Saville & Sons 
(Mail Order Dept), 
7 Goodramgete, York. 


May/1959. _A.C.W. 
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Certainly the oldest name in the Cine World by tradition 
and the youngest in the knowledge of all that is NEW — this 
is why so many entrust their needs to us — it will pay you to 
get in touch with us — the family name of “MOTTERSHAW” 


is behind this famous concern. 


























For the 8mm. Keen Amateur this NEW Paillard 
Bolex B8L COMPUMATIC camera is the last 


word in Finesse. 











@ Computing of correct 
exposure actually through 
the taking lens by the 
light meter at the rear of 
it. The light is read at 
precisely the same angle 
as each lens whether it be 
standard, wide angle or 
telephoto. 

@ Variable shutter. 

@ 7 speeds !2 to 24. 

@ 2 Lens Turret. 

@ Variety of lenses. 

Full details on request. 
Price with f/1-9 YVAR 
Lens £88. 15. 0. or H.P. 


This is the ideal CINE 
TRIPOD at a low price. 
MPP with Pan or tilt head 
The Tripod legs are con- 
structed of polished hard- 
wood and aluminium tube, 
reversible for polished 
floor or outdoor use. Light 
in weight, sturdy construc- 
tion. Height 4’ 9". 2° 10” 
folded. Weight 5 Ibs. 
Price only £12 0 0. 


Wanted to 
purchase for 
cash 6mm 
Bell and 


For the really keen Amateur 
demanding expert results with 
Projection in the home or in 
a hall, large or small, 16mm. is 
without doubt the ideal. This 
camera is the perfect answer to 
a long felt need. 











G.B.-Bell & Howell. Model 627. 16mm. Spool loading 50’ or 
100’. 
@ Twin Lens turret with matched finders. 
Choice of six different lenses. 
Powerful spring motor 32’ of film one wind. 
No flash frames, shutter closes instantly, wide range of 
speeds. 8, 16, 24, 32, 48 f.p.s. 
Three way starting button. Normal, Continuous or Single 
frame. 
Self chreading of film. 


Attractive Price with f/1-9 lens £69 12 6 


—— H.P. terms available —— 








FOR SALE. Quantity of 95mm. Silent films in good condition. 


@ SB reels, Comedy, £1 reel. 
@ ss ,, interest Drama, 15/- reel. 
em, 10/- reel. 
POSTAGE EXTRA: 
1 to 2 reels, 1/6d. 3 to 4 reels, 1/9d. 
Send for complete list post free. 


Howe 
Sound Pro- 
jectors 
Post-war 
models only 
Please send 
details first 


Sheffield Photo Co 


» * 
NORFOLK row (FARGATE), SHEFFIELD 
6, 


Telephone 22079 —_— 


Established over 60 years 
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We Gelebrate Our Silver Jubilee... 


MAY we invite you to blow out the twenty-five 
foot candles on our birthday cake? This privi- 
lege is yours, rather than ours, for there would be 
no cake had you not come to accept Amateur 
Cine World as a staple diet for so many years. 

In the first issue the same hand that writes this 
wrote: 

We seek, then, to popularise the hobby and 
widen its field. We want to see the projector as 
much a feature of the home as a wireless set or 
gramophone. We want to see the cine camera as 
popular as the snapshot camera. The time will 
assuredly come when this will be so, but we do not 
propose to sit down and wait for it... .” 

The key-notes of our policy were simply 
stated as: Independence and honest, impartial 
opinion. 

We think we can fairly claim that these aims 
have been kept to the forefront throughout the 
years—years which have seen impressive ad- 
vances in the amateur film movement. The 
progress in equipment, materials, technical 
developments and services which we have sought 
to illustrate in these pages were summarised in 
the issue in which we celebrated our coming of 
age, so that it remains only to focus on the sign- 
posts which mark the road taken by amateur 
movies during the past four years. 

By a happy chance these will also be epito- 
mised, as it were, at the Photo Fair, a preview 
of which appears on pages 59-68. The several 
automatic exposure-setting (“electric eye’’) 
cameras which will be on show typify one very 
important trend of the past few years. In these 
cameras the lens aperture is adjusted automatic- 
ally to suit the light conditions by a mechanism 
working in most cases from electricity produced 
by the light itself. They are usually intended for 
operation ith films of one or two given speeds 
(Kodachrome D and A and similar materials). 
Some oiher models incorporate a smail battery 
and use this 'o operate the aperture-regulating 
mechanism through a photo-resistive cell. These, 
in general, are more versatile and sensitive, and 
can be set for operation with a variety of film 
stocks. 

There will, in addition, be new semi-auto- 
matic cameras in which a pointer must be aligned 


by the operator with a mark or another pointer 
in the viewfinder.. It is also hoped that a new 
electric eye Jens, in interchangeable D mount for 
8mm. cameras—the lens proper is surrounded 
by a barrel containing the photo-cell and 
aperture-setting mechanism—will be on show. 

The tendency today is towards two extremes: 
simple, low-priced cameras, and more elaborate 
ones equipped with various gadgets. There are 
not many in the £30-£40 group. Most of the 
new 8mm. projectors to be exhibited utilise the 
low voltage cold light lamps, one very popular 
type of which was first introduced in Britain on 
two projectors in 1956. A survey of lamp design 
over the past 25 years appears on pages 35-38, 
so it is sufficient to point out here that these lamps 
have powerfully influenced projector design. 
Projectors are getting smaller and lighter because 
only a small lamp-house is required and the 
transformer needs to be neither large nor heavy, 
the power consumption being very modest, 
despite the high light output. 

Since these machines are suitable only for use 
with a.c. mains, several manufacturers are taking 
the opportunity of fitting asynchronous motors, 
which give substantially constant speed and a 
chance of simple, reasonably accurate syn- 
chronisation to a tape accompaniment without 
the need of any other apparatus. For more 
versatile or accurate sync., although there will be 
some new models with built-in, fixed on and 
separate loop synchronisers, there are indica- 
tions that manufacturers take the view that stripe 
will eventually carry the day over separate film 
and tape systems (at least for projection), and, 
in fact, several new stripe machines and pro- 
jectors will be on show. One interesting exception 
however, is the Bauer system, with which lip- 
sync. shooting is possible. This has already been 
fully described in our pages. 

The latest cameras and projectors make 
extensive use of die-castings, and much more 
attention is being paid to appearance than 
hitherto. For the smaller projectors, at any rate, 
the 35mm. machine is no longer regarded as a 
model, for the styling suitable for the projection 
box is not necessarily suitable for the home. 
Indeed, in one new projector to be demonstrated 





A selection of the Ten Best Films of 1958 will be presented 
for seven days at the National Film Theatre, London, and 
later will tour the United Kingdom and overseas. The 
London shows will be given on Wednesday, 15th July— 
Sunday, 19th July, inclusive, and on Wednesday, 22nd 
July and Thursday, 23rd July. Details regarding booking 
will appear in next month's A.C.W., together with the full 
results of the competition, 


Club Bookings 
The entire programme as presented at the National Film 
Theatre will be available from Ist September. Booking 
opens on 11th May. Application should be made to the 
British Film Institute Booking Dept., 24 Denmark 
Street, London, W.C.2,. Clubs wishing to present the 
films are urged to ensure that their application reaches the 
Institute on this date; if it arrives only a few days after, 





Ten Best of 1958: London Premiere 


it is most unlikely that the films will be available for the 
periods required, But please note that reservations 
cannot be accepted before 11th May. 3 

Hire fee is £3 13s. 6d., and it is a condition of hire that 
the films are presented in halls with a seating capacity of 
not less than 200, Applicants are requested to state the 
seating capacity of the hall in which they intend showing 
the films and to give alternate dates where practicable. In 
the event of more than four clubs wanting the programme 
for the same or near dates (four sets of the films are 
circulated), those booking the largest halls will be given 
preference. Posters are provided free and printed pro- 
grammes at special reduced rates. Inquiries regarding 
bookings should be addressed to the B.F.1.—not A.C.W. 

This year’s films should prove to be a notably enter- 
taining collection of marked audience appeal, so—once 
again—we urge early booking. 











at the Fair, the spools are mounted horizontally, 
as in a tape recorder. 

Another notable newcomer of the past few 
years is our sister journal, Amateur Movie Maker, 
which also exemplifies the prevailing trend 
towards good looks allied to first-class perform- 
ance. Like A.C.W., it covers the entire field, but 
with a highly attractive style of its own, and has 
already earned an enviable reputation. 


TEN BEST PLAY 
THEIR PART 


Finally, mention should be made of the Ten 
Best for their contribution to the popularisation 
of amateur movies, particularly in recent years. 
They are seen every year by audiences totalling 
hundreds of thousands not only in Great Britain 
but overseas, but potent as they are in introduc- 
ing the work of amateurs to the public and 
gaining new recruits for the movement, the 
glamour which invests an “‘Oscar’’ winner should 
not be allowed to ~~ value of the contribu- 
tion made by the “ awards. It may not be 
generally realised aes these also play a very 
definite role in getting amateur films known; 
indeed, the extent of their contribution will 
come as a big surprise to anyone who has no 
opportunity of seeing provincial newspapers 
other than his own. 

Although the eagerly awaited results of the 
1958 Ten will not be released until next month, 
details of some of the Star awards have already 
been widely published. (Entries are being 
returned as speedily as possible, and by the 
time this issue appears all should have been 
restored to their owners.) Typical of the reports 
which have been steadily appearing for weeks 
past is the feature on Mr. Derick Peacock and 
his One Star film, The Intruder, in the Ilford 
Pictorial. A shock for his daughter won him an 
award is the heading in bold letters gin. high to 
an account of how the film came to be made and 
to a photograph 34 x 4in. of the producer and 
his wife and daughter. 

As with so many of the story film entries, the 
plot of The Intruder is too slight for what are 
clearly unusual technical capabilities. A girl 
comes home, takes out dog, leaves door ajar, 
returns, looks in room, rushes out, comes back 
with man, points out to him staring eyes in dark 
room, he puts on light—a cat! 

The leaving of the door ajar is unconvincing; 
insufficient time seems to have passed between 
the girl’s departure and her return; and the man 
she brings in is too obviously waiting just outside 
the door. It might have been better to show the 
eyes that frightened the girl before she dashes 
out. However, the very effective camerawork 
and lighting, the crisp editing, the girl’s attractive 
performance and the general firm control suggest 
that with better material one can look for some- 
thing very good from Mr. Peacock. 

At least his film has a climax: a poor climax 
or lack of any sort of ending ruled out too many 
otherwise estimable productions—lllegal, by 
K. T. Group, for example, which gains Three 
Stars. An atmosphere of mystery and foreboding 


... With Our Own Film 


is to interest people in 
amateur cinematography and to serve them as best we can 


The primary purpose of A.C.W. 


once their interest has been gained. Now, in celebration 
of our 25th birthday, we harness film to the prosecution 
of the first aim. You will have an opportunity of seeing it 
when the 1958 Ten Best come to your district, for it will be 
included in all the programmes circulated this year. With a 
running time of 12 minutes, “‘Make Your Own Movies’’ 
(made for us by United Motion Pictures) shows the man in 
the street how amateur films—both individual and club 
Ser made and the equipment they are made 
with, 

The film opens with a young couple packing for their 
summer holiday. “Packing for the holidays,” says the 
commentator, “can be quite an art. There’s always the 
danger of leaving out something important. Now let's have 
a check .. . Toothbrushes? Tennis rackets? * The young 
couple nod in assent. “Cine camera?” T hey look puzzled, 
whereupon the commentator proceeds to enlighten them. 
With a cine camera, he says, one can recall scenes like . . . 
fade in to an extract from the “Oscar’’ winner, “Low Tide.” 
Choice of equipment, editing and titling are briefly touched 
on, there are extracts from “‘Water Lark” and a sequence 
on the production of a sequence (from “‘Sakura’’), and a 
summing up on costs. Oh, yes, and we sneak in a reminder 
that A.C.W. and “Amateur Movie Maker’ are ready to 
serve you. “‘Make Your Own Movies” is in Eastman Colour. 





unit takes shots showing how a sequence in 
produced and how titles are made for the 
‘Make Your Own Movies.” 


The U.M.P. 
“Sakura”’ was 
A.C.W. film, * 


is admirably developed, the film is dramatically 
lit and expressively shot, and the nefarious 
characters are effectively presented. A shrouded 
crate is unloaded from a van and borne into an 
eerie-looking warehouse under the eye of a 
gangster type who holds a fistful of notes. Bat- 
teries of switches are flicked on and off. Finally 
the gang assemble round the crate, and each is 
. given something from it by the leader. 

What do you think it is? Ice-cream cones! Had 
the skill and invention which had informed the 
film until then persisted to the end, J//egal would 
certainly have got higher in the prize list. But 
although only one sequence is wrong with it, 
that sequence, intended to be funny, is so 
devastatingly silly that it puts the film right out 
of the running. As it is, one mourns a lost 
opportunity, but congratulates the producers 
on the very considerable skill they have shown. 

The pay-off also lets down Hastings C.C.’s 


Welfare State (Three Stars). This is an unusually 
amusing and original comedy centred round a 
doctor’s waiting room—original inasmuch as the 
producers have taken a familiar situation and 
decked it out with some really new jokes. 
Further, it is remarkably well played. But the 
pay-off gag—the doctor’s prescription for a 
sleepy patient turns out to be pyjamas—strikes 
a false note. Ali the gags up to this point have 
been based on observation or possibility, and 
the switch to sheer farce is out of key. 

The Copper Knobs by Doris C. Wright (One 
Star) is a pleasant but slow-moving family 
comedy and ultimately rather pointless, for one 
expects at the end a twist which fails to arrive. 
Teatime—two meringues left—boys are told 
they can’t have them—mother goes out—boys 
creep downstairs (they sleep in a well-lit bedroom) 
—take meringues, eat them in bed—next day 
mother discovers theft (as she was bound 
to do)—father lectures them, sends them to 
bed—"Be sure your sins will find you out.” 
But they must inevitabl so when the boys do 
nothing to prevent discovery. 

Swifter cutting is needed and more incident, 
but some very engaging family portraits result 
and mother gives a pleasing performance. The 
somewhat irrelevant pillow fighting scenes, 
though not adequately developed, indicate what 
might have been possible had the children been 
given something more positive to do. 

Energy Unbounded by Ken Rolf (Four Stars) 
is also a family film-—one of the most compelling 
domestic records we have seen. It is simply 
stuffed with excellent detail shots—baby’s 
thrashing arms and sturdy legs, her curling toes, 
her exploration of the floor, her crab-like pro- 
gress upstairs, the ecstasy of bath-time, the 
insidious warmth of bed—but though it brings 
the infant alive as personal films seldom do, it is 
rather too long and repetitive for audiences who 
do not have the producer’s consuming interest 
in the subject of it. 

For the outside audience it is pitched rather 
too much in the same key throughout. An 
“Oscar” film needs more shape—though the 
producer has tried to give it this. As an explora- 
tory and affectionate piece on all too familiar 
baby ways it has charm but scarcely enough to 
say; but its use of detail shots is exceptional and 
the tape commentary is pleasantly discreet. A 
word of appreciation, too, for the final credit: 
Mr. and Mrs. Rolf inform us that they produced 
the star as well as the film. 

These are a very small sample of the films 
we have been seeing for months past. Comedy, 
drama, travel, holidays, experiment, fantasy, 
cartoon, puppetry, abstract, documentary . . . all 
have whirred happily through our projectors. 

Next month we shall have pleasure in publish- 
ing full results of the competition, with frame 
enlargements. The birthday present of the largest 
entry yet which contestants have given us has 
brought its own problems: it was too large to 
enable us to get through it in time for this 
Silver Jubilee issue. To them and all readers we 
send greetings and thanks for their support. 
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Twenty-Five Years 
of Progress in 8mm. 
Projector Lamps 


Two new types of compact filament low voltage 

lamps have gone a long way towards revolu- 

tionising 8mm. projection, but it is claimed that 

the latest version of the M8R with 500 watt 

lamp gives even more remarkable illumination. 

in the survey ae investigates this 
claim. 


JUST over 25 years ago, Eastman Kodak launched 
8mm. as the economy gauge for home movies, 
but even the most optimistic prophet could hardly 
have foreseen how it would have developed. 
The lamps in the earliest machines were of 
fairly low wattage—about 100 watts—and 
(because these first 8mm. machines were 
American) of 110 volts (approx.) to run directly 
off their mains (100-125.volts, as against the 
200-250 volt mains in Britain). 

The screen illumination was low, and so 
machines using 200 and even 300 watt lamps 
were introduced. One of the most advanced of 
that era, the Bell & Howell 122, actually boasted 
a 400 watt lamp. Later, 500 watt lamps came 
into common use. Improvements were also 
made in optical efficiency, but the main change 
was to higher wattage lamps—rather a brute 
force method of getting more light. 

In 1935, D. F. Lyman of Eastman Kodak read 
a paper to the Society of Motion Picture 
Engineers, meeting in Hollywood, in which he 
pointed out that 8mm. projectors using 110 
volt lamps gave, on average, only about a third of 
the screen lumens per watt of a 16mm. projector. 
In other words, a 500 watt lamp in an average 
8mm. projector would give only about one third 
of the light given by the same lamp in a 16mm. 
(or 9-5mm.) machine. Oddly enough, this ratio 
has scarcely been bettered over the years. 

Why is 8mm. light efficiency generally so poor? 
Briefly, because it just isn’t possible to collect 
enough of the light from a fairly large filament, 
and condense it all through the tiny 8mm. gate. 
Utilisation of the light in a projector takes 
place in three distinct stages: collection from the 
lamp filament, condensing it through the gate 
aperture, and getting it into and through the 
projection lens. The condenser lens system must 
take light from the lamp with as large a collecting 
angle as possible, which suggests that it should 
be large in relation to the lamp filament: or, 
conversely, the filament should be small in 
relation to the condenser. 

With high wattage lamps, a high proportion 
of the light never gets further than the back of 


110 volt 500 watt 
lamps. Left: typical 
British-made lamp. 
Note filament size. 
Right: American 
lamp described in 
text; filament is 
apparently smaller, 
and suits 8mm. 
optics better. This 
lamp gives a higher 
screen brightness 
than the other 
when both are 
working at the 
same electrical 
power consump- 
tion, 


the gate, but this situation is slightly improved 
if the light is so condensed towards it that the 
filament is almost imaged (i.e., focused) on it—or 
actually a shade beyond. But if this is taken to 
extremes, the filament pattern on the screen 
becomes visible. It only works at all well with a 
lamp with a reasonably even filament structure. 
The 110 volt (approx.) 500 watt biplane filament 
lamps satisfy this requirement, since they tend to 
produce a “‘slab” of light which can be nearly 
focused on the gate. To get illumination on the 
screen the lamp filament must just about all be 
imaged in the projection lens; if it is larger than 
the lens, only the central part of the filament 
contributes towards screen illumination—the 
rest is wasted. 

It is quite easy to see how much of the lamp 
filament is being utilised: merely hold a mag- 
nifying glass in front of the projector lens, with 
the machine running, and no film in the gate. 
Adjust the magnifier to and fro until you focus 
the filament in the circle which represents the 
lens (see page 37). 

Clearly, light from a smaller filament is col- 
lected more efficiently by the condenser lens 
system and is thrown on to the gate in a smaller, 
sharper spot—with less light spread all over the 
back of the gate. Finally, the filament image is 
small enough all to go into the projection lens 
and to make the best use of its effective aperture. 

The latter point is important: only the pro- 
portion of the projection lens which is filled with 
filament image, as it were, is being utilised for 
screen illumination. If you used a lamp with 
dark spaces between the coils, the proportion of 
lens filled with image of the dark spaces would 
not assist .screen illumination. In practice, of 
course, one would try to fill in the spaces with the 
reflected image from a concave mirror behind 
the lamp. 

There have been projectors with low voltage 
lamps, but their limitation has been the uneven 
light distribution of the filaments, e.g., twin 
vertical coils, or perhaps a horizontal coiled coil. 
It is only in the past couple of years that lamp 
manufacturers have appreciated this problem, 
and at last the more progressive of them are 
making truly suitable lamps—with compact and 
close-wound filaments able to act as a small and 
even source of light. By more or less imaging 
this type of filament on to the back of the gate, 





a crisp gate spot is produced with very little 
spill. A tendency to filament pattern on the 
screen is minimised by choosing a layout with 
the gate spot slightly de-focused. 

The two recent types of compact filament low 
voltage lamps have already gone a long way 
towards revolutionising the 8mm. situation. 
First, and probably most important, is the lamp 
with'abuilt-in concave'elliptical reflector. Origin- 
ated by Philips, in 8 volt 50 watt rating, it is now 
being made by many firms both in Britain and 
on the Continent. This lamp has a silvered 
elliptical concave mirror formed in the envelope 
itself. In the latest version (e.g., Philips type 
13113/04) almost all the envelope is silvered, 
effectively preventing both light spill and heat 
radiation. 

Similar lamps are being made with a separate 
concave mirror actually inside the envelope. 
Saipe of France do this (8 volt 50 watt), and 
so does the American Sylvania Company 
(Tru-Flector 110 volt 150 watt and Super Tru- 
Flector 224 volt 150 watt). The Sylvania lamps 
are to be made in Britain by Thorn Electrical 
(Atlas lamps), and at the Physical Society 
Exhibition held earlier this year in London, one 
of the British-made Super Tru-Flector lamps 
was hooked up as part of a demonstration. It 
appears likely that we shall have these lamps on 
the market in Britain at the same time as 
projectors to take them. All these mirror lamps 
have one outstanding advantage: no condenser 
lenses, etc., are required, because the mirror does 
all the work of collecting the light from the 
filament, and directing it on to the gate. 

The second revolutionary type is the 12 volt 
100 watt small bayonet capped lamp with close 
wound horizontal flattened coil filament—made 
by winding on a rectangular mandrel instead of 
the usual round one. The filament coil is 
flattened vertically, giving the advantages not 
only of greater strength when hot, but also of a 
greater proportion of the total filament area 
actually facing the condenser lens. 

Used really efficiently, this flattened filament 
lamp can give materially higher screen brightness 
than an 8 volt 50 watt integral mirror lamp. 
Note, however, that with the 100 watt lamp, it is 
mostly the condenser system—provided by the 
projector manufacturer—which decides the 
optical efficiency, whereas the mirror lamps seem 
to work with roughly the same efficiency in 
practically any projector, only minor differences 
in projection lenses altering their light output atall. 

n “A Progress Report on the New Lamps” 
(A.C.W. Sept. 1958), we fairly and accurately 
stated our findings on the remarkably high light 
intensities that can be achieved by the low voltage 
compact filament lamps, as follows: 

The 8 volt 50 watt mirror lamp gives about 
twice as much light on the screen as a mains 
voltage 500 watt lamp, and about half as much 
again as a 110 volt 500 watt. Considering that 
the Philips 8 volt lamp is only one-tenth the 
wattage of the 500 watt types, this is a remarkable 
increase in efficiency. 

The 12 volt 100 watt flattened filament lamp 
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gives nearly half as much light again as the 50 watt 
Philips lamp, or about three times the light of the 
mains voltage 500 watt lamp. 

Shortly after that report had been compiled, 
Cinex Ltd. introduced the latest version of the 
Paillard Bolex M8R projector and stated unequi- 
vocably that our findings, which they questioned, 
did not apply to it. We therefore arranged a test 
to check that its light output is, in fact, higher 
than usual for a 500 watt lamp, and to discover 
how this exceptional performance is achieved. 
Immediately on receipt, the strobe model (see 
Test Report in this issue) was checked side-by- 
side with another make of projector fitted with a 
12 volt 100 watt flattened filament lamp. The 
500 watt M8R was clearly giving about the same 
light output—if anything a very little more. 

This was a much better performance than we 
had previously seen from any 500 watt projector. 
Moreover, the evenness of screen illumination 
from the M8R was excellent, being entirely free 
from any trace of filament pattern, whereas the 





Development of }2 volt 100 watt projector lamps. On the 
right is the flattened filament lamp which provides a compact, 
even source of light. 

100 watt lamp tended to show a vague pattern of 
its filament structure (only visible, however, on 

careful examination, with no film in the gate). 

The next step was to ascertain why the 500 watt 
lamp was giving much more light than one would 
expect. There have been two earlier versions of 
the Bolex M8R with a 110 volt 500 watt lamp. 
The first has dark green wrinkle finish, an f/1-6 
projection lens, and a single lens condenser. The 
second has two-tone (silver and dark grey) glossy 
finish, an f/1-3 projection lens, and a three- 
lens condenser system. The latest model is 
similar except for the addition of a strobe and a 
modified resistance for the lamp. 

For our tests we used one of the first models 
and the new strobe version. We did not include 
the intermediate model, but its performance can 
be deduced from the test results. Taking each 
machine straight from its box, setting the voltage 
tapping correctly, and plugging i in, we projected 
a 36in. wide picture from each with no film in 
the gate. The new machine gave about 3-4 times 
the light from the other. 

Next, the actual wattage of each lamp was 








checked by measuring the voltage across the 
lamp, and current (amps.) through it, and multi- 
plying the two figures together. Results were: 
old machine, 435 watts; new model, approx. 
490 watts. The latter was certainly not achieving 
its high performance by over-running, but the 
lamp on the old machine was certainly being 
under-run (giving less light but longer life). 

As a check on the lamp resistances, the same 
lamp was tested in each machine. The earlier 
model gave approx. 104 volts across the lamp, 
while the new one gave precisely 110 volts— 
when running on the 240 volt tapping and feeding 
in exactly a 240 volt supply. 

Light output with a given lamp will, of course, 
vary with lamp watts, and under-running will 
also tend to lower the lumens-per-watt efficiency. 
So it is obviously advantageous in terms of light 
output to run the lamp at the manufacturers’ 
rating (i.e., 500 watts). On the other hand. if one 
has plenty of light for home conditions, inere is 
a lot to be said for slight under-running. One 
hundred and four volts on the 110 volt lamp (old 
M8R) would increase the expectation of average 
lamp life from the designed 25 hours to about 
50 hours, while dropping the light output to 
about 81 per cent. of normal. 

It seems likely, however, that competition from 
the remarkable performance of the low voltage 
lower wattage lamps in 8mm. projectors has led 
Paillard to raise their lamp voltage on the 500 
watt M8R to the full nominal 110 volt. A simple 
modification of the lamp resistance enabled this 
change to be made. But the increase in lamp 
volts from 104 to 110 would give only about a 
23 per cent. improvement of light, so was 
obviously only one of several factors contributing 
to the higher output. 

The projector optics were then considered. 
The earlier machine has an f/1-6 projection lens, 
as against the f/1-3 lens used on all the two-tone 
grey models. By itself, an f/1-3 lens would pass 
about 50 per cent. more light than the f/1-6, but 
in a projector this would only apply were the 
condenser system absolutely perfectly matched 
to the lens. In these tests, interchanging projec- 
tion lenses, and using the same lamp, give the 


Old M8R 
f/1-6 lens in . edis. 
f/1-3 lens oa t. cdis. 


New M8R 
f/1-3 lens aa . edls. 
f/1-6 lens e . cdis, 


Holding a magnifying glass in 
front of the projection lens 
brings into focus, on the screen, 
the lamp filament which was 
imaged in the lens. Top: image 
of 500 watt lamp in fil6 
lens on early model MB8R. 
Below: image of same lamp 
from new model M8R with 
fit 3 lens and triple lens 
condenser unit. Filament is 
more magnified, so fills the 
larger lens better and more 
evenly. 


It will be seen that the new f/1-3 lens gives a 
1-34 times increase in light on the new machine, 
but only 1-1 times on the old model. This is 
because the condenser lens system is not de- 
signed to match a lens of larger aperture than 
f/1-6. In other words, the original M8R was 


designed to fill just the whole of the f/1-6 lens 
with light, and any increase in lens aperture 
cannot be utilised. 

So, when the f/1-:3 lens was introduced on the 
M8R (with the earlier—non-strobe—two-tone 


How I. h and cond are laid ¢ out. This interior 
view of the M8R lamphouse shows lamp with condenser 
(centre) collecting light and throwing it towards gate (not 
visible in this view). The condenser mount contains three 
separate lenses, with all surfaces bloomed. Incidentally, 
note gear-driven strobe disc at bottom of gear train. 


grey model), the condenser system was re- 
designed to suit it. The original single glass 
condenser lens was superseded by the three lens 
system now used. Each surface is bloomed. 
A similar condenser system unbloomed would 
pass nearly 25 per cent. less light. 

The increase in light due to the improved 
optics is, we found, the difference in light output 
between 13 and 19, or about 50 per cent. At the 
same time, examination of the quality of the 
image thrown by the condenser systems shows 
that the new system is better corrected for 
spherical aberration, and this assists evenness of 
illumination of the picture. 

So far we have accounted only for approx. 
50 per cent. due to optics, plus 23 per cent. due 
to lamp voltage, equalling an 85 per cent. increase 
in light, whereas the total increase was 3-4 
times, or 240 per cent. Interchanging of the 
lamps on the old and new projectors then 
confirmed that the new lamp was giving some 
70 to 85 per cent. more light than the lamp in 
the old projector. The exact increase depends on 
the rest of the optics, but is just over 80 per cent. 
for the new M8R, which was fitted with an 
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American G.E. (General Electric) lamp; this has 
a notably compact biplane filament—appreci- 
ably smaller in total area than the British 
equivalents we used for comparison. 

Packing 500 watts into a smaller space has 
enabled the projector optics to utilise its light 
more efficiently. The condensers are able to 
collect the light more efficiently, there is less 
wasted light spread over the back of the gate 
all around the aperture, and finally, better use is 
made of the lens aperture (f/1-3). 

It seems that the lamp manufacturers are at 
last realising that the requirements of 8mm. 
projectors are rather special, that filaments must 
be packed in closer to pack more light into the 
same total filament area, and that the whole 
area of the light source must be as evenly illu- 


The works of a 500 watt resistance-fed projector: the other 
half of the M&R. The relatively large impeller gives efficient 
forced cooling, blowing straight into lamphouse. The airflow 
then passes through the coils of the lamp resistance seen in 
their separate compartment above the fan housing. Running 
on 240 volt mains, some 650 watts are dissipated as heat in 
the resistance alone, hence the need for efficient airflow, 
n addition to cooling the lamp. 
minated as possible. Certainly any owner of an 
8mm. projector using a 110 volt 500 watt lamp 
could get better screen illumination simply by 
changing to one of these smaller filament lamps. 

A few American G.E. lamps are available from 
some cine dealers, and no doubt other lamp manu- 
facturers are already following the trend towards 
compactness. Examination of a number of 
lamps currently available shows that filaments 
are getting smaller; indeed, the Philips 110 volt 
500 watt lamp has a filament of about the same 
size as the G.E. supplied with the M8R we 
tested, and it gave only some 25-30 per cent. less 
light than the one sample of the G.E. lamp we 
tested. Of course, lamps vary somewhat from 
One specimen to another, even from the same 
manufacturer, but these figures should serve as 
a guide. A number of 500 watt lamps from two 
major British manufacturers were also tested, 
and found to be quite close to each other for 
light output, and materially lower than the 
American lamp, as the test figures show. 

Higher gas pressures, different fillings, and 
better designed supports, help to prevent arc- 
over and sagging of filaments (if they touch, the 
lamps ‘fail prematurely). Besides the achieve- 


ment of a higher brightness per unit area, the aim 
in lamp research is to obtain a higher lumen per 
watt efficiency, and hence a a greater output for 
the amount of current consumed. 

What are the pros and cons of low voltage 
lamps as compared with the 110 volt lamps, and 
also our mains voltage (200-250 volt) lamps? 
The latter have the largest filament area, and are 
correspondingly less efficient on 8mm. projectors. 
They are simple to use, need no voltage dropping 
resistance or voltage step-down transformer. 
Their filaments are somewhat thin, hence rela- 
tively more fragile, and cannot be run quite so 
hot, so their light tends to be a little more 
yellow than lower voltage lamps. The difference, 
however, is slight. 

The 110 volt range is likely to remain the 
favourite in America—almost to the exclusion 
of any other type of lamp, and undoubtedly will 
continue to be used in any machine likely to be 
sold in the highly competitive American market, 
as well as influencing the rest of the world where 
American designs might be manufactured under 
trade agreement or used as “inspiration’’ by 
local designers. 

Because 110 volt 500 watt lamps are much 
more efficient in 8mm. projectors than their 
200-250 volt equivalents, there will continue to 
be many cases where the 110 volt lamp is fed 
either through a transformer (a 500 watt trans- 
former would be bulky and heavy) or a resist- 
ance. The latter is to be preferred, for it is quite 
cheap, light, and can be built into the projector. 
Snags? Yes, it has to dissipate a lot of current 
as heat. A typical 500 watt projector with 110 
volt lamp fed through a resistance from 240 volt 
mains consumes a total of no fewer than 1,250 
watts, of which more than half is being thrown 
away as heat—which has to be dissipated from 
the resistance in the machine just as fast as it is 
being formed. The power consumption is, of 
course, considerable (over 5 amps. on 240 volt 
mains), and this may have to be considered if 
there is no proper power point from which to 
work. 

A little known advantage of a resistance-fed 
110 volt lamp, as against a transformer fed one, 
or a mains fed higher voltage lamp, is that a 
resistance in series with the lamp greatly reduces 
the surge of current at the moment of switching 
on. This easing of the starting shock on a 
resistance-fed 110 volt lamp materially reduces 
the chances of its failing at the moment of 
switching on. 

Any high wattage lamp creates a lot of heat, 
which must be blown away fast enough to avoid 
over-heating the envelope, and consequent 
softening of the glass. Really efficient cooling 
demands a not inconsiderable air-flow, and this is 
liable to be accompanied by air noise plus a 
certain amount of whine from the motor driving 
the fan (usually the projector motor itself). 

Europe has always been the stronghold of low 
voltage lamps, perhaps because the European 
designers preferred not to use the brute force 
method of getting more light: larger bulbs. 

(Continued on page™86) 





8mm. VIEWPOINT 


By DOUBLE RUN ; 
PRESSTAPE: NEW JAPANESE CAMERA: PROBLEM OF 8mm. IN PUBLIC SHOWS 


YOU may remember that last year, there was 
a mention in A.C.W. of the American Presstape 
splicer which cuts the films to be joined and 
holds them together so that a strip of Kodak 
Presstape can be pressed on to them, thus splicing 
them together. Now Mr. H. Cosgrove of 
Ontario has sent me two or three of these tape 
splices. “I find them a great improvement 
on the regular type of 8mm. splice,’’ he says. 

“The film can be cut right on the frame line 
and butt joined, leaving no visible marks at all. 
But there is one fault with the tapes as they are: 
you will see that the end of the tape falls in 
the middle of a frame. This is easily overcome, 
however, by cutting back the tape to the centre 
of the last sprocket hole. 

“The splices can be projected immediately 
after application and are practically invisible. 
A week will elapse before the tape settles down, 
but it can be removed at any time, without 
the loss of a single frame. Of the two types 
enclosed, I much prefer the Kodak design, as 
they are much easier to handle when one is 
wearing gloves. The Mylar tape, on the other 
hand, is designed both for 8mm. or 16mm. 
For the former, it is placed on one side of the 
film, then wrapped around to complete the 
splice.” 

I enjoyed experimenting with the Presstape, 
which is a strip of transparent tape, 19mm. x 
8mm., extending over 24 frames on each side 
of the join. Holes are punched down one side 
to coincide with the sprocket holes, and the 
strip is supplied on a paper backing which can 
be stripped off to reveal first one end of it, then 
the other. However, as I had no splicer to hold 
the films in position, I had difficulty in aligning 
them, so that my splice turned out to be much 
more noticeable than an ordinary one! But, 
following Capt. Gash’s example, I must add 
that I blame myself, and not the equipment. 

Even so, the conventional splice is obviously 
going to be cheaper (in running costs, if not in 
original outlay) and I'd be interested to learn 
if other experienced workers in the States 
share Mr. Cosgrove’s preference for the tape 
system. I wonder, too, when we shall see it 
over here. There usually seems to be a time 
lag of about two years. 


ROVING CAMERAMAN 


pO you recognise this camera? “It is very 
sturdily built, nothing cheap or shoddy about 
it as far as the exterior goes. The interior is a 
mystery to me and I intend that it shall remain 
that way, as I so often find bits left over when I 
begin to investigate anything mechanical! 
It has a rotating turret with three f/1-4 lenses 
and three objective lenses (finders), focusing 
through the lens, variable shutter, footage coun- 
ter in the viewfinder, backwind and backwind 


footage counter, built-in photo-electric light 
meter registering both high and low light 
(uncoupled), five filming speeds between 8 
and 64 f.p.s. and run, lock-run and frame by 
frame provision.” 

The price, in Hong Kong (where there is no 
tax), was £58. I’m sure you will have guessed 
the country of origin: Japan. The camera is an 
Arco 8 Technica. My correspondent, Captain 
D. W. R. Gash, says, “I’ve had very good 
results from it, some bad ones, too, but these 
were entirely my own fault in not paying atten- 
tion to the light, etc. Definition is good at 
all distances. . . . 

““As my profession is a roving one,” he con- 
tinues, “I do not have the chance to belong to 
a cine club but I am able to get some very 
interesting shots of the Far East, with the 
exception of China, where colour filming is 
not possible because there is no provision for 
processing, and all films must be processed and 
vetted before leaving the country. Black and 
white out here is a waste of time and money, 
for the whole life of the place is so full of colour 
that it is criminal to take it in anything else. 
Again my profession practically forces me to 
take little else but travelogues. They will inter- 
est the part of my family who stay at home, 
anyway, and they please my wife who, for some 
unknown reason, loves to look at what I’ve 
taken.” 

Do I detect an excuse in this? Captain Gash 
has no reason to apologise for taking the sort 
of picture so many of us would love to shoot. 


NOT KNOWING WHEN TO STOP 


A MUSICAL background adds immeasurably to 
the emotional impact of any film and even the 
most corny mood music records can build up 
a feeling of excitement or suspense quite beyond 
the power of the visuals alone. When used more 
subtly, the impact can be tremendous. Did you see 
that TV film in which Richard Hearne, as Mr. 
Pastry, visited a school for spastics? These 
children, for some of whom it was a struggle 
to open their mouths at all, sang him their 
school hymn: ‘Father, hear the prayer we offer, 
not for ease that prayer shall be . 

The contrast between the words and the child- 
ren straining to get them out provided one of 
the most moving sequences I have ever seen. 
But then—for no real reason—they sang the 
same verse again, and the emotional impact 
was immediately lessened as the producer’s 
contrivance began to show through. Then the 
programme ended with the same words being 
sung a third time, and, to my mind at least, 
the whole effect was. lost. The producer had hit 
his target first time—then had gone on to de- 
molish it with a sledge-hammer. It was strange 
to see a professional not knowing when to stop. 

A*** 





THE ONLY SOLUTION? 


AS more and more 8mm. films find their way into 
the Ten Best, I imagine it will be increasingly 
difficult to decide whether or not to include 
them in the public shows. For my part, I feel 
that as long as they are in the minority, the only 
practical solution is to blow them up to 16mm.— 
if they are so outstanding as to deserve it (and I 
freely admit I have not yet seen an 8mm. film 
that did deserve it). Otherwise, let the 8mm. 
copies be generally available to clubs and perhaps 
individuals, as the programme of Gold and 
4 Star winners is now being distributed to clubs 
by the LA.C. 

A.C.W. is very much alive to the problem 
and, as most readers will know, has already 
tried out blow-ups and has included 8mm. 
dupes in the public programmes. But until 
the day dawns when most of the Ten Best are 
on 8mm. (perhaps not as far off as some suppose), 
I am all in favour of making the Ten Best 
shows as simple to present as possible. I have 
not forgotten that year when Agib and Agab, 
an Eastern extravaganza (a polite term for it) was 
among the winners, and, at the show I attended, 
the tape accompaniment to it was played back- 
to-front without anyone being any the wiser. 
I know that 8mm. films can be projected on to 
immense screens, but I just don’t like the result. 


ESCAPE 


Solitaire impressed me very much at last year’s 
Ten Best premiére—but then I had not seen 
Robert Bresson’s A Man Escaped. Bresson 
used non-professional actors to re-create the 
experience of a French saboteur imprisoned 
in solitary confinement by the Germans, after 
he had blown up a bridge. Much of the action 
takes place in his prison cell; we catch hurried 
glimpses of his guards and share snatched 
conversations with other prisoners, but we see 
and hear no more than he does. A prisoner 
dashes across the courtyard. We do not know 
his fate, until he is brought back to the cell 
opposite. Some time later, a firing squad is 
heard. We share the main character’s uncer- 
tainty and anguish about what is happening. 
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Another 8mm. club film in the 

making: Peter Letts takes a shot 

of Sir Geoffrey Mander with gun 

for Wulfrun C.C.’s “The Day 
That Got Away.” 


Bresson drilled his actors to copy his own 
performance, and took take after take until 
he felt he had recaptured the reality he was 
striving for. He exposed 22 times as much film 
as he used. The result makes all the other 
prisoner of war films seem like charades. The 
dull monotony of prison life and the apparent 
utter hopelessness of any attempt at escape 
did not break the Frenchman’s spirit. He stole 
two spoons, sharpened them into chisels, and 
made a hole in the cell door. He twisted the 
wire from his bed and clothing into a rope. He 
bent the iron framework of his cell lamp into 
hooks to hang over walls. 

It took him months (and it is made to seem so) 
but eventually he did escape. We are not shown 
what happened to him afterwards, for the film 
is no conventional escape story: it is a deeply 
felt declaration of Bresson’s faith in the human 
spirit that can resist and overcome the most 
appalling odds. 

By comparison, Solitaire is a trivial technical 
exercise. The thread and button games are 
imaginatively presented, but they are an end 
in themselves. They tell us little about the 
prisoner, and even less about the producers. 
A Man Escapes is a masterpiece, just because 
it uses the trivialities of prison existence to 
affirm something of real importance. 


HAND-LETTERED TITLES 


1 AM Still receiving replies to my suggestion, 
last year, that there is need for a source of 
hand-lettered title cards. I believe the Editor 
is arranging a feature on the offers so far re- 
ceived, but meanwhile I would suggest that the 
best way for artists to advertise such a service is 
by getting in touch with local dealers and seeing 
if they are interested in taking a specimen title 
for display or showing to prospective customers. 
It is much more satisfactory for customers 
to see beforehand what they are getting—and 
dealers, too, would be able to offer advice on 
suitable prices. 

Alternatively, try getting in touch with the 
secretary of your local cine society, send him 
a sample of your work, and ask him to inform 
his members. There is need for such a service— 
but no more offers direct to me, please! Send 
them to the Editor! 


VERDICT 


MINE was the very first film show the little girl 
had ever been to, so her father was curious to 
know what she thought of it all. Her rather 
surprised verdict? “It’s just like television.” 


Ten Best in Canada and U.S.A. 

The 1957 Ten Best will be tourin (Canada from August, 
1959 to January, 1960, and the U.S.A. from February 
to June, 1960, Enquiries should be addressed to Tony 
Collins and Stan Andrews, P.O. Box 23384, Vancouver, 
3, British Columbia. 





RUNNING COMMENTARY 


By SOUND TRACK 


Stretch-Printing Was His Idea 


There are ideas—and encouragement—for amateurs in pioneering professional work 


THE AMATEUR is continually urged to study the 
current work of professional directors—rightly 
urged, I should add—but there is another 
source of professional instruction that can also 
be very helpful: the memoirs of leading lights of 
the old silent days, for films then were often made 
under conditions now closely paralleled by the 
amateur producer, and a great deal of ingenuity 
had to be used. George Pearson’s autobiography, 
‘**Flashback,” for example, is as informative on 
the art and craft of film making as it is on the 
development of the British film. 

There cannot be an amateur director anywhere 
who would not find it of considerable practical 
help, as well as being vastly entertaining. Indeed, 
I should perhaps point out that it is uncommonly 
informative on the craft side; those who have 
achieved fame in the film industry usually prefer 
to dwell on later, rather than earlier, successes— 
or perhaps it is that they were surrounded by 
assistants who shared many of their tasks. 

Pearson was aged 37 and headmaster of 
Loughton School, Epping Forest, when in 1912 
he entered films as producer in charge of the 
Pathé Studio in London. From then, till the 
coming of sound in 1928 rocked the industry, 
he was one of the leading British film makers. 
He discovered the only real British star, Betty 
Balfour. Stretch-printing was his idea, when in 
1929 he married shots of Harry Lauder, filmed 
at 16 f.p.s., with a track re-recorded from 
Lauder’s discs by R.C.A. in New York at sound 
speed, for the otherwise silent film Auld Lang 
Syne. 

He did the writing, the scripting, the casting, 
the set-designing, the cajoling of permissions— 
the lot. Nor was permission to film always easy 
to get in the days when the movies were at top 
level regarded with distaste: scenes in Piccadilly 
Circus for Squibs Wins the Calcutta Sweep (1922) 
had to be sneaked with concealed cameras and 
extras rehearsed “off,” and, to quote the author, 
“Angry police and perplexed public wondered 
what it was all about. I didn’t stay to tell them.” 
Again, when he was making Mord Em’ly (1921), 
he had obtained permission to shoot in the 
playground of a girls’ home, with Betty Balfour, 
dressed in the correct uniform, there, too, but 
just as shooting started a governor arrived and 
demanded their instant exit. 

The writer emerges as a talented, modest 
man, firm but lacking aggression. Though he 
alone realised in 1928 that sound was inevitable, 
he was unable to persuade his fellow directors 
on his company’s board. In Hollywood, super- 
vising the production of Journey's End (shot 
Nov. 1929/Jan. 1930, directed by James Whale) 
he avoided gimmicks that might have built him 
up into a fabulous figure; but he got around. 

Most revealing is the episode of Stanhope’s 
fiancée. The producers wanted to use an insert 


of ‘‘a beautiful woman” in the scene in which 
the photograph was pulled out by Stanhope and 
shown around. Rightly, Pearson insisted that no 
face should be shown: the actor would be seen 
looking at the photograph, and “every man in 
every audience would have his imagination 
stirred.” Then comes a gem of an incident: 
That evening the news had spread, as gossip does 
spread in Hollywood. I was dining in the 
mbassy Restaurant, sitting between Lubitsch 
and Stroheim, when Lubitsch put an affec- 
tionate arm on my shoulder, and in a gut- 
tural whisper said, “Good boy...I like 
your decision . . . it was right.” 

George Pearson’s book is only slightly marred 
by (as he would write) Affectation with Portentous 
Capital Letters, which Keep Appearing, and by 
excessive adulation for other maestros. He was 
given the director’s chair used by D. W. Griffith 
when making Broken Blossoms, and regards it as a 
sacred possession. But it is the effective descrip- 
tions of his working methods, including often 
their sources, that make this autobiography 
valuable, especially as so many fields of film 
making are covered...re-creating in 1914 a 
House of Commons scene by using a high 
camera angle, a lot of forms draped with curtains, 
and a plaster replica of the mace; making a 
factory interior for Love, Life and Laughter (1923) 
consisting of a whitewashed studio wall on to 
which was thrown by a spotlight a shadow of 
ae cast by the works of a secondhand 
clock, 

Of course, many famous film people flit 
through the pages, in most cases leaving behind 
a useful hint. One new to me was the trio of 
questions on reply postcards handed out by 
Cecil B. De Mille at sneak pre-views: 

(1) In what portion were you least interested ? 

(2) Which portion gave you the greatest satisfaction? 

(3) Did the film seem long and if so what would you 
WISH TO SEE ELIMINATED? 

Flashback—it was published by Allen and 
Unwin at 25s.—would emerge very well from such 
a questionnaire. 


Splicing with “Sticky Tape” 


CRONAR and Mylar are the names of the new 
types of polyester film base. This material is 
very much tougher than the currently used 
acetate and triacetate bases. Some writers rashly 
claim it is so tough that sprocket holes will 
not rip out; but that could be a snag, because 
in the event of a film jam it would do no good to 
projector claws to be brought to a dead stop. A 
stronger and thinner base is likely to arrive 
eventually, with longer shrink-free life, because 
the polyester is chemically more inert. 

For this very reason it is dissolved only by 
strong and noxious solvents, which are quite 
unsafe for handling as film cements; therefore 
these bases can only be joined by butting together 
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and securing with pre-perforated pressure-sensi- 
tive tape made also of Mylar or Cronar. I have 
mentioned these bases and the splicing technique 
before, but now they may be just round the 
corner, and it may help to know that they can 
be joined only by using “sticky tape.” Quick 
and efficient splicers for applying this tape will 
surely soon become available, and the method 
is applicable to all types of film base. 


Telephoto-cum-Wide Angle 


I EXPECT every reader of this column has looked 
both ways through a binocular at least once and 
duly noted the choice of telephoto or wide-angle 
effect. I certainly have, and yet it never occurred 
to me that therefore it must be possible for one 
attachment similarly to perform the two duties 
for a camera lens. Now just such an attachment 
has appeared in France—it certainly is a step 
forward to have two-in-one. 

The only disadvantage of this kind of accessory 
is that it is so hard to keep it spotlessly clean 
during use. A lined box in which the lens is 
held firmly by a clipped lid is in my opinion 
essential, and this box must be frequently cleaned 
out, as debris all too easily gets in. Putting a 
lens loose in too big a box, or direct into a pocket, 


Collector’s Corner 


is asking for trouble, for dust is picked up very 
readily. If in an emergency no box is available, 
a small polythene bag should be used. 


* * * 


SOMETHING interesting or amusing always 
happens when friends ask if they can bring 
round other friends to screen some bit of family 
film. Last time, the friends of friends tripped 
lightly in and said they wouldn’t have dreamed 
of bothering us, only the film was of the christen- 
ing in Madras of their first great-grandson. It 
was a typical good-class 8mm. 5O0ft. reel, rich 
colours, excellent close-ups of the baby, steady 
camera, practically no pans. 

After the screening I casually pointed out that 
the packing round the reel was in fact a letter. 
They were delighted, had no idea, read it out... 
“and would they ask whoever showed the film 
to be particularly careful...” This rather had 
the effect of those pairs of signs one sometimes 
sees... “Quiet, please!’’ and then, a couple of 
hundred yards farther on, “Thank you!”’ 
Luckily I had been extra careful. I had not been 
unduly distracted by the gossip and questions 
with which the projectionist is so often bom- 
barded on these occasions. Besides, I have often 
written similar appeals for special care myself. 


Those Staggering Silent Films 8, kevin srowntow 


actual locations were used instead of a studio 
back-projection screen, when actual stunts were 
performed instead of being taken by a trick shot 


1F a London cinema stopped showing current 
releases and equipped itself to show only silent 
films, would it stand any chance of success? 
Assuming that a large selection of old features 
were available, I believe that it would. But it would 
have to recreate authentically the atmosphere of a 
luxury West End picture theatre of the ’twenties. It 
would have to employ a large orchestra of a high 
standard. It would have to screen only original 
prints or first-class dupes. And it would have to 
advertise extensively and imaginatively. 

Even so, it would be faced with an almost 
insuperable prejudice—a prejudice originated by 
shrewd talking-picture promoters, fostered by 
cynical critics, ill-informed historians and 
apathetic film appreciation organisations, and 
based on the following misconceptions: 


That in comparison with talkies, silent films were 
not at all entertaining. 

Ask anyone who clearly remembers the silent 
era whether the films he saw then were as enter- 
taining as those of today. Invariably you'll get 
a scornful reply to the effect that “they were films 
in those days!”’ For the average feature was made 
purely to provide entertainment, and a sur- 
prisingly large percentage succeeded—magni- 
ficently. 

But unless you collect such films you are 
unlikely to see them. Film appreciation groups 
occasionally show silent classics, but they ignore 
everything else of the period. Thanks to this 
policy, you lose the chance of judging for your- 
self what silent films were really like. 

You miss the authenticity and realism, when 


or special effect. You miss the incredible spectacle 
of so many pictures—flood scenes, fire scenes, 
shipwrecks, crashes; colossal crowd scenes where 
you feel the director couldn’t have squeezed in 
another extra if he tried; battle scenes filmed on a 
staggering scale; exterior and interior sets of 
breath-taking proportions. You miss perform- 
ances by stars who have never been equalled, 
by directors whose work has never been sur- 
passed. You miss, in fact, a completely new 
world of entertainment, another art form. 


That silent films were intolerably slow. 

Compared with today’s product, silent films 
moved at a rather slower pace, for audiences were 
not as quick as they are today in grasping a 
cinematic point. They were not so accustomed to 
cinematic clichés. But apart from the majority 
of British pictures, some lumbering continental 
productions, and films made before 1917, silent 
pictures were seldom boring. Usually their 
action was very well sustained. 

Unfortunately a number of pictures were 
produced—often on Poverty Row—which de- 
pended for their appeal on star value alone. The 
climax of these films occupied one reel. The 
other four or five consisted almost entirely of 
dull padding in which the star was forced to 
appear for as long as possible. De Mille’s 
The Coming of Amos (16mm., 5 reels) is an 
example—even though it was a first feature. 
Apart from a strong climax and a good opening, 





the film is tailor-made to support the prejudice 
that silent films were intolerably slow. 

Although such pictures were a minority, they 
have obstinately survived on 9-5mm. and 16mm. 
And for a new generation they create an entirely 
wrong impression of the silent cinema as a whole. 


That the acting in these films was ludicrously 
exaggerated. 

It took time for actors to realise that the cinema 
required a new technique, that a flicker of an 
eyelid could be more potent than the strongest 
theatrical gesture. But some old-established 
stage actors could not modify their technique so 
radically, and they continued the exaggerated 
gesturing of emphasised representation in front 
of the cameras. Their style appears ludicrous 


to modern audiences, accustomed to the under- 
playing of Stanislavsky Method actors. 


But 


When the prejudice began—a burlesque of silent film making 
in a British talkie, “* Public Nuisance No. 1. 


emphasised representation was an art in itself— 
it had existed since the birth of the theatre. And 
although the cinema killed it, it provides its only 
permanent record in films featuring its finest 
exponents; Séverin-Mars, Bernhardt, Forbes- 
Robertson, the actors of the Comédie " francaise, 
and the top-line American stage artists. 

A number of inexperienced, or downright 
inadequate players copied the expansive style of 
the theatre because it seemed to them so much 
more like acting than the realistic technique of the 
cinema. But first-rate film players were always 


restrained; consider the work of Norma Tal- 


madge, Pola Negri, Pauline Frederick, the 
Barrymores, the Gishes, Mary Pickford, 
Valentino . . . Even lesser-known stars like Rénée 
Adorée and Alice Calhoun developed their own 
naturalistic acting techniques. 


That silent pg Rlickered, 

photograp 

This is the most common of all delusions 
about the silent cinema. Even the Vintage Film 
Circle have fostered it by naming their magazine 
Flickers. But it is utterly false. After 1914, 
when technicians had overcome the cinema’s 
teething troubles, and shutter mechanisms had 
been more or less perfected, silent films never 
flickered. And after 1918, when daylight studios 
had gone out of fashion, cameramen reached a 
stage of artistic and technical brilliance on ortho 


and were badly 


stock which many technicians today cannot 
achieve on panchromatic. 

Seldom in modern films can lighting camera- 
men realistically recreate daylight inside a 
studio. Although Henri DeCae achieved it with 
Chabrol’s Le Beau Serge, and Kubrick’s camera- 
man succeeded with Paths of Glory, it is very rare 
for interior lighting today to reach the standard 
set by such cameramen as Léonce-Henry Burel, 
Charles Rosher, Karl Brown, Lyman Broening, 
Georges Benoit, Nicholas Musuraca and Stephen 
Smith. Some first-rate early photographers— 
such as James Wong Howe—are still active, and 
their work is always outstanding. 

This infuriating misconception has arisen 
through the screening of bad prints, issued by 
irresponsible film appreciation organisations. 
Every silent film you see at a film society is 
a copy. This copy has been duped from another 
copy, which has usually been duped from another 
copy, and so on until the grain is clearer than the 
picture. 

A good print of a silent film compares extremely 
well with a modern show copy. I think the finest 
tribute to the quality of these films was the 
16mm. aniber prints issued by the old Kodak 
library. 

* a a” 

Reading this, you'll probably dismiss me as a 
starry-eyed fanatic. For you are unlikely to see 
the films I’ve referred to. You'll see appalling 
prints of Intolerance and Potemkin, often pro- 
jected at the wrong speed and under poor 
conditions. But you'll never see Shadows, The 
Spanish Dancer, Stella Dallas, The Yankee 
Clipper, Back to God’s Country, Children’s Faces, 
Josselyn’s Wife, The Wind, Abraham Lincoln. . . . 
Unless, of course, that dream cinema becomes a 
practical proposition. And those prejudices are 
overcome. 


95mm. Blow-up at N.F.T. 
9:5mm. collectors who own copies of The Tales 
of Grieshuus should visit the National Film 
Theatre on 28th April. Together with The 
Fall of the House of Usher a special three-reel 
version of the film is being shown under its 
English title, The Chronicles of the Grey House. 
The occasion is particularly significant because 
it will be the first time a 9-Smm. collector’s item 
has been projected at the theatre. For this is a 
16mm. blow-up from a 9-S5mm. notched print. 
Imported from America, where such enlarge- 
ments are commonplace in private archives, the 
film has had only its sub-titles renewed. It 
should be interesting to see the quality of the print! 
BRITISH FILMS IN ITALY 

FEDIC, the Italian Federation of Amateur Cine Societies, 
have asked that History of Walton, The Battle of Wangapore 
and Watch the Birdie (all by the Grasshopper Group and 
all “Oscar” winners) and A Letter to My Son (1.A.C. prize- 
winner) should be included in a programme of films to be 
presented during an amateur theatre congress to be held 
at Pesaro during May and June. The same films will also, 
by request, be screened during the third international 
festival of substandard films at Merano in May. 

NOVA, the federation of Netherlands clubs, celebrates 
its tenth anniversary in May with a convention and film 
competition. The BACCC has been invited to send two 
Officials as guests, as have the national cine organisations 
of Belgium and Germany, 





AMBITIOUS AMATEURS 
1. Murdoch Culley 


of Blackwood, South Australia, starts off a new A.C.W. series 


| CONVERTED A DEKKO 


to 100ft. spool loading with back-wind, 
variable speeds (8-64 f.p.s.), zoom view- 
finder, single frames and locked running. 


iT was when my 95mm. Dekko began con- 
sistently to jam that I decided to convert it 
to 100ft. spool-loading. With spools of this 
size, a more elaborate form of film transport 
mechanism is necessary, and the obvious place 
to mount a sprocket is on the take-up shaft. 
But since this does not rotate to an integral 
number of frames, it is equally obviously not 
a good location for a sprocket. There is no 
other place for it, so I finally settled for a friction 
drive. 

The film is pulled from the take-off spool by 
a rubber-coated 1-59in. dia. capstan, and the 
drive is from the take-up shaft via 4:1 reduction 
gearing. A spring-loaded pinch roller maintains 
the film in contact with the capstan, the diameter 
of which is such that it feeds the film to the gate 
a little faster than is required, so the top loop 
tends to increase in size. As soon as this happens, 
however, the film comes to bear on a chromed 
guide of such a shape that any increase in the 
top loop exerts a force, tangential to the cap- 
stan, which causes the film to slip. Thus this 
loop remains constant. 

After going through the gate, the film wraps 
around a one-way roller, passes over three 
idler rollers, and then up to the take-up spool. 
The one-way roller will not rotate anti-clockwise, 
and so prevents the take-up pulling on the gate; 
but it rotates clockwise freely when the film is 
being wound back. 

The magazine is largely constructed of dura- 
lumin, with all shafts and screws of steel. The spool 
boxes, lids, and the approximately triangular 
block on which the spool boxes are mounted, 
were first roughly cast in light alloy and then 
machined to the required dimensions. I used 
Capstan roller, showing gear which 
picks up drive, reduced 4 : 1, from 
the original take-up shaft. Note the 
eccentric spindle, facilitating exact 


setting of the centre distance for 
proper meshing of the gears. 
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Threading path of converted Dekko. Film from feed side of 
magazine (top left) passes around the large rubber-covered 
capstan roller, which is gear-driven 4 : 1 from original take-up 
shaft immediately below it. Small spring-loaded pinch roller 
near top loop holds film against the friction capstan roller. 
The curved guide plate leads film into gate and prevents the 
loop getting too big (see text). After the gate, film passes 
around a one-way roller (near base of camera), then via three 
small idler rollers, up to take-up side of magazine (top right). 


screw-on lids, but think push-on ones would be 
better, since they would be easier to make and 
quicker to put into place. ; 

In making the centre block I first milled it 
to a triangular shape. Then the spool boxes 
were placed on it and a line scribed around their 
edge. Much of the excess material was then 
removed with a milling machine and the arcs 
finished with a file. The cover plate, of 17-gauge 
dural sheet, was fastened to the block and the 
necessary holes drilled and tapped in block and 
spool boxes, after which the latter were tempor- 
arily fastened to the block. : 

Slots, to allow passage of the film from the 
spool boxes, I made about jin. wide, except 


Right: converted 
Dekko with original 
winding handle. The 
magazine is perma- 
nently attached to 
the top of the camera. 
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where they intersected the threads. (See assembly 
drawing.) I used an inferior bearing for the 
take-up spindle, since there is only a light load 
on it, but the take-up spindle must have good 
bearings. The two ball races for it are contained 
in a housing mounted on the off-side of the spool 
box. For the take-off, a simple thrust race with 
the balls bearing on the surface of the spool 
box proved quite satisfactory. 

Black rubber cement (to ensure light tightness) 
was used in addition to the screws for perma- 
nently mounting the spool box, the slots lined 
with felt and the cover-plate (also screwed and 
glued) put on. The magazine was fastened to 
the camera body with rubber cement and four 
jin. screws. 

To drive the take-up spool an extra shaft was 
mounted on the mechanism. This carries 
a 20-tooth gear which meshes with the second 
gear. The pulley on this shaft is of about 4in. 
diameter and that on the take-up spindle approxi- 
mately ,,in. The two are connected by a crossed 
wire belt. 

The existing main spring did not provide 
sufficient torque to drive the new outfit (inci- 
dentally, if the spring will not drive the camera 
at the desired speed, fiddling with the governor 
will not help), so I replaced it with a new one 
made from 22 gauge, jin. wide spring steel, 
which I bought already hardened and tempered, 
and wound it into a spiral spring by means of 
a lathe. It gives a run of 25 seconds at 16 f.p.s. 

You will notice a different winding handle in 
the photographs. In the original key is a screw 
(on which the key pivots) which takes a large 
part of the strain during winding. During tests 
I had frequently wound the spring without this 
screw in position resulting in the straining 
and ultimate fracture of the key. Hence the new 
handle. The door of the camera lifts right off 
(due to an accident before I bought it). With 
doors that pivot, the lens barrel and the view- 
finder could collide. 

The Bolex zoom viewfinder—by far the most 
expensive item—I mounted on the camera 
door, using replicas of the Bolex mounts. The 
important dimensions are: (a) distance between 
viewfinder centre and axis of the lens; (bd) 
distance between front pivot of finder and film 
plane. Both of these effect the parallax correc- 
tion. Also, the finder axis must be parallel to 
the lens axis when set at infinity. 

The design of the capstan can be seen from 
the diagram. I was able to adjust for any small 

. Converted 
Dekko with 
new winding 
handle. The 
take-up spool 
is driven by a 
crossed spring- 
belt, from an 
extra shaft 


fitted into the 
mechanism. 
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errors in its positioning by making the shaft 
eccentric with the external thread. The idler 
rollers follow the usual pattern, being recessed 
over the picture area. The pinch roller, of silver 
steel about 10mm. wide, is not recessed. The 
spring which supplies the pressure is a piece of 
watch spring bearing on the back of the gate. 

The axis of rotation of the pinch roller must 
be parallel to that of the capstan, or the film 
will run off. Before drilling and tapping the 
holes for rollers, etc., 1 removed the gearing 
from the mechanism plate. If this is not done, 
steel chips get into the works and jam them. 
The thread is 4in. Whitworth. Originally the 
range of speeds was 12-32 f.p.s., but by replacing 
the spring in the governor by a "shorter, stronger 
one, I was able to extend it to 8-64 f.p.s. 

The inside of the spool-boxes I painted with 
a black photographic paint, and the outside 
with semi-gloss enamel to match the camera 
body. The enamel, however, does not wear 
very well; I suppose I should have had the 
magazine anodised. 

No trouble has been experienced with edge 
fogging. In loading the film, a few inches are 
unspooled and the end of the film poked through 
the slot. The spool is then placed on the spindle 
and the lid closed. Thus the film on the take-off 
spool cannot be further fogged, and I can take 
my time in threading up. 

When it has been run off, the friction roller 
prevents the end being drawn on to the take-up 
spool. Hence the roll cannot loosen, and another 
cause of edge fog is removed. As you have 
probably noticed, the film cannot be removed 
from the camera while it is partially on both 
spools, but I do not find this inconvenient 
since it can be readily rewound. 

Without opening the camera door, I can re- 
wind the film as far as the spring is unwound. 
This is the procedure: (1) remove take-up belt; 
(2) adjust to locked running; (3) place rewind 

(Continued on page 84) 
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The Pattern of 9'5mm. Viewing 


Documentaries to the fore; Westerns on way out 


A NUMBER of nine-fivers and dealers have criti- 
cised the new free Pathescope film list because 
it contains no synopses, so one cannot tell 
what one is buying. Full descriptions are, how- 
ever, given in the Pathescope Gazette, though 
this is probably not much help to dealers who 
have to give off-the-cuff answers to their custo- 
mers. The lamest feature of the list is that it 
is not sectionalised in any way, films being listed 
in order of serial number of issue. It gives one 
the impression of being an interim stock-taking 
sheet. 

Since it is not much of an indication of things 
to come, I have analysed the contents of the 
Pathescope catalogues for 1952, and 1956-7, 
and the latest list, to see if any trends emerge. 
The results are given in Table 1 (Silent Films) 
and Table 2 (Sound Films). No allowance has 
‘een made in Table 1 for the fact that some 
of the latest silent releases have, in fact, to be 
projected at 24 f.p.s., nor have supplements to 
the catalogues been included. 

It will be noted from Table 1 that there has 
been a steady reduction in total footage available 
over the last six years. In 1958 it was little more 
than one third of what it was in 1952. Regarding 
the percentage figures, it is probably fair to 
assume that the changing percentages for 
different types of film reflect changes in customer 
demand, although there will be some secondary 
weighting due to expiry of licences on old films, 
and so on. 

The output of Drama (vintage 1920-30) has 
been decimated, but there is a rapidly increasing 
demand for Documentary. Cartoons have 
steadily increased in popularity while Comedy/ 
Farce, so often publicised in advertisements 
for home shows on all gauges, remains almost 
constant at about one-fifth of the total. Westerns 
seem to be on the way out, while Travel does 


By CENTRE SPROCKET 


1952 issue, and, of course, the nine-fiver with a 
sound projector can call upon the silent section 
of the list as well. The total footage for 1952 is 
318,665, whereas the figure for 1958 is 153,785— 
just half. In view of the spread of television 
during the last six years, it is surprising that the 
cuts in film issues have not been more drastic, 
although it would be interesting to know how 
the totals of feet of film sold in the years we have 
examined, compare with the feet available as 
indicated in the catalogues. 

The position is not, however, as depressing 
as it would appear. Many of the films recently 
withdrawn will be available from the various 
libraries for several years to come, but you need 
a sound projector to make the fullest use of the 
current facilities for purchasing printed films. 
We may regret seeing some of our favourite 
films and stars disappear from the 9:5mm. 
catalogue, but I think it will be agreed that some 
spring cleaning of the Pathescope film vaults 
was overdue; for example, few will mourn the 
cessation of the 30ft. issues. What we are all 
interested to know is what the next catalogue 
will contain. 


Patching Torn Perforations 


Now is the time (before reaching out for your 
camera), to check through your films tefore 
storing them away in readiness for the next 
projection season. 

It was interesting to read in A.C.W. recently 
of Richard Jobson’s attempts to patch torn 
perforations. Older nine-fivers will recall that 
during the 1930s Pathescope sold circular 
patches for this purpose. Made of transparent 
film base, with a rectangular sprocket hole in 
the middle, they were stuck on to the base side 
of the film with cement. 





not appear to be so popular as 
Documentary, which is a little 
strange 

Table 2 presents quite a different 


Table | 
95mm. PATHESCOPE SILENT FILMS. 


TOTAL FOOTAGES AVAILABLE FOR OUTRIGHT PURCHASE. 





picture. Drama here accounts for 
almost half of the footage. Further, 
sound drama is the only type of 
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9-5mm. material to show an actual 
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increase in footage as well as a per- 
centage increase. The Nil return for 


32,160 | 6390 | 8,400 | 27,005 | 148,065 





sound Cartoons probably represents 
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a temporary hiatus between supply 
and demand caused by the with- 
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drawal of Popeye and associated 
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cartoons for use on television. Sound 
Documentary shows an increase as in 
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silent, whereas Comedy shows a 
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decrease. ; 
On the whole the sound enthusiast 
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has come off best. The sound foot- 
age is still over 50 per cent. of the 
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A small glass phial of about 100 cost 6., 
complete with a pair of tweezers. They fell 
into disuse for two reasons: it was difficult to 
position them accurately in the short time 
before the cement evaporated, and they tended 
to become opaque after cementing and flashed 
up as an ugly blotch on projection. Yet the 
idea is basically sound and would be well 
worth re-examining in the light of experience 
of self-adhesive materials such as Sellotape, 
which retains its transparency when adhering, 
and calls for no undue haste in positioning. 
Stick-on-wipes have been available for some 
time, so why not stick-on sprocket holes? 

Silent cartoons very often contain repetitive 
action, and if you cut out several damaged 
frames and reduce, say, four cycles of action 
to three and a half, the “half” coming in the 
middle of the sequence, the audience is im- 
mediately conscious of something being wrong. 
But if you sacrifice a few more frames and 
remove a complete cycle of action, a repair 
results which is usually unnoticeable in pro- 
jection, and the tempo of the film is rarely 
disturbed. 

Finally, having made a splice, before winding 
the film on to the spool, gently wipe the splice 
with an old clean handkerchief to remove any 
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surplus cement. Otherwise this may be trans- 
ferred to the next convolution on the spool, 
and mark a frame some distance removed from 
the repair. Care and cleanliness are essential in 
work of this kind. 





95mm. PATHESCOPE SOUND FILMS. 
TOTAL FOOTAGES AVAILABLE FOR OUTRIGHT PURCHASE. 
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PATTERN OF THE 95mm. HOME 
PROGRAMME 


THE CHANGING 





1956-7 | 1958 


Silent | 


Drama* | 


Choice | 1952 





j 
| 
| 


i 





Drama Documentary 
| Comedy/Farce 
| Documentary 
| Cartoons 
} Travel 
| Western 


Documentary* Cartoons 
Cartoons | Comedy/farce 
Comedy /Farce | Drama 
Travel Travel 
Western Western 





} Sound 





Drama 
Documentary 
Comedy 
Musical 
Travel 
Instructional 


Drama 
Cartoon 
Documentary 
Comedy 
Musical 
Western 
Travel 
Instructional 


' Drama 

| Comedy 

Documentary 
Cartoon 

| Musical 

| Travel 

' 

















* Tie for first choice. 





How to Spot Damage 

A LESSON long since learnt the hard way in 
professional circles is that more damage occurs 
to films when they are on the repair and in- 
spection benches than at any other phase of 
their life. Since 9-Smm. has no sprocket hole 
area on either or both sides of the picture area 
to give some degree of protection during hand- 
ling, extra care must be taken to minimise 
abrasion and keep the films clean. For instance, 
when you inspect a film during rewinding, 
you should hold it gently by its edges only with 
the thumb and forefinger. Any dirt which may 
be on it will not then accumulate under the 
fingers. Further, this is an efficient way of 
detecting splices needing attention. 

Unfortunately, torn sprocket holes cannot 
be detected in this manner on 9-5mm. (although 
they may on other gauges), and the nine-fiver 
is frequently confronted with the problem of 
how to assess quickly the condition of the per- 
forations and/or locate torn ones rapidly, 
without inspecting the film inch by inch on a 
rewinder, usually impossible to do when one 
buys second-hand. 

A quick and re- 
liable test of condi- 
tion is to hold the 
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Title Gard Size and Filming Distance 
at a Glance 


We are so often asked the 
distance the lens should be to 
cover a given size of title 
card that we felt a graph from 
which you can readily work 
it out would save time for all 
parties! In this there is‘a 
line for each focal length of 
lens. The full lines refer to 
8mm. filming, dotted line 
A to 16mm. film and lin. 
lens, dotted line B to 95mm. 
film and 20mm. lens. It 
should be pointed out, how- 
ever, that it is usually best to 
stick to one distance; indeed, 
with a fixed focus lens, 
a different supplementary 
lens is required for every 
distance. The filming distance 
is measured from title card 
to film plane, but where 
a supplementary lens is used, 
its focal length should be the 
same as the distance from 
its centre to the title card. 


Subject width, inches. 


Subject height, inches. 


Distance of subject from camera film plane, inches. 


Cine Club Nights’ Entertainment 


By D. LEGGETT 


“PVERYONE ready?” asked our Director. ““Good! 
Action!”” And the camera started to roll. 

“*Tea’s ready!” said one of the ladies, appearing 
from behind a curtain. 

“Cut!” said our Director. His voice sounded 
slightly strangled. 

The camera was silent. The lady marched 
across the set, “Shall I put it here?” she asked, 
pushing a dirty ash-tray and glasses to one side 
of the table 

“Oh, no!” wailed the Continuity Girl. 

The lady lifted the tray, and looked about for 
another resting place. “‘Never mind!” said our 
Director, hastily. “Just leave it. Just there. 
The damage is done now.” 

She put the tray back. “Sorry,” she said, 
“but there’s no need to bite.” 

Our Director exploded. “Heavens!” he 
bellowed, “‘let’s all play the prima donna! 
Madam,” he bowed, “I apologise. I realise 
now that you are a new member and therefore 
would not know of the problems of continuity. 
You must excuse me.” He spoke with heavy 
politeness. 

The lady was now at the edge of the set. 
“I accept your apology,” she replied sweetly. 
“You can’t help it,”’ and she turned to the Art 
Bloke. “‘Darling,” she drawled loud and clear, 
“I should have realised, of course, but you 
arranged the table so naturally and it is well 
out to the side? Anyway, Continuity is rather 
good, isn’t she. She’s bound to have it covered.” 

“Well, as a matter of fact . . .” Continuity 
began. 


NEW GIRL 


“There you are!” said this newest member 
to our Director. ‘“‘What are you worried about ?” 
But our Director was silent and staring now, as 
were we all. 

She wore, to obvious advantage, tight leopard 
skin trousers and a tight black sweater, and her 
tawny hair was fastened back in a mane. Ap- 
parently she knew the Art Bloke well, and this 
appeared to have enhanced his status in the eyes 
of many, for he had suddenly developed a rash 
of friends. ‘‘Well,” she said to these encircling 
acquaintances, “‘shall we drink?” 

Tea was taken as though it was créme de 
menthe. Yet she was not a complete social 
success. Some wives and the Leading Young 
Lady clearly had mixed feelings, but conversa- 
tion, predominantly masculine, centred upon her. 

“You know,” our Camerman was saying, 
“earlier on someone told me you are in pro- 
fessional films.” 

“Was,” said the New Girl. “I’m on the bread 
line now,” and she let smoke drift from her 
mouth. 

“You weren’t . . . You weren't a starlet, I 
suppose?” said our Author with a rush. 

She looked at him dispassionately. ‘‘No,”’ 
she said. ““Why?” 

“Oh,” said our Author, “nothing.” He 
cleared his throat. “I just thought . . .” and he 
stared at her hypnotised. 

“I’m a shorthand typist,”’ she said. 

The Young Gent squared his shoulders. 
“How about me dictating to yuh, huh?” 

(Continued on page 83) 





Reflex Viewfinders 


PET ideas on cine? Here’s mine, a memo to the 
camera designer. Please think about the worth 
of building a through-the-lens reflex viewfinder 
into the camera, as well as the normal one—a 
small sliding unit consisting of a 45 deg. mirror, 
a frame-sized ground-giass screen, placed in the 
exact reflex equivalent to the film image, topped 
by a magnifying lens to present to the eye a larger 
than frame size image; the whole unit to slide up 
and down, out and in, to its position in the lens 
to film path. 

Two necessary refinements: efficient light-trapping 
of the space between camera lens and film, when the 
unit is slid out of its operating position, and inter- 
locking or even coupling between the camera start 
button and unit withdrawal lever. 

Such a device, built into a camera, should not 
add all that much to the price, and the admittedly 
small image that it would give would be of great 
help in titling and close-up work, to overcome 
parallax difficulties. 
Dunoon. PETER MENZIES. 


Avoiding Underexposure 


I READ with great interest Mr. F. E. Selway’s remarks 
on underexposure with the Eumig C.3 cine camera 
(Feb.). I, too, have underexposed much colour 
film—particularly in filming the Brussels Exhibition 
—despite care in shielding the exposure meter from 
sky light. This would confirm Mr. Selway’s sus- 


picion that the meter is registering light from 


objects considerably outside the lens angle. Perhaps 
he might be persuaded to let us know the dimensions 
of the hood he has fitted around the barrel of the 
exposure meter. 
Brussels. C. BOTTOMLEY. 
Though such lens hoods help, particularly if one 
to suit the reduced field of a tele attachment is also 
used, they cannot fully solve the problem, which still 
occurs if—to take the most usual case—a small 
sky area intrudes into the frame. The simple, correct 
technique to apply with such cameras when the sur- 
round is lighter or darker than the subject is to take 
a reading with the camera so near that it cannot be 
misled by the surroundings. ° 


Pro Turret 


1 HOPE that my experience with 8mm. equipment 
may be of interest and perhaps help to others, 
particularly beginners. I began two years ago with 
a Eumig Electric camera and Sixon meter. In this 
country where light conditions are never constant 
from one minute to the next, I found an exposure 
meter essential. My first films showed the usual 
beginner’s faults: too much and too fast panning, 
unsteadiness from hand-holding the camera at 
times when a tripod would have been desirable, 
and incorrect exposure due to inexperience of the 
meter. These, I am pleased to say, were overcome 
in a short time. 

The depth of focus with the fixed focus lens 
on the Eumig is extremely good, but I think it is 
generally accepted that a focusing lens gives more 
satisfactory results, as indeed I found when I 
acquired a Bolex B8. There were many occasions 
when a wide angle lens would have been an ad- 
vantage, and it was because of this that I chose a 


Letters for publication are welcomed, but the Editor does not 
necessarily endorse the views expressed. Address: ‘* Amateur 
Cine World,” 46-47 Chancery Lane, London, W.C.2. 


exchanged here 


B8 in preference to a C8. The turret is a great 
help with continuity, since one can catch incidents 
by a quick change of lens which might be lost 
without it. My choice of the f/1-‘9 13mm. sone 
lens has proved its worth many times, inasmuc 
as one can focus from 9in. to infinity, whereas 
a fixed focus lens requires close-up attachments 
for any subject closer than 6ft. 

The scope of my hobby was considerably in- 
creased when I changed over from a Eumig P8 
projector to the P8 Imperial with built-in sound 
synchroniser. Further, the new flattened filament 
12 volt 100 watt lamp, which gives brilliant illumi- 
nation, is far cheaper to replace than the 500 watt 
lamps used in many 8mm. projectors. My Philips 
Major tape recorder has facilities for mixing speech 
and background music, and although a mixing 
unit has hitherto been a costly item, the Brenell 
unit provides mixing of two record players and 
microphone at very moderate cost. 

There is no doubt of the enjoyment to be derived 
from cine by the enthusiast, his family and friends; 
and, as the wives of some of us know, once the bu 
gets you, it bites deep into the pocket. May 
conclude with thanks to you for the most enjoyable 
reading contained in A.C.W. The 25th of the month 
- = Yeu come quick enough. 

ord. 


Quicker Starting with Eumig P8 

1 WAS interested to read Double Run’s comment on 
the slow starting of his Eumig P8, for I met with 
the same problem, but in a more acute form, 
when I adapted a Eumig Phonomat to run the pro- 
jector at 24 f.p.s. for a tape speed of 7} i.p.s. by 
fitting an oversized tape capstan. With the Phono- 
mat working, the projector did not reach this 
speed, and using the 220 volt tap on a 240 volt 
supply was only a partial solution. 

I solved the problem by removing the motor 
drive belt and filling the motor pulley groove with 
plastic metal. The latter was done in two stages, 
the first lot being allowed to harden before the 
second was applied. The hardened plastic metal 
was then filed flush with the shoulders of the pulley 
groove, and a very shallow groove made with a 
round file where the deep groove had been. As 
a result, the projector now starts from cold at 
22 f.p.s. instead of 16 f.p.s., and reaches 24 f.p.s. 
in about eight minutes instead of 20. 

The plastic metal can be filed a bit at a time by 
holding the motor stationary, or the motor can 
be run with the file in contact with the pulley. 
In this way the motor is used as a lathe. It should 
not be run unloaded and the file should always 
be kept in contact during running. 

In my view it is a pity that the new Specto 
750 watt projector does not, like other Specto 
machines, incorporate a voltage dropping resistance 
and that there are no longer two lamp brightnesses 
or a voltage tapping screw. 
West Horsley. 


D. PEACOCK, 


ALAN A. D. COHEN. 


Spotting the Errors 


UNTIL the advent of television I was an avid cinema- 
goer, but now only go to see the “big” films, i.e. 
those boosted in the newspapers or featured on TV. 
Some months ago a reader wroté in praise of 
A Night to Remember, which was about the life and 
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death of the Titanic. Since the days of Shoulder 
Arms 1 have always tried to spot the errors in 
films, and as I grew older studied the build-up of 
the story. Now, in my opinion, the opening of 
A Night to Remember was ridiculous and casual. 

It must be borne in mind that the Titanic was at 
the time the greatest mechanical work made by 
man. Nothing else had ever been attempted on 
such a scale. Yet how did the film open? With just 
three people in a railway carriage; the terrific 
event of the maiden voyage was brought into 
their conversation only casually. 

In my opinion, there should have been mighty 
crowd scenes at the (studio) dockside. The designer 
of the Titanic should have been introduced going 
aboard the leviathan, his greatest masterpiece, 
together with officials of the White Star Company 
who now had the greatest ship in the world. 

Mistakes in A Night to Remember? Although 
we were told how bitterly cold it was and that no 
one could last five minutes in the icy water, not 
once did we see breath issuing from anyone’s 
mouth or nostrils. In the long shots of the Titanic 
at night, only three lines of portholes were visible 
above the “calm” sea, but when a lifeboat was 
lowered it passed five lines of them. Smoke from 
a funnel in one of the long shots was seen to be in 
precisely the same position a few minutes later. 

The crowd and panic scenes were overdone, 
the “pathos” suggesting “This is Your Life,” 
Wilfred Pickles and Dimbleby rolled into one, 
with the jaw of More jutting over all. 

Birmingham, 34. E. ARTHUR MEESON. 


95mm. Definition 


READERS have recently complained in your columns 
about the lack of interest in 9-Smm. shown by many 
dealers, but I think the limit is reached by the en- 
closed advertisement from the Dundee People’s 
Journal. 1 have been assured by the staff of the 
firm in question that 8mm. gives just as good 
definition as 9-Smm., but have myself never seen 
an 8mm. film as sharp as 9-Smm. 

Theoretically it appears impossible that it could 
be when one considers that the projector aperture 
of 8mm. is 4-37mm and that of 9-Smm. around 
8-2mm., for assuming that the lens will resolve 
perhaps 100 lines per mm., one would be able to 
resolve only 437 lines on 8mm., compared with 
820 on 95mm. I use 16mm. today but have an 
old 200B projector, with high grade Dallmeyer 
lens, which I use for showing my old films. With 
this machine, results are very little different as 
regards definition from those from my modern 
16mm. films and far, far superior to any $mm. 
I have seen. 

I started with 16mm. cine in 1933, changing in 
1935 to 9-Smm. mainly because of the tremendous 
number of library films that were released then. 
I began using 16mm. again, as well as 9-5mm., 
just before the war, and feel that nowadays I can 
only get wholly satisfactory results on 16mm. 


IN 


This startling announcement 

heads an advertisement by a 

cine dealer in a Scottish news- 

paper. (See “95mm. Defini- 
tion”’ above.) 


Yet in those far off pre-war days, when my en- 
thusiasms were all for Pathescope, it would have 
seemed inconceivable that this then so popular 
gauge could ever decline. I suggest that an article 
on the history of 9:-Smm. would be of nostalgic 
interest to many. 
Dundee. J. H. P. GREEN. 
Splicing Perutz 

1 AM Stationed in Germany and have therefore had 
the opportunity of trying the new fast Perutz 
cine film, U27, which makes available light cinema- 
tography a possibility. It is rated at 400 ASA 
daylight, 300 ASA tungsten. For an outdoor 
fair at night I used apertures between f/2 and f/4. 
The contrast is better than one would expect from 
such fast film, and the grain size reasonable, even 
on 8mm. 

However, two words of warning to users in the 
U.K.: I found that, compared with my normal 
incident light ratings for other makes of film, the 
300 ASA was optimistic, and I would recommend 
a first trial at nearer 200 ASA for average subjects 
with a fair amount of contrast in artificial light. 
Secondly, I have been quite defeated in my efforts 
to splice this film with the normal solvent cements— 
even Perutz Universal cement proved unsuccessful. 
This is a serious drawback. Has any A.C.W. 
reader any suggestions, please? I have about a 
hundred carefully edited lengths of film and I just 
can’t stick them together. 

Hamm. DESPERATE. 

Since this film is on Cronar base, we can't think 
it would be marketed in Germany without a splicing 
set such as the H.P.I. Pro-Slicer also being available. 
With this you make butt joints and secure with a length 
of special pressure-sensitive adhesive tape, like 
Sellotape. This method is also used for 35mm. 
splicing. A dealer in Hamm should be able to help. 


Alive—and Kicking 

MR. DENYS DAVIS quotes a respected old member of 
Planet Film Society, Oswald Shepherd, as saying 
that, when he attended Planet’s Ten Best show 
last year, he thought the club seemed “‘a shadow of its 
former self.” In making public this private opinion, 
Mr. Davis possibly intended prodding the poor 
old has-beens into some semblance of life. We don’t 
indulge in much trumpet blowing, but a brief glance 
at the shadowy remains of the club would not be 
amiss. 

During the last 12 months Planet have succeeded 
in winning the Barnitt cup and the Oliver Bell 
trophy. The year before, they had a Ten Best 
winner. But prize-winning films aren't everything 
in a film society’s life; here are some more facts: 
a membership of over 30, of whom at least 25 
possesses cine equipment—and use it; members’ 
film evenings when there is never time to show 
all the films submitted; three club films at present 
in production. This is surely clear evidence that 


Strange tactics, to pay for 
space for the express 
purpose of turning down 
business—or a shrewd move 
conveying that the adver- 
tiser has his customers’ 
interests at heart? Here, 
indeed, is a bombshell to 
which all 9-5mm. fans will 
strongly react. 





the Planet Film Society is alive and robust, as it 
always has been. 
Planet F.S., London, N.21. LESLIE FREEMAN. 
Another Planet member, Mr. R. W. Davis, also 
springs to the defence of the club by pointing out 
that at public shows members “try to make them- 
selves as unobtrusive as possible.” He concludes: 
“If Mr. Davis had been with us one evening recently 
during the production of a film depicting the designing 
and making of a heraldic shield, he would have 
enjoyed—as we did—five hours’ intensive shooting 
without a break in a very cold factory. Our camera- 
man was recovering from ‘flu, but his enthusiasm 
carried him through. Like us, Mr. Davis would have 
got lost in the fog during the journey home, but still 
we come back for more.” 


Compensated Processing 


SOUND TRACK writes (March) that compensated 
(reversal) processing was “hailed as a major 
advance (because, remember, it came at a time 
when neg./pos. was common and allowed compara- 
tively little latitude) . . .” This is very misleading. 
The first successful substandard film was Kodak’s 
16mm. and the reversal processing was compen- 
sated. There was no previous neg./pos. stock and 
it was not until some years later that it became 
available. 

West Wickham. HARRY WALDEN. 

A Hood for the Pathe 

CENTRE SPROCKET asks if any 9-5mm. enthusiasts 


have solved the problem of flare when using filters 
in Pathe cameras for which no hoods are available. 


A.C.W. has helped me and I am only too pleased 
to help in return. I found that the hood and filter 
mounts for the Koroll and Comet still cameras 
sold by Boots serve admirably, only needing a little 
filing of the locking ring to make a perfect fit. The 
total cost of 6s. 9d. was money well spent. 

Hull. CYRIL COLLINSON. 


Worth Showing 


our club recently screened a 16mm. silent film, 
Do Call and See Us, borrowed from Dr. Barnardo’s 
Homes, and it was generally agreed that other clubs 
would find it worthwhile including it in their pro- 
grammes for both private and public shows. 
It has a decided amateur appeal, being composed 
— of delightful shots of young children. 
The film can be borrowed free of charge from the 
Public Relations Dept., Dr. Barnardo’s Homes, 
Stepney Causeway, London, E.1 (telephone: 
Stepney Green 3400). 


Wallington. D. ORTON (Mrs.), Cheam C.C. 


Service 

WE often read in the correspondence pages of 
A.C.W. of poor service. I would like to place on 
record the excellent service given this society by the 
British Film Institute. When a lecture arranged by 
them had to be cancelled because the lecturer 
had "flu, they arranged at only a few hours’ notice 
for another lecturer to come to Watford in his 
stead. We would like to express our sincere thanks 
to them and to Mr. Derek York and his colleagues 
who gave the society such a pleasant evening. 

Watford C.S. ROGER NICHOLLS, 





Do you recognise 
this projector? 
Details are given 
in the first entry 
below. 


we, 


Query 
Corner 


Wanted 


Identification of the veteran 9-5mm. projector 
illustrated.—James Gardener, The Ness Bungalow, 
Shaldon, Teignmouth, S. Devon. Sturdily built 
to engineer standards, it has a powerful motor 
drive (220 volt), transformer to 12 volt lighting 
and ancient car-type 36 watt lamp. The name 
“Emicol” is cast on the far side of the base. “It 
suggests a prototype machine,” writes our corre- 
spondent. ‘There is a single claw for 9:Smm., 
and mounted on the same arm a pair which could 
be positioned for 16mm.; but the all-brass sprung 
ate is for 9-Smm. only, with a slide lever for 
raming. A holder for a pilot lamp is controlled 
by a separate switch, as are the motor and main 
lamp.” This machine was picked up in a junk 
shop. Mr. Gardener also requires a copy of A.C.W. 
for December, 1950. 

Correspondence with ardent movie makers— 
Eric J. Sage, Anakie, Central Queensland, Australia. 
We say “ardent” advisedly, for anyone less keen 


than our correspondent is unlikely to stand the 
pace. In 18 months he has exhausted 1,000ft. of 
8mm., subjects worth filming and himself. At 
present he is preparing a script for a comedy 
“in anticipation,” he writes, “of purchasing a 
camera with wider possibilities than my Meopta 
Admira twin turret. I have an ambition—or 
delusion—that I may enter for the Ten Best next 
year.” 

We hope correspondents will be models of tact, 
for Mr. Sage confesses to mouth-watering over equip- 
ment advertised in A.C.W. and a feeling of frustra- 
tion because so much of it is not available in his 
part of the world—and “‘because my capabilities 
never seem to catch up with my expectations.” 
But this confession provides the best possible 
evidence that they will. He is a school teacher 
in a country school in the heart of the Queensland 
sapphire fields, so is interested in gems as well as 
movies. 

16mm. colour shots of Belfast and/or other 
Northern Ireland scenes.—Major W. H. Lynn, 
70 Blair Road, Galt, Ontario, Canada. 

16mm. Kodachrome shots of Thames Estuary.— 
J. A. Cowley, Charlbury, Oxford. 

8mm. colour shots of Isle of Aran, Balmoral, 
Aberdeen, Rothesay, Loch Lomond and Inverness. 
—T. Dickson, 31 Rencliffe Avenue, Moorgate, 
Rotherham, Yorks. 


Acknowledgment 

We are glad to provide this free enquiry service 
for readers, and also like to have news of worthwhile 
contacts established through it. 

Mr. J. H. Falconer of Purley expresses apprecia- 
tion of tape-recorded background music produced 
for him by a professional musician, whose offer 
to prepare tapes to order appeared in a recent issue. 
“It is most beautifully played and extremely well 
recorded,” writes Mr. Falconer, “and every note 
is clear and pure, which is not easy with piano 
music, particularly at 3} i.p.s.” 
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A Movie Maker’s Diary 


4th March. Have recently been giving a 
helping hand to a small 16mm. film unit hit by 
the flu epidemic. They had on hand a technical 
film which the managing director wished to take 
with him on a tour overseas. To meet the dead- 
line, it was agreed that the film editor would 
switch jobs and direct the film by day, as well as 
act as second camera operator, while I promised 
to edit the film and write the commentary. 

The experience has been invaluable, though 
the job was exhausting and kept me up until 
around 3 a.m. for ten nights running. However, 
all keen cine types are mad as hatters, so this 
was nothing out of the way. With time running 
out, I had to find a replacement for a key shot 
which was completely out of focus. (My 
amateur training helped here!) I used an odd 
piece of film not really intended to go into the 
final production at all. It showed a lad laying 
out a few tools on a bare workbench. My 
commentary read: ‘‘While preparations are made 
for a later stage of production, the end caps are 
reamered out and placed ready for assembly.” 
Funny thing was, when I saw the married print, 
I almost believed this little bit of invention to be 
true. 

6th March. After having read the above 
entry, you may perhaps wonder where the cine 
enthusiast should draw the line between hobby 
and profession. This was a problem that used to 
occupy me quite a deal, but now I’ve gone over 
to the “live and let live’? school of thought. 
Maybe Peter Scott and his ilk have had some- 
thing to do with it because professional TV 
personalities have turned more and more to 
amateurs for cine material to fill out their 
programmes. I do not see why amateurs should 
not be able to recoup their sometimes heavy 
expenses, even though we would gladly do it for 
love. I know of several amateurs who spend 
night after night animating cigarettes and soup 
tins for television commercials and are compara- 
tively well-paid for their pains. In a way, it 
seems a pity that Jack Barton shoved all that 
Meccano around for so long for so little! 

For my part, now that I live in the West End, 
I keep my camera loaded with neg. stock and fly 
out every time the fire bells clang. This past week 
has been particularly exciting, with three big 


By DENYS DAVIS 


fires in four nights. But I haven’t attempted to 
sell the shots I took because they lack sufficient 
action to be newsworthy. Sooner or later, how- 
ever, somebody is going to jump, and it might 
just as well be me as the next fellow who gets the 
shot. Meanwhile, I’m building up a nodding 
acquaintance with a handful of firemen which 
should stand me in good stead when the big fire 
happens. 

10th March. From time to time, I’ve read in 
these pages constructional details of self-con- 
tained television-type projection cabinets. You 
know the sort of thing—a wooden cabinet, a 
ground glass screen and a small projector in the 
lower part. If you are gadget-minded, why not 
knock oneup yourself during the Spring evenings? 
Many people like to potter about in the garden 
shed or garage once the evenings are lighter, and 
the job is made so much easier now that empty 
TV cabinets can be bought second-hand quite 
cheaply. 

One I saw was priced at 50s. and actually 
changed hands for 35s. True, it needed a good 
polish, but you'll find all you want for this job 
in almost any household basement at the big 
stores. Try it! I think you will find the equip- 
ment handy to have around the house. You will 
need music to drown the projector noise, so 
have an extra speaker in the projection cabinet 
and wire it to your non-sync. turntable or tape 
recorder, which could well be in an adjoining 
room. 

14th March. Last month I tendered a few 
words of advice about not chopping and chang- 
ing one’s cine equipment. Would a few hints on 
what to do with the equipment when you've got 
it come amiss? Supposing you're going to make 
a holiday film—and let’s face it, that’s what 
most films are about—let me suggest that you 
plan it this way. Visit the various travel agencies 
to inquire about cine films dealing with your 
proposed visit. Nearly everywhere has been 
covered at least once. (As for Lucerne, almost 
everyone seems to go there.) 

Such films are screened downstairs in Marshall 
and Snelgroves, Oxford Street, and it would 
seem, in most village halls at the present time. 
Take a pencil and paper, and jot down in the 
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Where to See the 1957 Ten Best 


Bath. 22nd and 23rd Apr., 7.30 p.m. Presented by 
Churchill C.C. at Grosvenor Club, Bath. Tickets 2s. 6d. 
from Miss D. Leigh, The Grosvenor Club, 23 Grosvenor 
Place, Bath. 

Watford. 25th Apr., 3 p.m. and 7.30 p.m. Presented by 
Watford C.S. at St. Marys Hall, George Street, Watford. 
Tickets 2s. 6d. from Roger W. Nicholls, 63 Cassiobury 
Drive, Watford, Herts. 

London, W.6. 27th Apr., 5 p.m. and 8 p.m. Presented 
by London Transport P.G. at Albert Stanley Institute, 
hese Station (District and Piccadilly). Tickets 
2s. 6d. from C Raymond, Dept. P, 36 Tunley Road, Upper 
Tooting, $.W.17 

Hertford. 30th Apr. Presented by Hertford Grammar 
School F.S. at Hertford Grammar School. Tickets 1s. 6d. 


from H. W. Martin, The Grammar School, Hertford. 

Cleethorpes. 7th May, 7.30 p.m. Winter Gardens, 
Cleethorpes. Tickets 2s. 6d. from Leonard L. Morton, 
162 Lovett Street, Cleethorpes. 

Crawley. 8th May. Presented by Crawley F.U. at 
Hazlewick Sec. Mod. School, Mill Lane, Three Bridges, 
Crawley. Tickets 2s. and 3s. from Hon. Sec., 9 Hollybush 
Road, Northgate, es Sussex. 

Camberley. 10th May, 8 p.m. Presented by Camberley 


F.S. at Rawlinson Hall, Camberley. Tickets 2s. 6d. from 
D. J. White, Barn Close, Camberley, Surrey. 


St. Austell. 22nd May, 7 p.m. Presented by Mid- 
Cornwall A.C.A. at St. Austell Arts Club. Tickets 2s. from 
Morgan Bros. and Mycock Ltd., St. Austell; John Fry Ltd., 
Truro. 








THE “COMMITTED” AMATEUR 


A National Youth Cinema? 


By JACK SMITH 


A member of the Eton College 
F.U. gets down to an impressive 
job 


IN the summer of 1957 the first News Chronicle 
school-made films programme was screened at 
the old National Film Theatre. On 18th April 
the award winners and some runners-up from the 
second of these competitions were put on at 
the new N.F.T. 

This novel and excellent idea (a sort of Junior 
Film Festival, which I hope will be an annual 
event in future) owes its success to the enthusiasm 
of Paul Dehn, film critic on the Chronicle and 
noted script-writer; to the British Film Institute, 
and in particular to the Institute’s Secretary, 
Stanley Reed; but most of all, to the devoted 
work of teacher-members of the Society of Film 
Teachers, without whose efforts there would be 
far fewer school-made films to show. 

I was glad to note that this year the S.F.T.— 
which has now become the Society for Education 
in Film and Television, by the way—was repre- 
sented on the judging panel by Tony Higgins, the 
Society’s Chairman. It is very satisfying to all 
those of us who want to see school film study 
taken seriously, that people like Celia Johnson, 
Paul Dehn and Roger Manvell are happy to act 
as judges. But obviously the practised eye of the 
seasoned film teacher is necessary as weil. 

Now I’m not going to report on this exciting 
programme of 16mm. films from the point-of- 
view of the educationist. For those who are 
interested in the how, why and wherefore of film 
teaching, of which film-making forms only one 
aspect, there are plenty of good things to read, 
written by experts who know a great deal about 
it—a glance down the list of S.F.T. publications 
will show how the work is accumulating its own 
important literature. I want to talk about several 
of the pictures shown because they are fascina- 
ting as films, put together by young and ardent 
enthusiasts. 

If you think that it’s going too far to apply the 
normal critical standards to the work of an 
eleven-year-old cameraman, or to the editing 
style of a film made by members of the Upper 
Fifth in between their day’s work at school and 
their homework in the evening, then I can only 
say that I would not presume to do other than 
take them very seriously. I might also add that 
most children’s films are worth a hell of a lot 
more critical attention than those made by 
their elders! 

Ill try to avoid criticising the judges’ choices, 
too, although I feel free to do so since we didn’t 
enter a film from my own school Unit! But I 
must point out that in a competition like this the 


I 


judges are inevitably assessing imagination and 
skill on the part of the teachers involved as well 
as the children’s—even if a howl is raised that the 
films are ‘‘all the pupils’ own work.” 

The winner in the very junior section was a 
little silent picture called Fat Fred, made by 
Sheepscar County Primary School for Boys. 
This is an Ice Cream Farce in which crime most 
emphatically does not pay; all very moral, as 
films made by groups like this one usually are. 
It would be nonsense to suggest that it is a very 
good amateur movie. The cutting is often fright- 
ful, whole sequences are mis-edited and conse- 
quently confusing, edge-fogging hints at 
shortage of film-stock or a shortage of time 
(probably both) and some of the acting— 
especially by the few adults in the cast—is pretty 
basic. 

What Fat Fred does have is something that 
should make nine out of ten adult cine clubs sit 
up and take notice; or give up calling themselves 
“film-makers,” if the quality doesn’t hit them in 
the eye and make them squirm at the limp 
artificiality of their own stuff. It mirrors the 
producers’ own world from within that world. 

Edmund Wilson writes about the pleasure of 
the “‘shock of recognition.” Shot after shot in 
the Sheepscar film gives that sudden shock of 
delight. Kids run down a shabby street away 
from the gaunt buildings of their school. A 
small boy clambers down a familiar wall then 
trots off under the curve of a low stone bridge, 
and along the arid sidewalk beside a long, paved 
open drain. The van brings up the school 
dinners in trays and pails. The youngsters peek 
and hide and run and shout, dodging heedlessly 
around and about the grown-up world of motor- 
cars and people. 

Most of us have seen these things, because this 
is what a lot of our world is like. Here, concen- 
trated in the little: black-and-white rectangle, 
whether the effect was intended or not (I think 
it wasn’t, for Fat Fred sets out primarily to be a 
story film) the impression is a memorable one. 

If you turn your camera on the world you live 
in, you can’t help picturing some of the truth. I 
know that I’m always begging cine clubs to look 
at films which I find interesting—but please, 
please, do get hold of this one. It will probably 
be available shortly from the B.F.I.’s school- 
made films section. Learn a lesson from it. What 
a great day it will be when we no longer see “this 
year’s productions” full of nice ladies from the 

(Continued on page 55) 





Film Making at Eton 


“ The Ur no grant. It depends on your help,” says a 
poster an a film show by the Eton College Film Unit. 
Certair not have much money to make the feature 
films | Man Hunt,” which won the British Film 
Institute n the second News Chronicle school-made 
films con ) demanded by its audiences. Films are 
made } y show held to finance films made for the 
yearly mbership of the Unit is limited to 20; each 
member entrance fee of 2s. 6d., and the sub. is 4s..a 
half 

But, a graphs on these pages show, they have a 
handsome t of equipment, which includes a l6mm. 
Pathe We nera, with several Angenieux lenses and a 
Berthiot : un Ampro mag.joptical projector, a Ferro- 
graph, F le recorder, and editing, titling, lighting 
and-—beca y occasionally process their own film, both 
negative a developing equipment. Colour filming 
they find t ive 

Since the titution provides that “the Unit shall always 
be active aged in the making of at least one film,” and 
that annua w always looms in the background, it i. 
some time to get everything ready in time. 
Hunt” w n half holidays (Tuesdays, Thursdays and 
Saturda Sundays, at a time when two other films 
were als »cks—a cartoon and a film made for the 
Royal Sch Blind. The story of **Man Hunt” (about 
a juvenile de t who is befriended by an Eton boy) was 
adapted by an O.E., Tristram Powell, from an episode in the 


(Continued on opposite page) 








A NATIONAL YOUTH CINEMA? 
(Continued from page 53) 


south-west suburbs trying desperately to look 
like sex-kittens, or episodes of frightful crime 
dreamed-up by bank managers to give the local 
cine circle something to spend its money on! 

Keep off drains and shabby streets, of course, 
if you don’t live among them. Shoot a tale 
between the privet hedges. Film what you 
know. I’m not being nasty—you'll perhaps get a 
film which surprises you. By staying with the 
familiar, you'll find your own originality. With 
a little bit of imagination you’ll make something 
with the quality of Fat Fred. Look at this 
primary school movie, and if you have any feeling 
for film at all, you’ll agree that this would be a 
worthwhile achievement. 

I wasn’t able to see the prize-winner in the 
secondary school group, which was a short action 
story made at a weekend residential course for 
boys organised by Don Waters. If The Uninvited 
is as good as Treble Chance and Change the 
Subject, also made under Mr. Waters’ super- 
vision, then it will be another for the list of 
““musts.”” 

But I did sit through the thirty-five minutes or 
so of Eton College Film Unit’s Manhunt, and this 
is a film you can learn from too, I suppose—in a 
completely negative fashion. Manhunt gained 
the Film Institute’s own “Special Prize,” and I 
hope that Stanley Reed can be prodded into 
explaining why. It’s true that it has the interest 
of an environment seen from inside, but its 
complete lack of any pace, its tiresome technical 
mannerisms and its inability to establish any sort 
of attitude in treatment or in story, reveal it as 
just another imitation glossy which cost lots of 
money but very little creative energy. 

There’s lip-sync., which is very good-—post- 
recorded, I should think, since the film carries 
magnetic-stripe sound; there’s music, which is 
very bad—an ill-recorded and monotonous 
clarinet for most of the time; there are effects— 
mainly ill-effects, to my mind. All the voices 
appear to have been recorded in the locker room 
which we see at the beginning of the film. 


There’s no “placing” of sound, no difference 
between, say, voices indoors and voices in the 
wide-open fields. There are countless “tracking 
shots” made with a zoom lens, which are all 
right when a moving object is made to stay 
relatively stationary within the frame, but which 
do disconcerting things to perspective when 
there’s no movement in the scene. 

These things might not matter if the producers 
could have decided what sort of film they were 
making. As it stands, it’s part thriller, part 
comedy, part—unfortunately only a little part 
—satire. For me, it came to life only once, in an 
exchange between two elegant young gentlemen: 

“God, I’m bored!” 

“So am I!” 

“T think Til go out and catch someone 
smoking!” 

“Good idea!” 

I hope that the Eton College group will go on 
to do better things than this. I know that they 
are keen, and they certainly have the facilities. 
A lot of spare-time effort must have gone into 
Manhunt (only primary and secondary modern 
schools can afford the luxury of curricular film 
work—the rest of us must do it in what for some 
reason we call our “‘spare time!’’). It will make 
people laugh, because audiences like to see fun 
made of an Institution (may I call Eton College 
that?). But it didn’t deserve a prize. Unless the 
B.F.I. is awarding medals for good gadgetry? 
But I should hate to think that was the case. 

A runner-up which has been hailed with 
delight by all who have seen it is School Spirit. 
This was produced by Mr. A. R. Whittaker, 
with the Mount Grace Film Study Group. It 
goes high on my list of favourite amateur films. 

No, it doesn’t involve drains, or engine-drivers, 
or Cheltenham Ladies’ College. It’s a simple 
tale about a nice, bright, new-looking grammar 
school—with Something Sinister in the science 
department. The chemistry master and his senior 
pupils spend their time making whisky in an 
illicit still. Clearly, their project is doing well. 
Then there’s a surprise visit by two of H.M.’s 

(Continued on page 84) 


novel, 


“‘A Question of Upbringing,’’ by his father, the well 
known Anthony Powell. 

The Unit works under the direction of a history master, the 
Hon. Giles St. Aubyn (himself an author of distinction), but 
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perhaps “‘surveillance”’ is a more accurate term, for the Unit 
manages its own affairs. For ease of working it divides itself 
into sections—projection, camerawork, sound, lighting and 
editing—with a member in charge of each, whose responsibility 
it is to train new members. Considerable care is taken to 
ensure that everyone knows his job and treats equipment 
properly. For example, details of projector behaviour are 
recorded in a log book. After one show the entry reads: “Eats 
loops. Fault of film most probably.’ Further, on the com- 
pletion of a film, the group responsible for its production hold 
an inquest on it, record their discussion and play the tape to 
the group who is to make the next film. 

Probably the Unit is too ambitious—but then who wouldn't 
be when—to take an example—the film they made for the 
blind has Esmond Knight and Odette Churchill in the cast? 
Probably they undertake too much—but they have a lot of fun. 
The variety of School dress you will note in the photographs ? 
The cut-away Eton jacket, striped trousers, Eton collar and 
black tie are worn by boys under Sft. 4in. in height. The taller 
boys wear tail coats and striped trousers, and turned down 
starched collars with narrow white bow ties tucked in between 
the ends of the collars. 





Writing Commentaries 
for the Family Film 


This is the second article in the series by the well-known commentator, ROBERT BATEMAN 


THIs month let’s go on from the first principles, 


already outlined, to consider the real purpose of 


commentary 

Well, what is it? Unless one is careful, the 
commentary may easily become a continuous 
monologue which distracts the viewer from the 
picture. Such treatment is the kiss of death to 
any film, amateur or professional. 

The purpose of commentary is to aid the film 
in telling the story. Words are secondary, and 
supplementary, to the picture, and the writer 
must always keep the picture in mind as he 
prepares the commentary. Ideally, the picture 
should tell the story as though you were watching 
the events unfold before your eyes. Obviously, 
therefore, to anticipate what the film is going to 
show in its own good time is a service to no one. 
A good rule is to let the picture itself tell as much 
as it can, helping it where necessary with as few 
words as possible. 

The more those words tie-in with the picture, 
the greater the impact both they and the picture 
will have. Tying-in may have to be done 
indirectly, for even the most skilled cameraman 
is often unable to take a picture which fully 
illustrates the points which you wish to make. 

An excellent example of this cropped up in an 
amateur travel film, Quest for a Castle, | saw 
recently. The idea was to show a car starting out 
at dawn, its destination a castle, sixty miles away, 
at which a picnic lunch was to be held. The 
route was that covered three centuries ago by an 
attacking army; the purpose of the film was to 
show what had since happened along the route. 
A good idea—the couple who shot the film on 


120 feet of 8mm. were convinced they’d done 
something which would make a hit at their next 
show. 

Then came the problem of commentary. 
Technically, they were well equipped, with a 
microphone and amplifier, and a reading lamp 
clipped to the side of the projector stand. But 
the text of the commentary needed a lot of 
revision between their first and second showing! 

For instance, they’d passed through Blank- 
town, a grimy industrial agglomeration stretching 
for miles along the road. What more natural 
than to say, “Then through Blanktown, a 
bustling city of half a million people, spreading 
over what that army of long ago knew as open 
meadows.” Splendid—except that the car had 
passed through Blanktown at 6.15 a.m.; there'd 
been bright sunshine for filming, but not a soul 
in sight! 

To talk of half a million people over shots of 
deserted streets inevitably invites the question, 
“Well, where are they?” The commentary 
should have said; “‘Blanktown . . . early morning 
. . . too early for the bustle of half a million 
people. This was open meadow land on that 
march three centuries ago.”” Twenty-three words 
in each case—but the second version doesn’t 
“talk against’ picture, and explains the silence 
of the streets, without omitting the facts 
required. 

It’s a good rule never to tell the viewer what he 
can see for himself, but only what is essential to 
his understanding of the picture. An example to 


Commentary A. First Attempt 





| Secs. 
Mum and Jean read sign (X) | 2 
Jean with laden basket (X) {| 2 
Through a gate, up path (X) 
Tilt up to smoke from chim-| 
ney (X) | 
Mum at back door scrapes) 
flour-board (X) | 
Car halts at gate (X) 
Mum and Jean take cake to| 


car 
Car away (X) 





Crowds going through vicar-| 
age gate 
Car at gate; 
cake 
Crowds round stalls 
People talking 
Mum's cake on stall 
Vicar talks to Dad 
Cake judging 
Mum goes for prize 
Mum receives prize 


| 
Mum lifts out! 
(X) | 


Ag. Secs. 
2 





Mum and Jean saw a notice 
about a cake competition and so 
Jean went out for the ingredients 


and then came the cooking after 


the cake had 
been mixed. Dad brought the car 


round and Mum and Jean brought 
out the cake. Then off they went to the vicarage 
where 


crowds were already arriving. 


In they went 

and through the throng. Soon the 
cake was on exhibition with all 
the others. We 

were ali surprised 

when the judges picked Mum's 
cake to win first prize. It was 


awarded by the Vicar’s wife. 








illustrate this? If at the local flower show the 
little girl presenting a bouquet to the Duchess 
falls flat on her bottom, let her do it without the 
aid of commentary. 

The audience will sympathise with her 
instinctively, without any help from you. If, 
however, you happen to know that she fell 
because she was wearing slippery new shoes for 
the occasion, that is a piece of background 
information which the film itself cannot supply. 
Soa commentary might run as follows: 


| Secs. 
LS _ Dais 2 
MS Molly approaches 3 | 5 
CU Molly at steps (fall at 7) te ae 


| 


Ag. Secs. | 
2 


The Story: Mother wins the Cake Champion- 
ship. She and Jean bake a cake for the Church 
Féte competition; Mother wins first prize, and 
receives it from the Vicar’s wife. 

Film troubles: Jean’s brother Jim, shooting 
the film, naturally didn’t know this was going to 
be the story—because he couldn’t know Mother 
was going to win. So we’re short of “‘pre-judging” 
shots, and therefore the film has had to be 
fiddled a bit at the cutting stage with general 
views, cut-aways. and material shot afterwards. 





Chosen to present the bouquet was 
Molly Smith, in a new dress, 

new bonnet, and new shoes—slippery 
new shoes. 





Note that this commentary at three words to 
the second, is written to plant the word slippery 
a second before Molly falls. It’s an odd, slightly 
out-of-place word in the description of a cere- 
mony, and so it pulls the wandering attention 
back to the screen a fraction of a second before 
the disaster happens. 

This use of the unexpected word is often highly 
successful—but obviously its effectiveness is lost 
if every script is liberally peppered with unex- 
pected words in the hope of success every time. 
This, and all the other tricks of the trade, has to 
be used sparingly, for a present-day audience is 
conditioned by the professional cinema and 
television, so few people will fall for the same 
trick twice in rapid succession. 

Let’s consider now a half-minute sequence in 
one of those family chronicles which so many of 
us keep on 8mm. or 9:5mm. film instead of in a 
snapshot album. We'll script it twice. In the 
first attempt, we'll tumble into every possible 
pitfall; in the second, we'll tidy it up. 


__ Commentary B. Second Attempt — 





A competition? Mum couldn’t resist a 
try but Jean had to do some of 
the donkey work, too. 


Something burning? 


No, it’s a 
success—and Dad got roped 


in to provide the transport. 


It was almost too late to 


enter, but trust 

Mum to fight her way through! 

We only got one glimpse of 

Mum’s cake, but 

the Vicar heard 

some kind of threat from Dad 

because Mum actually won 

first prize. She was lucky—we had to eat it! 





a shot afterwards are indicated with an 


‘aii we've concocted is a good film— 
considering that so many of the shots had to be 
taken afterwards, and others were simply cut- 
aways from sixty feet of Féte film shot by Jim, 
not for home use, but as a present for the 
organising committee. But we’ve ruined it by 
Commentary A, which does nothing but describe 
what we are seeing, and usually a second or two 
after we have seen it. The overall effect is dull; 
the audience is longing to put the lights on and 
switch from our screen to the 17-inch one in the 
corner by the fireplace. What can be done, with- 
out any extra footage or re-editing ? Commentary 
B, I think, gives the answer. 

Even read without its picture, Commentary B 
is a better story. We've avoided describing what 
the audience can see; we've gently apologised 
for the pictorial shortcomings (““We only got one 
glimpse, etc.””), and we prepared the viewer for 
that glimpse, a second before it came. We've 
invented a mildly humorous sub-plot to cover 
the cut-away of Dad talking to the Vicar, and 
incidentally, identified the Vicar in so doing— 
though at the expense of failing to identify his 
wife in the final shot. 

I think, too, that this second version disguises 
the shots taken afterwards, particularly Jim’s 
ingenious idea of the smoking chimney to get 
round the problem of indoor cine-work beside 
the oven. Finally, as this is tightly scripted, we 
have a good breath-pause while the car is pulling 
away (Shot 8), in case commentary has fallen a 
fraction out of step with picture. 

Next month I'll be moving on to some of the 
subtleties of commentary, particularly that of 
fooling the innocent viewer into believing he’s 
seen more than he has! But meanwhile I suggest 
you produce a script for one of your recent 
films, choosing one for which—even though no 
story was contemplated when you originally 
shot it—a story can nevertheless be devised 
Whipping up light and entertaining material 
from nothing is the scriptwriter’s stock in trade, 
and also his finest exercise. 

Half an hour’s ingenious cutting and joining 
will often convert a rather dull series of holiday 





moving-snapshots into an entertaining half- 
minute farce or drama. The following example 


may, I hope, induce you to get going with 
scissors, splicer, and pen: 





GV 


MS 
cu 
cu 


Fishing village 
Moored boats 


Elderly fisherman 
John talks to him 


Hands John fish 
Deck of boat | 18 


| 2 
| 
| 


cu 
Ts 


LV 
cu 


MS 


Wagons at dockside 
Curious fish 25 
Fish into hole; Mother hold-| 

ing her nose j 


29 


Secs. | Ag. Secs. 
a 3 


Throughout Cornwall, we found small fishing 
villages, most 

with only three or four boats. 

Each boat is a family concern. 

This seventy year old skipper 

told John that he'd been at sea since he was only 
eight—and gave John an odd- 

looking fish like an octopus! 

They were unloading ; most of the fish is sent up to 
London 

by rail straight away. 

But we didn’t send our odd fish! When the skipper 
wasn’t 


looking, we dug a hole and buried it! 





Reflector Flood Lamps: A Warning 


It has come to our notice that some reflector-type 
flood lamps (for indoor filming) which have been 
released on the market could give an electric shock. 
They have Edison Screw caps, and an electrically 
conductive coating which reaches to the cap. This 
exterior coating is therefore connected to one side 
of the mains when the lamp is in use. | 

If the lampholder is wired with the live side of the 
mains on the screw (outer) part of the holder, the 
coating will be alive, and were the lamp grasped to 
check that it was screwed in, it could then give an 
electric shock. Or if the coating on the lamp 
touches the metal part of the casing, that, too—if 
not earthed—-would be rendered alive. 

We believe that only very few of these lamps are 
on the market, but readers are warned to examine 
any they may have to see that any external coating 
is either isolated from the E.S. cap, or is electrically 
non-conductive. 

In the interest of users, we asked each of the 
principal lamp manufacturers for a statement on 
the safety of their reflector floodlamps. They 
replied as follows: 

A.E.L. Lamp and Lighting Co. Ltd. (Mazda) 

If the lamp holder of our 500 watt reflector photospot 
and photoflood lamps is incorrectly wired (i.e., the line or 
live wire to the cap instead of the centre contact) and should 
the coating touch the cap, it is possible, under certain very 
adverse conditions, to cause a short circuit. This cannot 
happen if the holder is correctly wired. ‘ 

We would point out that the method of coating we use is 
now, and has been for some time, common practice in 
America and throughout the Continent and we have not 
had a single complaint in connection with our own lamps. 
However, our research department is subjecting the lamps 
to a series of tests to assess the degree of risk involved 
and we hope shortly to have some facts to hand. 

Atlas Lighting Limited 

The coating on the necks of some of our reflector 
photofiood lamps was actually only applied to the first 
production batch of the PH/1/R which has a 275 watt 
rating, and since this time we have not only changed the 
method of coating to one of the fully insulated types, but 
have re-coated all existing stocks of lamps with this opaque 
surface. 

As you will appreciate, the danger of contact only occurs 
when E.S. caps are used, and even then the majority of lamp- 
holder units incorporate a porcelain sheath which covers 
the section of the lamp neck which is coated. 

It is possible that a few of these lamps with E.S. caps still 
remain in some photographic dealers’ stocks, and while 
our first concern was to modify the lamps in stock under our 
own control, we are now taking steps to withdraw such 
PH/1/R photofioods as remain on dealers’ premises and 
replace these with the latest type. 


From this you will see that we were already aware of the 
difficulties created by the type of coating, and our manu- 
facturing division took immediate action in order to change 
the basis of the coating material. We trust that the explana- 
tion will reassure you as to our intentions. 


The General Electric Company Limited 

Since their introduction some 10 years ago, all Osram 
reflector spotlights and floodlights have been supplied with 
an internal metallic reflector applied directly to the inner 
wall of the glass bulb. In these “% °> therefore, the reflec- 
tor is fully insulated from the cap. No Osram high voltage 
lamps are available in which an electrically conducting 
external reflecting film is electrically connected to the cap 


shell. 
Philips Electrical Limited 

The mirror coating inside our reflector lamps is, of 
course, metallic and conductive. This coating is on the 
inside surface of the glass envelope and does not extend 
as far as the cap. The black exterior coating on the neck 
of our lamps is to obscure light from the filament which 
would otherwise be transmitted through the back of the 
lamp where it has no internal mirror coating. 

Even if the metallic coating extended down to the cap, it 
would still not be in electrical contact with the cap because 
the coating is on the inside surface of the glass. Further, 
even if it were connected by some means to the cap, it is 
still difficult to see how it would be dangerous, as the metal 
layer is inside the lamp and insulated from any outside con- 
tact by the thickness of the glass envelope. 

here appears to be some confusion, based, it seems, on 
the assumption that the mirror coating on lamps, such as 
those in the Philips range, is on the outside surface (as in 
domestic mirrors) but this is not so. One of our selling 
points is that the mirror is protected from tarnish and 
external damage by being coated on the inside surface of 
the glass. 

The above probably applies to other makes of reflector 
lamps as well, 


COSTS AND THE 1.A.C. 

Since they undertook the distribution of the 4.C.W. 8mm. 
Gold Star films of 1957, the I.A.C. have received many 
requests for copies of their film library catalogue. They 
regret that they are unable to supply this to non-members, 
for it is costly to produce, and the very low annual sub- 
scription, in fact, scarcely covers the many services the 
Institute provide. Indeed, if the LA.C. are to keep pace 
with the increasing demands made on them, it seems to 
us that an increase in the subscription rate will be inevitable. 

And another thing: will those who do not support them 
but seek their advice or services please enclose a stamped 
addressed envelope for reply, for postage makes heavy 
inroads into funds. It should be remembered that the 
L.A.C. are a non-profit making body and that all officers 
serve in a voluntary capacity. Their record of service is a 
long and honoured one, and on the occasion of our 25th 
birthday we are glad to pay tribute to them and to the 
Institute which, for more than a quarter of a century, has 
worked for amateur movie makers throughout the world. 
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Cine is likely to feature prominently in this year’s Photo Fair. In the following pages will be found brief 
details of some of the new equipment which will be on show, but we must point out that the list does not 


include all cine exhibitors. We close for press considerably in 


ds 


, and at the time this 





Preview was compiled some exhibitors—particularly those who are agents for manufacturers overseas— 
were uncertain what new items would be on their stands; and some wished to keep their exhibits a secret 
until the opening day. 


On Stand 60 Actina will show a new range of 
colour temperature correction filters, designed 
primarily for the advanced worker who wants to 
get matching colours on shots taken under various 
daylight lighting conditions (e.g., early in the 
morning or late afternoon, which, without cor- 
rection, appear too red), and including type D to A 
and vice versa conversion filters. Bilora Cine 
tripods and pan and tilt head will also be exhibited. 

A.E.I. Lamp & Lighting Co. will present, on 
Stand 45/6, a demonstration of the mounting of a 
new type of projector lamp filament, as well as a 
range of photographic and projector lamps. 

Agfa will exhibit their entire range of cameras 
and projectors on Stand 16-18, including two new 
coupled exposure-metér 8mm. cameras—one fully- 
and one semi-automatic—and two new 8mm. pro- 
jectors: the F8, with a built-in centrifugal governor, 
and the Sonector 8 which can either be used with a 
sound coupler for synchronisations to tape, or with 
a Sonecton record/play attachment as a stripe 
machine. 

Amplion will have two Christen 8mm. cameras, 
both equipped with back-wind and other refine- 
ments on Stand 50. The Weimar projector and its 
associated sound coupler will also be on show. 

On Stand 83/4, the Apparatus & Instrument Co. 
will offer the Ercsam Camex Reflex 8mm. camera, 
with a number of new accessories, including the 
Polyfoc Zoom attachment. The latter will also be 
shown with an external coupled viewfinder, for 
mounting on other cameras (with the reflex viewing 
of the Camex, it isn’t, of course, needed). A new, 
very modestly priced (£67) zoom lens by Angenieux, 
of focal length variable from 9 to 35mm., and a 
maximum aperture of f/1-8, will be shown for the 
first time. Also on view will be a bi-focal convertor 
lens for Kodak Brownie, and Bell Howell cameras, 
which, when fitted one way, gives a wide-angle 
effect (equal to a 9mm. lens), and when fitted the 
other way round, a telephoto effect (20mm.). 

Arrowtabs, on Stand 8, will be showing a cine 
titler, for attaching to 8mm. cameras with an 
interchangeable D mount lens, which costs under 
£2, a film-splicing pen, which dispenses small 


Rondo 8T Tra- 

veler)— Mayfair 

Photo Supplies 
(page 64). 


Right: 
Realt 
exposure meter. 


quantities of film cement (M & B Tricoid) for quick 
and neat splicing, and the Arrowfex cine fades, 
first introduced at the last Fair. 

A pistol grip — a built-in cable release will be 
shown by Bush & Meissner on Stand 82, who will 
also a a portable lighting unit. 


Agfa Movex 88L (semi-automatic). 


Agfa Movematic 1 (fully 
automatic). 


Above: Sonector 8 with Sonec- 
ton stripe attachment. Right: 
Movector F8. 

A variety of optical glasses, used by the majority 
of British lens manufacturers, will i exhibited b 
Chance-Pilkington on Stand 44A, “ya wi 
their famous heat-absorbing glass, ON 22 

The outstanding exhibit on the Cine Accessories 
Co. stand (No. 75) is the eagerly awaited Belin 
8mm. Movi-editor animated viewer, which operates 
independently of a mains supply from internal 


Camex with Camelux 
semi-automatic 
Below: Camex 


coupled 


with Polyfoc zoom attachment, 





Just look at the 


wonderful specification 


of the Acta MOVEX 88L ‘ 


nope photo-electric exposure meter 
with viewfinder needle-indicator 

permitting accurate 

adjustment during filming. 

11.9/13mm Agfa Movexar "a lens, 

and manufactured in 
conformity with the most up-to-date 
scientific methods. 


Alternative methods of focusing — 
fixed focus lock or focusing 
from 74” to infinity. 


Filming speed — 16 frames per second. 
Single picture device. 
Stainless stee! filmgate which is 


Footage counter shows clearly the 
length of exposed film in 

feet and metres. 

Powerful governor-controfied motor 
with automatic cut-out. 


* Registered Trade Mark * 


AGFA 

MOVEX 88. 

FITTED WITH 
TELELONGAR LENS 


of the Manufacturers, 


ofa A.G., Leverkusen/ 
Western Germany 


for 

quality 
and 

precision 


} Sleek and streamlined the Agfa 8mm 


Movex Cine Camera is a joy to handle. 
In every detail the superb quality of 
design and precision manufacture 
ensure that you get the results you 
want—and your efforts deserve. 


The possibilities of the Movex 88L can be 
considerably extended by the use of 
SUPPLEMENTARY LENSES. Two are 
available which change the focal length of 
the standard lens without influencing 
its speed. 

The Agfa TELELONGAR (with viewfinder 
attachment). Placed in front of the standard 
lens the TELELONGAR doubles the focal 
length and enables long distance, natural 
shots to be taken as well as distant 
mountain scenery, architectural and other 
subjects where a close approach is 


|, impossible. 


The Agfa CURTAR Wide angle attachment 
(with viewfinder attachment). Has the 
reverse effect to the Telelongar—by 
reducing by half the original focal length 
of the standard lens. Interior shots with 
the CURTAR will make rooms appear 
larger and more spacious; exterior shots 
will re-create a livelier impression of the 
original scene. 
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AGFA MOVEX 88 


With f2.5/1i1mm Agfa Kine Anastigmat 
fixed focus lens; built-in exposure guide; 
powerful governor-controlied motor with 
automatic cut-out; single picture device; 
filming speed 16 frames per second. 

A range of useful accessories including the 
Agfa Telelongar and Curtar /enses, lens 
Hood and U.V. Filter are available. 


Interesting and informative booklets about all Agfa Cameras 
and Products FREE on application to your dealer or direct: 
AGFA LIMITED 
27 REGENT STREET - 


LONDON «< S.W.1 * REGent 8581/4 





batteries, and with double-ended rewind arms and 
baseboard costs only £6 15s. Other items will 
include a new universal titler, claimed to be the 
lowest priced titler taking virtually all cameras, a 
16mm. motorised rewinder as well as several hand- 
operated models, and various accessories such as 
titling letters, reels, cans, and storage cases, a 
portable lighting unit, and a simple, non-animated 
Inspection viewer. 
Debrie equipment on the Cinetechnic stand (No. 
44B) will include the complete range of D.16 sound 
film projectors, and a new Mini-Case model in two 
evenly weighted cases. Other models for both 
optical and mag./optical sound are included in the 
range, the latter being distinguished by the fact that 
a separate track monitoring head is fitted. The 
Aiglonne film processing machine in both negative/ 
positive and reversal film models, and a 35mm. 
high-speed camera will also be shown. A 
On Stands 38B and 55/6, Cinex will be showing M©é&R with Bolex Sonoriser 
the entire current range of Paillard Bolex equip- stripe attachment. 
ment. New items will include the C8SL, which 
combines the behind-the-lens photocell of the B8L 
with the much simpler construction of the C8S (one 
speed, absence of zoom finder), and the Bolex 
Sonoriser stripe attachment. There will also be a 
complete range of Kern lenses, including the new 
£/0-9, said to the fastest 8mm. lens in the world. 
Lenses from one of the largest British manufac- 
turers will be featured on the Dallmeyer stand (25B) 
among them new wide-angle and long focus lenses 
for many 8 and 16mm. cameras. One exhibit will Prora 8mm. animated 
be a 40in. f/8 mounted on an 8mm. camera, giving iewer—D.W. (Cine Equip- 
. 80 linear magnification over the normal }in. lens. ment) Ltd. 
(Cinex). Projection and professional cine camera and tele- 
vision lenses will also be exhibited, as well as full- 
view focusing magnifiers in 8 and 16mm. versions. 
The newly introduced Dominus combined pro- 
jector and tape recorder, now manufactured in this 
country, will be shown at this firm’s stand (No. 65). 
(A full test report will follow in a later issue.) The 
tape recorder has two speeds, 3? and 74in./sec., 
and can be used independently of the built-in 8mm. 
projector if required. Otherwise, mechanical coup- 
ling maintains very close sync. between picture and 
sound. Lytax motorised rewinder 
The new distributors for cirsE equipment, D.W. (Cine Accessories Co.). 
(Cine Equipment), will, on Stand 67, be demon- a ee 
strating the new improved Cirse-Sound 8mm. 
stripe projector, which incorporates two drive 
motors (induction type, one for the picture head 
and one for the sound). The Filmovara zoom lens 
is fitted as standard. Other equipment on show will 
include the Cirse-Fix slide attachment, adapting 
most well-known cine projectors for showing 
Debrie 2 x 2in. slides and a new splicing technique for 8 
and 16mm. film, known as Quik-splice, making use 
of adhesive tape to make butt joins. Other cirse 
projectors will also be exhibited. 
A completely new piece of equipment, designed 
primarily for-sales demonstrations, but having 
possible uses in the amateur field, will be demon- 
strated by Film Signs Ltd. on Stand 21. Called the 
Roto-film viewer, it is a combined 16mm. camera 
and projector, capable of recording and reproducing 
magnetic sound. The drive is either from batteries 
(6 volt) or the mains, with the running speed 


Dominus projector|tape re- 
corder,. 


eee 


Sa RTS 


Above: Belin 8mm. animated viewer (Cine Accessories Co.) 
Right: Dominus projector|tape recorder. 
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Roto 16mm. camera|projector for recording and reproducing magnetic sound (Film Signs Ltd.). 


adjustable from about 14 to 26 f.p.s. The manu- 
facturers claim that by using small attachments, the 
machine can become a film editor, or a 3-dimensional 
film viewer (with 3-D taking facilities possibly to 
be added at a later date). The film capacity is 
200ft., and the reels are inside the case. The 
entire machine measures — x 8 x 8in., and 
weighs 12 Ib., and is said to the smallest sound 
projector in the world. 

For editing, a 2}in. wide picture is rear-projected 
by a small, internal 4 volt lamp; an adaptor is 
available which takes the 8 volt 50 watt Philips 
lamp and an extra condenser lens (which suits it to 
the larger 16mm. frame), and with this picture up to 
about 3ft. wide can be projected. There is a standard 
C mount, and at present a f/1-‘9 Dallmeyer Jens is 
used for taking and an 18mm. f/2 for projection. 
There is provision for attaching an external view- 
finder. If striped raw stock is used, it should be 
possible to record picture and sound simultaneously 
in sync., though as the camera is not blimped, 
precautions must be taken to overcome noise. 

One possible hitch we can foresee—it has always 
plagued camera-projectors—is varying shutter 
requirements. A camera needs one obscuration per 
frame only to cover the pull-down period; any 
more than this will result in a light loss, neces- 
sitating an increase in exposure. On the other hand, 
for flicker-free projection, about 48 obscurations 
per second are needed (i.e., 3 per frame at 16 f.p.s. 
and 2 at 24 f.p.s.). We believe that in the present 
model only one obscuration per frame takes place, 
and as a result we would expect flicker under many 
projection conditions. As we haven’t seen the 
machine in operation, we cannot say. 

A possible remedy would be to fit interchange- 
able shutters (such as used on some Siemens 
projectors, for instance). The machine to be shown 
at the Fair will be the prototype, and we look forward 
to examining it. The basic price will be in the 
region of £60-£100. 


Left to right 


The revolutionary new Gevaert 2x8 camera, 
reviewed in this issue, will be on view on Stand 31. 
The complete range of sensitive materials manufac- 
tured by this firm will also be represented. 

On Stand 33 Gnome will be showing their cine 
titler, which is somewhat unusual in that the camera 
stays fixed in position and the title card and lamps 
slide along the tubular base. A set of titling letters 
and a lightweight screen will also be on show. 

Hanimex (Stand No. 36/7) will be showing a new, 
compact and medium-priced exposure meter for 
both cine and still work, the Sekonic Leader. 

The recently introduced Drumsync kit for simply 
synchronising a tape accompaniment to a film pro- 
jector by means of a tape-driven strobe wheel will 
be on the HLS. ing stand (No. 10A). 
Another exhibit here will be the “free standing” 
cine titler, in which a beam of light is projected from 
the title board and reflected back to a ‘“‘target” 
from a mirror fixed to the camera (in the lens 
socket of detachable lens cameras, otherwise on the 
lens rim). This ensures not only absence of parallax, 
but that the title is square-on to thecamera. This 
title board can be detached when the projection unit 
is required to align other close shots. 

R. F. Hunter will be exhibiting a complete range 
of their projection screens on Stand 52. Other 
items will include new Marguet 8—-l6mm. and 
35mm. Professional de Luxe splicers and a heavy- 
duty rewind, and Paterson cine spools in heavy 
gauge clear plastic, in a new book-form case. 

A selection of Eumig equipment will be offered 
by Johnsons on Stand 42/3, and it is hoped to show 


Right: Kobold 
pan and tilt 
head with pis- 
tol grip (R. 
F. Hunter). 


Cirse-Sound 8mm. stripe pro- 


jector—D.W. (Cine Equipment) Ltd.; Cirse- 
Fix slide attachment for cine projectors; 
Sekonic Leader exposure meter (Hanimax). 





Marguet heavy-duty rewind. 


and book-form case 
(Hunter). 


Paterson spool 


for the first time in this country two additions to 
the Electric range, one with turret and one with a 
coupled, fully automatic exposure meter. P8 and 


Imperial projectors will also be demonstrated. 
Among other items of interest to cine enthusiasts 
will be a range of Schiansky tripods and Metrawatt 
exposure meters. 

The Brownie Movie II camera and the Brownie 
Eight-58 projector will be among the cine exhibits 


Top: Eumig 
Unilectra; left: 
Eumig Electric 
R_ (Johnsons). 


Far left: Marguet splicer (Hunter); 
Kodak Brownie Movie I. 


on the Kodak stand (13/14) which will also feature 
their sensitive materials. 

Luminos on Stand 34 will present a selection of 
Noris equipment, including two new projectors, the 
Super-50 with 8 volt 50 watt lamp and 20mm. lens 
at about £32, and the Super-100 which utilises a 
12 volt 100 watt lamp, features a very efficient still- 
picture device, and a cable release marking device 
which notches the film for editing; price with 20mm. 





THE MOST ADVANCED TITLER EVER 


1. HORIZONTAL & VERTICAL TITLING. 


2. ANIMATED MAP MAKING AND CARTOONING. 
3. GEARED, CONTINUOUS VERTICAL MOVING TITLE ATTACH- 
MENT. 


SEE ITON STAND If PHOTO FAIR OLYMPIA 


PRESGRIP SIGN CO., 


55a EASTGATE STREET, WINCHESTER, HANTS. 


FASCINATING EFFECTS—PROFESSIONAL 
FINISH 
EXCELLENT FOR COLOUR WORK 

Each Presgrip Outfit comprises beautiful 
plastic letters which adhere by thumb pressure 
to a thick transparent screen, size 12” ‘ 
and is also complete with layout card, cent- 
ring rule, backgrounds of red, blue, green and 
black—plius the useful guide “Hints on Making 
Cine-Titles.”” All Presgrip parts are obtainable 
separately. 


PRESGRIP SUPER SET. 1,850 pieces—?”, .&”, 
and 3” capitals; »” and 3?” lower case; 42", 

“and #” numerals, punctuation marks, etc. 
Pius 3 transparent screens, 2 Perspex screens, 
2 sets of backgrounds, 2 layout cards and a 
centring rule. Price, in 3-tier De Luxe 
Wooden Cabinet, 16 gns. 


PRESGRIP SET A. 873 pieces—}” and #” and 
ve” capitals; +” lower case; %” numerals, 
punctuation marks, etc Price, in stout card- 
board box, £7 . 17 . 6, or 9 gns. in Wooden 
Cabinet. 


PRESGRIP SET B. 369 pieces—,,” capitals and 
lower case; 7" numerals, punctuation marks, 
etc. Price, in stout cardboard box, £3. 13. 6, 
or £5 .3.6in Wooden Cabinet. 


PRESGRIP SET C. 283 pieces—%” capitals, 
numerals, punctuation marks, etc. Price, in 
stout cardboard box only, £2. 18. 6. 


PRESGRIP SET G. A set containing identical 
quantities to set “B” above, but using }” 
capitals, lower case and numerals. Price, in 
stout cardboard box only, £3. 6. 6. 


PRESGRIP SET H. 176 pieces—j” capitals, 
numerals, punctuation marks, etc. Price, in 
stout cardboard box only, £1. 15. 0. 



































PHOTO FAIR — STAND No. 4 








SEE OUR NEW LINES 

Write for Our 24-page Photo Fair Catalogue 

40” x 30’ 
PROJECTION 

SCREEN 
on Folding Telescopic 

Stand 
—————— £4.10.0 


[i %* Portable, all metal, closed 3’ 6”. 

% Chromium plated stand, ad- 
justable 4ft.—7fc. 

% White, washable, grained, P.V.C. 
faced, cotton backed fabric. 

% Surface tensioned by sliding 
tube. 
* Easily erected. 

ye Complete in stout carton. 





TILTING PROJECTOR STAND 


(Mode! B) 
Project over, not £4.17.6 
through your audience 


¥% Fixed height 48in. y 
* 12" 10” tilting top 
with safety stop. 

*e Braced tubular 
triped construc- 
tion 

%& Folds down for 
storage 

¥* Completely rigid. 

%e 7} accessory tray 
available as an 
extra 7/6d. 


£12.0.0 


% 42” Rigid Chro- 
mium Plated 
track. 

% 36" = Tracking 
movement. 

* Two Track 
Stops. 

*% Two Adjustable 


2 —\\ Camera & Acces- 
oe ot gonna wr sory Platforms. 
moe ¥ Tilting and swinging 


sories 
7}" dia. reflectors. 
—— 3)- * Veto earé otieee: 
able for height. 
slices aH * Adjustable 
feet. 
* Tide 60/- ‘sg % Wall and Bench 
mounting lugs. 


Buy with confidonce—money refunded if not completely 
satisfied. 


From your local stockist or direct from 
MALHAM PHOTOGRAPHIC EQUIPMENT 
65/67 Malham Road, London, S.E.23 
Tel.: HIT. 5731 and FOR. 9774. 











Loop syn- 
chroniser on 
Noris Super- 
100( Lumines). 


lens about £48. Also available with a built-in loop 
synchroniser for about £55. Both can alternatively 
be supplied fitted with a wide-angle 17mm. lens 
for another £4. 

A medium-priced, versatile titling bench will be 
one of the new exhibits on the Malham Photographic 
Equipment stand (No. 4). Other exhibits will include 
sturdy projection stands, a large variety of (primarily 
studio) lighting equipment, and a new screen. 

Japanese cine cameras will be featured by 


| Mayfair Photo Supplies on Stands 22 and 25A. 
| These include the Rondo range, and should retail 


at very low prices (subject to import restrictions). 
The series includes the Rondo 8S and 8T (the 
latter fitted with a converter-lens turret), and an 
“electric eye” fully automatic coupled exposure 
meter version of the latter. 

The Wittnauer Cine-Twin, the combined 8mm. 
camera and projector introduced in America last 
reat, will be seen in this country for the first time on 

ini-Optic’s stand (No. 112A). It is battery oper- 
ated and its turret accepts three lenses (three taking 
and one projection). For projection, the camera 
body is locked on a projection base and powered by 
the mains. The lamp is housed in the camera proper, 
and it is not necessary to remove it for shooting. 

Neville Brown will be presenting a selection of 
Bauer gy sero on Stand 40/1. It will include the 
new 88D tri-lens semi-automatic exposure-meter 
camera, as well as the improved version of the T10 
projector, and its associated sound coupler. At 
the time of going sod gone it is not known whether 
the new synchroni taking system, demonstrated 
at Photokina, will be on show. 

On Stand 87A, L. Newstead Ltd. will introduce a 
new library casette for film and tape spools; its 
main feature is that it allows spools to be removed 
without moving the container from the shelf. A 
complete library can be built up by joining together 
a row of casettes. A range of special cases to fit 
various cine cameras and projectors will also be 
exhibited. 

A 36mm. f/3-5 Steinheil Cassar lens in D mount 
to suit most 8mm. cameras— it retails at under £7— 
will be one of the star items on the North Staffs. 

Services stand (No. 49). A. f/2°8 
Cassarit is available at about twice this price, and 
other Steinheil lenses will also be on show. Other 


Malham = 12in. 
9in. universal titling 
bench. 





Movikon 8B (Peeling and Komlosy). 


items include a Photopia screen with a plastic surface 
said to give brilliance equal to a glass beaded but 
with a greater viewing angle, a stand for it, a 
projector stand, and a reasonably priced titling unit. 

Pathescope on Stand 64 will be featuring their 
entire range of cameras and projectors, including 
the new Prince and Princess 9-5 camera and pro- 
jector (described by Centre Sprocket in our April 
issue) which Pathe hope to use for both cine and still 
working, and which will be very modestly priced. 
The results of their new venture into the other gauges 
will also, it is hoped, be exhibited. 

Peak Film Productions (Stand 3) have now added 
colour slides to their package film activities. An- 
other item featured by this firm is the very moder- 
ately priced Jollyfiim viewer, available either with 
glamour or children’s films. 

A representative range of Zeiss equipment will 
be featured on the stand of Peeling & Komlosy (No. 
39). Among recent equipment will be the Movikon 
8B camera with a coupled, semi-automatic exposure- 
meter, the very compact Movilux 8A projector with 
its “plug-in” loop synchroniser, the Moviton stripe 
machine, and a small 8/16mm. splicer. 

A large range of lamps for projection and lighting, 
including photoflood and reflector bulbs, will be 
exhibited on the Philips stand (No. 62). 

Accessories to be shown on the Photax stand 
(No. 30), include a revised version of their titler, a 
two- and four-lamp barlight, the 8/16mm. Cinea 
splicer, and a film inspection viewer which can be 
used for all cine gauges and also for viewing 35mm. 
transparencies or negatives. Illumination is by a 
standard 15 watt bulb, and 24 x magnification is 
provided. 

On Stand 12, Photo-Science will be showing a large 
assortment of accessories, including Stocko reels 


Pen 
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Above: Moviton 8mm. 

stripe projector; right: 

Movilux 8A (Peeling 
and Komlosy). 


and cans, Hewitt rewinders, P.S. Cine film inspec- 
tion viewers, and various screens, lighting equipment, 
tripods, filter holders, lens hoods, etc. 

A new Presgrip cine titler will be shown on Stand 
11; it is said to be of entirely new design, and 
incorporates a glass title area to which the standard 
Presgrip screen (for use with their self-adhesive 
plastic letters) may be attached, enabling titles to 
be filmed with a moving background, and without 
resorting to superimposition. An animating table will 
also be shown. 

Nizo products will be featured on the Pullin 
stand (No. 54). Among the new items will be the 


Left to right: North 
Staffs titler; Bauer 
sound coupler for 
T10 (Neville Brown); 
Noris Super-100 pro- 
jector with built-in 
loop synchroniser 
(Luminos); Bauer 
T10 projector; Nizo 
Trifo camera (Pullin). 





The Exposomat “T,” latest 
and most economical addi- 
tion to the Nizo range yet 
retaining all the qualities of 
the other models. This 
camera is designed to take 
“free” spools for single 
loading. The built-in photo- 
electric exposure meter is 
coupled to the high speed 
fens and enables you to 
regulate the exposure by 
finger contro A pointer, 
visible through the view- 
finder, serves to check the 
lens setting continuously. 
With Steinheil Culminon 4” 
f/1-9 universal focus coated 
lens. 


CARRYING CASE 


Ever-Ready leather case 
to accommodate camera 
and one filter or supple- 
mentary lens. 


PRICE £6 8 6 


£59°15°Oda 


THE PULLIN OPTICAL CO. LTD., ELECTRIN HOUSE, 93-97 NEW CAVENDISH ST., LONDON, W.| 








EXPOS 


The features of the 
EXPOS are precisely the 
same as the “T” model, 
except that Rapider 
chargers are used. Ordi- 
mary double run 8mm. 
25ft. spools are loaded 
into the charger and then 
che user proceeds as with 
normal magazines. With 
Rodenstock-Ronar a 
f/1-9 universal focus 
coated lens. 

PRICE £67 | 8 


Each charger 
is supplied 
with one 
empty 50fc. 
spool. 
PRICE 
€5 


Again a similar model with a 
third loading method. This 
camera is designed to use the 
standard 25ft. double eight 
Kodak magazines which are 
inserted into the camera 
complete, within a matter of 
seconds. With Steinheil Cul- 
minon 4” f/1-9 universal focus 
coated lens. 

PRICE £65 17 10 








Stand 54 


hensive display of books on cine and still. 





Here you will find Amateur Cine World, its associated journals, Amateur Movie Maker, Industrial 
Screen, 35mm. Photography, Colour Photography, and Photo Trade World, together with a compre- 


Lectures and demonstrations will be presented by a number of exhibitors daily. Cine will be well 
in evidence at this year’s Fair, and film shows and lectures on various aspects of film making are 
planned for the afternoon and evening of Friday, 15th May. Our film, “‘Make Your Own Movies,” 
details of which are given on page 33, will be among those presented; and some exhibitors will be 
giving continuous shows on their stands throughout the run of the Fair. 

The Fair will be open to the public from 4 p.m. to 9 p.m. on 11th May, from 11 a.m. to 9 p.m. on 
12th-15th May inclusive, and from 9 a.m. to 9 p.m. on Saturday, 16th May. Admission is 2s. 6d. 








TRIFO camera—a 3-lens version of the Heliomatic 
S2R—the revolutionary horizontal 4 in 1 8mm. 
projector/editor, and the Cinemator 8 projector and 
the associated Synchrovario sound coupler (re- 
viewed in this issue). Other Nizo cameras will also 
be shown. A useful accessory for tape-recorder 
owners not having provision for mixing inputs is 
the TSL mixer unit, which provides mixing of three 
separate high-impedance inputs. 

R.C.A. Great Britain Ltd. are exhibiting their 
range of new 16mm. Hollywood projectors on 
Stand 78. The series comprises three different 
models: the Hollywood standard optical sound, 
the Hollywood Star, for optical magnetic play-back, 
and the mag./optical Hollywood Constellation for 
magnetic recording. 

Also to be seen on the R.C.A. stand will be the 
Vidoscope 32-2 anamorphic lens and 16mm. 
projector accessories. 





This guide was compiled before the introduction of the 

Budget, and in the event of Purchase Tax reductions, the 

prices for cameras and camera equipment quoted in it 

will, of course, be modified accordingly. There is no 
Purchase Tax on projectors. 











On Stand 80, Rosley Products will show a new, 
Norwegian-built 8mm. stripe projector, the Elite, 
which operates at either 16 or 24 f.p.s., and has the 
proposed international standard picture-sound sep- 
aration of 54 frames. Lighting is by a low-voltage 
lamp, and the lens is a 20 or 25mm. f/1-5 Angenieux. 
Level monitoring is by magic eye, and the 6 watt 
amplifier feeds a 6in. speaker (price, £159 10s. 6d.). 
A 3-channel mixer is available as an accessory. 

Two Japanese-made cameras will also be on show 
at this stand: the 8RT, a battery-driven 8mm. 
camera having a 3-lens turret fitted with three 
f/1-1 (1) lenses (6:5, 13 and 38mm.), and a zoom 
finder (retail price £142 15s. 6d.), and the simpler 
8V., fitted with a built-in f/1-8 lens and a 25mm. 
tele convertor on a turret (operation of which auto- 
matically adapts the finder); this camera also 
incorporates a fade lever, and sells at £39 15s. Other 
exhibits include British-made, low price plastic 
spools and stand-up cans, and Faber Cine-fresh 
a which is said to prolong the life of cine 

ms. 

Sangamo Weston will feature the Weston Master 
III Universal and Cine exposure meters, with acces- 


Top row, left to right: Nizo 4-in-1 
8mm. projector; Elmo 8V and 
8RT cameras (Rosley Products); 
Cimatic 88 camera (Silber). Bot- 
tom row: R.C.A. Hollywood 
16mm. Constellation projector; 
Elite 8mm. stripe projector (Rosley 
Products). 





left to right: Cimalux 
8mm. projector (Silber); Cima 
D&B camera; New Educational 
projector (Simplex-Ampro). Be- 
low: Specto 88 8mm. camera; 
Specto De Luxe projector. 


Top row 








Always choose — 


WALTON FILMS 


* COMEDIES 
%* CARTOONS 
%& THRILLS 

%& ADVENTURE 
*& TRAVEL 

*& PAGEANTRY 
* GLAMOUR 
*& CIRCUS 

* WESTERNS 


THEY ARE CLEARLY 
THE BEST 


for YOUR Home ENTERTAINMENT 


i6mm. e 9Smm. e 8mm. 


Send 44d. S.A.E. for full details in the Walton 
1959 Catalogue 





WALTON FILMS are obtainable from all dealers 
or from: 


WALTON SOUND & FILM SERVICES 


282 KENSINGTON HIGH STREET 
LONDON, W.14. WéEStern 6445/6 











sories, on Stand 51. A feature of the stand will be 
a back-projected display of pictures showing the 
manufacture of these meters, and depicting them in 
use 


The Abefot semi-automatic coupled exposure 
meter attachment for the AK8 camera (only) will 
be displayed on Stands 1, 2 and 5, of J. J. Silber. 
It fits all existing AK8 cameras, and at 15 gns. con- 
verts it to one of the lowest-priced semi-auto 
cameras on the market. Other exhibits on show will 
include the fully automatic Cimatic 88 camera, 
with an unusually large range of film sensitivities 
(£67 18s. 6d.), and a semi-automatic Cima D8B at 
£46 approx. Two new 8mm. projectors are the 
Cimalux, with the integral mirror lamp and induc- 
tion motor, at under £39, and the Cimavox, which 
is similar but incorporates a built-in loop syn- 
chroniser, and therefore uses a series motor (under 
£48). The Mini-rex exposure meter, a small and 
sensitive instrument, will also be on show. 

On Stand 70, -Ampro will demonstrate 
the complete range of their 16mm. sound pro- 
jectors, including the stripe attachments (one for 
playback only, one for recording as well) for the 
New Educational projectors. 

A new addition to the Specto range is the Spectone 
161 tape recorder, incorporating full mixing and 
superimposition facilities, three speeds, twin-track 
operation, and use as a straight amplifier. Other 
exhibits will include the Specto 88 and Colorshot 
cameras, the de Luxe projectors for 8, 9-5 and 16mm. 
and in 8/16 and 9-5/16 versions, the Specto syn- 
chronising stabiliser for matching tape accompani- 
ments with various Specto projectors, and a motion 
analysing projector. 

Walton Sound & Film Services, besides back- 
projecting a selection of their Home Movie films 
on Stand 71, will show a new type spool and can 
for 8mm. film. 


Syectone 161 
recorder. 





oy . 
The iby  t@, camera 
with so many advantages 


§ Opens like a book for easy loading. 
2 Has precision engineering. 


3 Simple ‘follow the sun’ indicator 
eliminates exposure problems. 


a Universal focal f/2°5 anastigment lens 
in interchangeable ‘D’ mount. 


Price 
£27°-9°-9 


incl. Tax. 


5 Multi-speeds give added 
variety and interest. 


6 3-way control; run, con- 
tinous run and single frame. 


7 Long /4ft. run in one 
wind. 
a Easy to read footage counter. 


Ask your dealer for demonstration or send 
for illustrated brochure 


VALE ROAD > WINDSOR ° BERKS 


TELEPHONE : WINDSOR [241 
tm isT.€ Dp 
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AT YOUR CINEMA 


Timely 
Target 


Satirical intentions and fine camera- 

work by o former amoteur are 

features of two of this month’s 
releases. 


By DEREK HILL 


Roy Boulting directs a scene for “Carlton-Browne of the F.O.”’ Left: 
Terry Thomas is somewhat astonished by the sudden arrival of the dancer 
at the dinner party, and (below) negotiates the Gaillardian guard of honour 
which, modelling themselves on the British Brigade of Guards, go down like 


SATIRE is, perhaps, the most difficult of comedy 
styles; yet amateurs often attempt it. The 
novice trying his hand at something which he 
feels to be more ambitious than the family or 
holiday record usually either copies the profes- 
sional or attempts to poke fun at him. Rarely 
does either course succeed. 

Carlton-Browne of the F.O. offers a pretty good 
idea of the problems which confront anyone 
with satirical intentions. Made by the Boulting 
brothers, who did well with Private’s Progress 
and Brothers in Law, it tackles the Foreign Office, 
a timely target if ever there was one. And for 
twenty minutes or so it is splendidly aimed. 

The script, by Jeffrey Dell and Roy Boulting 
who also share a joint credit for direction, opens 


ninepins. 

with the Foreign Office reaction to the discovery 
of valuable mineral deposits in a forgotten ex- 
colony. While it concentrates on the official 
consternation, on the realisation that the man in 
charge of “miscellaneous territories’ is an 
impeccably correct but useless nitwit, and on the 
determination to press on regardless, the film is 
very funny. 

But with the arrival of Carlton-Browne in 
Gaillardia, the satire slumps into slapstick. 
Worse, everything and everybody in sight is 
treated as a subject for a joke. At one point, for 
instance, the King of Gaillardia and the Princess 
he is wooing visit a London cinema. On the 
screen an interviewer is tackling a housewife on 
her feelings about a local election. She displays 
a staggering apathy towards everything, and he 
thanks her for telling us what British housewives 
are thinking. With Irene Handl as the house- 
wife, the short sequence is quite amusing. But 
why throw it in like this? If the questions had 
been related to the Gaillardia crisis there might 
have been some point. Instead the scene remains 
an unrelated attack which, if anything, merely 
suggests that housewives have got the Foreign 
Office they deserve. 

By the time the film is over, only the two 
romantic leads are being treated seriously. The 
result is that all the original satire has been 
blunted. There’s nothing comic or—as the script 
occasionally seems anxious to hint—dangerous 
about incompetent diplomats if the world they 
may destroy is as lunatic as this. 

The moral is clear enough. If you’re planning 
any kind of satire, ensure that you set your target 
in a realistic setting. Without this, there’ll be no 





Cc loe (Ellie Lambetti) lights her cigarette with a banknote.— 
From “A Matter of Dignity.” 

contrast, and .without contrast, no point. 
Carlton-Browne of the F.O., by ignoring this 
principle, never fulfils the promise of its first 
sequences. But it does feature the best perform- 
ance Terry Thomas has yet given. Peter Sellers, 
mysteriously, has only a small, unrewarding part 
but he contrives to make it memorable. 

By now ex-amateur Walter Lassally’s camera- 
work is generally recognised as the freshest, 
most enterprising of any British cameraman. 
The new Greek feature, A Matter of Dignity, 
directed by Michael Carcoyannis, includes 
sequences which surpass anything Lassally has 
done before. One scene, set high above Athens 
at dawn, is hauntingly beautiful, and throughout 
there is the defiance of the usual “rules” of 
cinematography that always distinguishes Las- 
sally’s work. 

He uses a hand-held camera when the scene 
calls for it; he lights a set realistically rather than 


glossily; and he captures the curious intensity 
of Greek light in raw monochrome exteriors. 
Perhaps the greatest quality of his work, though, is 
the degree of control which ensures that, however 


striking the photographic virtues, they never 
dominate a sequence or distract from its primary 
purpose. 

A Matter of Dignity concerns a once wealthy 
family now on the verge of bankruptcy. They 
endeavour to keep up appearances until the 
daughter—played by the exquisite Ellie Lambetti 
—can announce her engagement to a young 
millionaire whom she plans to accept in order 
tosavethefamily. Only after their neglect of their 
maid, Katerina, has led to her death does the 
daughter realise the dangerous selfishness of 
their way of life. 

Cacoyannis handles his own story with 
sensitivity and profound feeling. He concen- 
trates ruthlessly on his characters, keeping in 
close to expose every gesture and expression. 
Technically his work is always impressive, with 
sudden shock cutting banging several sequences 
together, action observed through gaps in sliding 
doors, and visual contrasts in the lives of the 
rich and poor. 

One sequence that will be uncomfortably close 
to every amateur’s experience shows the young 
millionaire wielding his cine camera aboard 
his luxury yacht. As he pans and tilts happily 
in all directions, his friends wave and grimace 


into the lens. The heroine strikes a series of mock 
snapshot poses and finally sticks her tongue out. 
The whole effect is hideously familiar! 

Don’t miss A Matter of Dignity if it comes 
within reach. It is a worthy successor to Caco- 
yannis’s brilliant A Girl in Black and arguably 
his best film yet. 

One of the most memorable sequences of the 
month occurs in a film that goes sadly to pieces 
well before the end. The Black Orchid, directed 
by the always interesting Martin Ritt, is primarily 
the story of the New York courtship of a widow 
(Sophia Loren) and a widower (Anthony Quinn, 
at his very considerable best). For much of its 
length it is quiet, warm and richly human, and 
the scene in which Quinn courts Loren in an ice- 
cream parlour is a gem of truthful writing, direc- 
tion and playing. 

It seems a straightforward enough two-shot, 
played out as a simple duologue. But watch 
Quinn’s approach. His hesitations and uncertain- 
ties aren’t gimmicks, but part of a genuinely felt 
performance. Joseph Stefano’s dialogue has an 
exactness that Chayefsky might be proud of, and 
Ritt treats the scene with such simplicity that its 
emotion is honestly communicated. 

But then the couple’s wedding plans are be- 
devilled by the widow’s son and the widower’s 
daughter. The complications are hastily devel- 
oped, then even more rapidly wound up. The 
Black Orchid is hardly a successful film, but its 
personal qualities are often exceptional. 

I can’t end this month without an incredulous 
moan of protest against the awesome incom- 
petence of the nudist productions currently 
occupying so many screens. The latest, Around 
the World with Nothing On, is the worst, which 
is va | something. 

My objection isn’t so much to the inevitable 
Woburn Abbey introduction, with its television- 
style interview with the Duke of Bedford 
switching to a commentator’s ‘““The Duke went on 
to say...” before it’s properly under way, while 
insipid fragmentary shots of the Sixth Inter- 
national Nudist Congress are pieced loosely 
together; nor to the would-be comic story of 
Major Smith and his young nephew who stumble 
into the nudist section of the Isle of Sylt. 

The real trouble is the final section, in which a 

(Continued on page 83) 
Anthony Quinn and Sophia Loren in “The Black Orchid,’ 
the story of a New York courtship 





THIS new camera, manufactured for Gevaert by the 
Swiss company of Caréna in the Principality of 
Liechtenstein, is—as indicated in our Photokina 
report—revolutionary in design, breaking away 
from the styles employed since the introduction of 
narrow-gauge cinematography. Spool-loading 8mm. 
cameras have, from the start, been of two basic 
types: the earliest achieved slimness by having the 
motor and spool-chamber more or less in the same 
plane, or “in tandem,” and this style is still in use 
‘in a few cameras today (e.g., the Admira II, the 
first Gevaert Caréna, and the Kodak 8/55). 

However, S arrangement naturally leads to a 
camera having relatively large dimensions. In an 
effort to reduce these, Bell & Howell brought out a 
much smaller camera using 30ft. spools of single- 
run 8mm. film, and with the motor in a compart- 
ment adjacent to the spool chamber, the division 
being used as one of the mechanism plates. Due to 
the small mass and inertia of the film, no sprocket 
was considered necessary. The coming introduction 
of Kodachrome, which could only be processed in 
16mm. width, forced a change to double-run 8mm. 
film with a slight increase in camera width, and it 
has remained substantially unchanged to the 
present day 

Most other designers adopted a similar arrange- 
ment, with the film and the mechanism in separate, 
side-by-side compartments, some adding sprocket 
feed and other refinements. Naturally, there were 
differences in layout, size and weight, etc., but the 
basic scheme was followed in the vast majority of 
designs. 

The first break-away came a few years ago, when 
Zeiss introduced the “transverse” design, with the 
camera shaped somewhat on the style of a minia- 
ture still camera. This was intended to give a more 
comfortable two-handed grip, and thus steadier 
hand-held shots, but even here the motor and 


CarenaSa 
Genbve Suisse 


Gevaert 2 8 Carena 
camera, showing (left to 
right) gate opened for 
threading—note the sprung 
edge-guiding pin at upper 
left; rear view of the slim 
camera body: the teeth at 
upper right operate the 
footage counter; speed 
setting and film memory 
dials, and release mechan- 
ism—a standard cable re- 
lease can be _ screwed 
into the socket adjacent 
to the trigger. 


film were in two separate, adjacent chambers, though 
arranged at right-angles to the lens-axis. 

Now the Caréna designers have gone a stage 
further, and produced a camera which is eminently 
suitable for one-handed operation though, perhaps, 
slightly better results are obtained if the other hand 
is used to steady the camera. The double-spring 
motor is contained in a cylinder fixed to the under- 
side of the camera body, and is wound by rotation 
of the grip. The camera incorporates a trigger 
release, which can be operated conveniently with 
the index finger of either hand. 

The motor accounts for a considerable portion of 
the weight, and the centre of gravity is therefore 
low, giving good balance to the instrument. As 
the motor is external to the rest of the camera 
housing, this can be of quite small dimensions—in 
fact, not much larger than is necessary to house the 
two spools of film. It is so shaped that it can be 
held conveniently against the cheek, with the view- 
finder eye-piece close to the eye. 





The camera is built around die-castings, forming 
the front, bottom and one side of the spool- 
chamber. Most of the mechanism, including the 
governor, release, and gearing from the motor and 
to the shutter and claw, is situated under a pressed 
front cover plate, in a “bulge” below the lens. The 
inside of the spool-chamber is formed by a thin, 
die-cast plate, which need only be thick enough to 
contain flat gearing providing drive to the take-up 
spindle and the footage counter. The two spool 
spindles, the lower one including the usual type of 
slipping clutch, are also mounted on this plate. 


Light Trapping 

The outside and ends of the spool-chamber are 
formed by a removable, pressed-metal housing of 
deep U-section, which fits either side of the plate, 
enclosing it and the spools. It also carries the 
footage counter dial and the viewfinder assembly. 
The body housing is attached by a pin which hooks 
into a hole at the bottom of the camera centre- 
plate casting, and a lever-operated catch which 
locks over another pin near the top of the camera; 
this catch is allied to a safety button which must be 
depressed before the lever can be turned to the 
“open” position, preventing accidental opening. 
Light-trapping is ensured by providing a velvet- 
lined, jin. deep slot which mates with the edge of 
the housing all round. 

The finish of the cover is black grained leather- 
cloth, edged with satin-chromed beading. Most of 
the cylinder grip is covered with ribbed, black 
plastic, and the rest of the camera body is finished 
in satin chrome. 

The motor spring is contained in the cylinder 
attached to the bottom of the camera, and this at 
the same time serves as the grip for holding the 
camera. The spring is wound by holding the camera 
and rotating the cylinder in the direction of the 
arrows; nine turns are needed for a full wind, and 
this is sufficient to run 7ft. of film (= 35 seconds at 
16 f.p.s. and pro rata at other speeds) before the 
motor cuts out. 

The “state” (i.e., degree of wind) of the spring is 
shown in a small window at the bottom of the 
cylinder. When fully wound, a red dot is visible 
(its purpose is explained below), and as the spring 
unwinds, this disappears and a red field gradually 
advances across the window. Near the end of the 
run a light dot appears in the field, and at the 
same time the camera emits an acoustic signal in 
the form of a “ping,” indicating that the spring 
needs re-winding. Five seconds after this warning 
the motor cuts out. 


Pointing in the Right Direction 

A Continental-type jin. Whitworth tripod bush, 
fitted with a screw-in adaptor to suit the English 
din. Whitworth thread, is provided in the centre of 
the bottom of the cylinder. With the instrument 
mounted on a tripod, the motor has to be wound 
by rotating the body of the camera. The red dot 
appears in the indicator window on the last turn, 
when the spring is nearly fully wound, so that the 
winding may be stopped with the camera pointing 
in the right direction; this is important, as other- 
wise the panning-handle will not remain in the 
correct position. 

The gate-casting runs for most of the front of the 
camera, and is properly relieved so as not to contact 
the film in the picture area. The pressure-plate is 
mounted on a wide leaf-spring, and is blackened but 
not relieved. It must therefore be kept clean to 
prevent scratching the back of the film. The pressure- 
plate mounting can be opened by 45 deg. to assist 
cleaning, and for loading. 
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A weak point of the design is that the cover hous- 
ing can be fitted by a careless = with the gate 
accidentally left open, and the mechanism then 
apparently operates normally; however, the film is 
not transported through the gate, and the first 
indication that the user gets of this is when he com- 
pletes the “run’’ of film, and still finds the upper 
spool full! We believe that it would wise to 
arrange matters so that this could not happen; a 
possible method would be to fit a small pin to the 
side of the housing which would automatically 
close the gate as the housing is put in position. The 
gate provides fixed edge-guiding to the film on 
the “inside,” and sprung guiding on the outside by 
means of a sprung pin opposite to the top of the 
pressure-plate. 

The claw is of the sprung, non-retracting type, and 
engages the film one perforation below the bottom 
of the gate (perforation 1). The shutter is of the 
usual rotary disc type, and gives an exposure of 
1/35 second at 16 f.p.s. and in proportion at other 
speeds. The exposure with single frames is 1/25 
second. The film path is from the supply-spool over 
a sprung roller (which isolates the spool from the 
intermittent motion) to the gate, and then between 
two pins to the take-up spool, the tension of which 
is so adjusted that it will not take up without the 
assistance of the claw; the end of the film therefore 
remains trapped in the gate and cannot spring loose 
and fog the fim. 


Footage Counter 

It is a pity that there isn’t some device performing 
a similar function for the supply spool, for we found 
that this could easily turn and several coils of film 
spring loose during loading, resulting in a risk of 
fogging the “‘paid for” part of the film. Both the 
roller and pins are properly relieved so as to bear 
on the film only in the perforation area. 

The footage counter dial appears in a window on 
the right-hand side of the camera, and is scaled in 
both feet and metres, showing the amount of film 
exposed. There are red sectors indicating leader 
and trailer. The counter takes the form of a disc 
with teeth around the edge, which can rdétate on an 
axle attached to the removable housing of the 





Viewfinder parallax arrangement, here set at 0-Sm. The 
footage counter is calibrated in feet and metres. The lever 
at right is used for unlocking the body. 
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camera; it is driven by a tooth on the central plate 
which is reciprocated (one cycle per 28 frames) by 
the mechanism and advances the counter; a second 
sprung ratchet tooth holds the disc in position while 
the first is cycling. The disc is fitted witha return 
spring, so that the counter automatically resets itself 
to zero when the housing is removed for loading. 

The motor speed is controlled by the usual centri- 
fugal governor, with the four running speeds (8, 16, 
24 and 32 f.p.s.) individually calibrated and adjust- 
able by set-screws. Intermediate speed settings are 
not possible. Should the speeds ever need adjusting, 
this can be done by removing the speed-setting dial 
and adjusting the set-screws through a hole in the 
casing. 

We checked the running speeds by running a 
calibrated test-film, and found them to be accurate. 
For the first 2ft., with the spring fully wound, they 
were 8-2, 16-3, 24-0 and 30-8 f.p.s. respectively. The 
governor efficiency was very good with varying 
tension of the spring as well, averaging 16-3 for the 
first 10 seconds of run at a setting of 16 f.p.s., 15-8 
for the second 10 seconds, and 15-2 for the third. 
This is a very creditable performance for a 
mechanism of such modest dimensions. 


Memory Dial 

All of the functions of the mechanism are con- 
trolled from a dial situated on the front plate of the 
camera. This can be turned to give the four running 
speeds, as well as single frame exposures and security 
lock (in the ““O” position). Continuous run can be 
obtained by depressing the release trigger and 


turning the selector dial anti-clockwise until it 
locks. In the centre of the selector there is a 
memory dial which can be set to the speed of the 
stock loaded in the camera; the markings are 12, 
15, 18, 21 and 24 DIN for black and white films and 
12, 15 and 18 (in red) for colour. A cable-release can 
be used to operate the camera, if desired (useful for 


single-frame exposures), and screws into a socket 
adjacent to the trigger release on the underside of 
the camera body. 

The viewfinder, a separate unit, is of the usual 
telescopic type, mounted 2in. directly above the 
lens, and giving a view only a little smaller than 
life-size. The edges of field are fairly well defined, 
though there seems to be a little distortion around 
the sides; however, this is slight and is not objection- 
able. The finder housing is pivoted at the front, 
and the back can be swung upwards for parallax 
compensation. At distances from 6ft. to infinity it 
is left in the lowest position, and at closer distances 
a pin clicks into slots to hold the finder in place; 
two of these are provided, marked 3ft. and 2ft. on 
the English scale on one side, and 1 and 0-5m. on 
the metric scale on the other. 


Spirit Level 

These nearer distances are obviously not equiva- 
lent, but have no doubt been so written to obviate 
fractions. In any case, the difference is small and 
can safely be ignored. We would, however, have 
thought that on a camera of this calibre it would 
have been worthwhile to provide a calibrated screw 
adjustment for a greater number of distances, 
though some simplicity would have been lost. 

The finder incorporates a spirit level at its lower 
edge, to assist in holding the camera horizontal, 
but we found it very difficult to see the bubble in the 
majority of lighting conditions; some improvement 
would seem to be called for. However, with the 
camera on a tripod, the bubble can easily be 
observed from the front. The finder carries a slot 
at the front, and this is intended to hold masks 
or lenses to adapt the field of view to lenses of 
different focal lengths. 

The camera has a standard D interchangeable 
lens-mount, and the lens supplied is the 12-5mm 
f/1-9 SOM-Berthiot Cinor B in focusing mount 
(down to about 8in.), and fitted with click-stops to 
f/22 and a depth-of-field scale. The lens is bloomed 
on all surfaces, and deeply recessed in its mount, 
needing no external hood. A screw-in lens cap is 
provided, and alternatively the thread at the front of 
the lens may be used for filters and other lens 
attachments. 


Barrel Markings 

The instruction booklet is well produced and 
illustrated, but a few more facts and figures would 
have been welcome. In particular, no mention is 
made of depth-of-field, and no instructions are 
given for the use of the depth-of-field scale on the 
lens. This may be use the camera is available 
with alternative lenses in some countries, but we 
feel that a table would not have come amiss. We 
have already received a number of queries regarding 
this point. 

For the record, the depth-of-field scale is engraved 
in red on the lens barrel, on each side of the focusing 
index mark, and consists of pairs of numbers (one 
on either side of this mark) at one stop intervals; 
those for f/1-9, 4, 8, and 11 are numbered and the 
intervening marks denote f/2°8 and 5-6. This 
scale is used in conjunction with the focusing scale, 
and indicates on it the near and far sharp points at 
various apertures for the particular distance set. 
Thus, ift the illustration above, the lens is set at 
5ft., and the depth-of-field at f/1-9 extends from 
about 3ft. 6in. to 11ft., while at f/4 and over, the far 
limit is at infinity. 

The camera handled very well in the hand, par- 
ticularly under difficult conditions, such as climbing; 
it is small enough to slip in the pocket with only the 
handle protruding, and is instantly ready for action; 





the one-handed operation can be a great boon when 
the other is needed for other things, such as carrying 
a bag or brief-case, or hanging on for dear life on a 
cliff, or when shooting from a moving vehicle. 
Also, it is easy to operate when wearing gloves—a 
very useful facility in this climate of ours. 

Another advantage of the one-handed hold is the 
possibility of pulling focus and aperture with the left 
hand. The latter, in particular, is made easy by the 
click-stop mechanism of the lens; as the lens will stop 
down to f/22, a good fade to black can be obtained 
with colour film even in bright sunlight. By counting 
the clicks, a fade-in can be stopped at the correct 
point, and we achieved very good hand-held fades. 

On a tripod, too, the Caréna handles well, though 
One must take care that it is sufficiently rigid to 
support any accidental leaning against the camera 
while one is looking through the finder. Even here 
the fact that the release is squeezed rather than 
pushed helps matters. 


Quick Action 

Steadiness is very good for a non-sprocket-fed 
camera at all speeds and with single frames; there 
is a very slight up-and-down jitter, but this will 
hardly be noticeable, even with superimposed titles. 
The mechanism gets up to speed very quickly, and 
the first frame in each shot is no lighter than its 
successors. We are not altogether sure whether this 
is an advantage or not; a slightly lighter frame (not 
light enough to be noticeable on the screen) is very 
useful for finding the start of a shot in editing, and 
in identifying what might otherwise tend to be 
jump-cuts. The running speeds, checked by photo- 
graphing a one-second-swing pendulum, were 8-0, 
15-7, 22-6 and 29 f.p.s. respectively. 

The lens showed no tendency to flare, and the 
light-trapping seemed to be very good—as one 
would expect even a very fast stock was not fogged 
with the camera left in bright sunlight. The finder 
was reasonably accurate and a trace on the generous 
side. 


At 10ft. taking distance it showed about 2in. 
too much all round, but this can be ignored for 


nearly all purposes. At close distances, too, the 
finder and parallax compensation were reasonably 
accurate, and the focusing scale was spot-on. The 
footage counter, being driven from the mechanism 
is extremely accurate. The frame-line is of normal 


Two New Features in 


THE CURRENT versien of the M8R projector differs 
in two ways from previous models. First, the lamp 
resistance has been altered in ohmic value to apply 
full rated voltage (110 volts) to the lamp, which 
on earlier versions was slightly underrun; the result 
is an increase in light. (See page 36 of this issue). 
Paillard- Bolex 

MB8R, the latest 

model of which 

is identified by 

the strobe 

name-plate and 

window below 

bottom 

sprocket. 


* 


Camera loaded with film, and separate cover housing; 


sprung roller in upper loop; gear inside housing drives 


footage counter. 
thickness, and is correctly placed to bisect the pe:- 
forations. When projected on the screen, it remains 
steady, and even in width—-another proof of the 
steadiness of this instrument. 

The only (minor) difficulty we encountered with 
the Caréna was that the spools were a rather tight 
fit on their spindles, and some force was needed to 
remove them when unloading. No doubt this would 
soon right itself, but we think that the manufacturers 
would be wise to make the spindles a trace smaller 
and so prevent undue force being used when the reels 
are removed. Care must be taken that the housing 
is not damaged when removed and laid aside for 
loading, otherwise light-tightness may be affected. 

The camera measures 5 14 x 8}in. overall 
and weighs 1} 1b. The finish is of the same high 
standard as the design. Thoroughly recommend, 
especially in view of its competitive price, £46 10s. 
(Submitted by Gevaert Ltd.) 


Latest M&R_ Projector 


Secondly, a small stroboscope has been built 
into the machine, to assist in setting the pro- 
jector at its normal running speed. It consists of 
a disc with two rows of holes around its diameter, 
and illuminated from behind by a small neon lamp 
which goes on when the lamp is switched on. The 
two rows of holes are for 50 and 60 cycle mains 
respectively, the latter intended for users in America. 
In Britain we have 50 cycle a.c. supplies, and only 
the 50 cycle part of the strobe should be considered. 

In use, the strobe is viewed through a small 
window in the side of the projector just below the 
bottom sprocket, and the projector speed control 
is adjusted until the holes in the strobe appear to 
be stationary. The projector is then running at 
18 f.p.s.—the speed which is gradually coming into 
use as the normal 8mm. projection speed (as 
against 16 f.p.s., the original standard). 

We ound it perfectly simple to set the speed 
control to make the strobe appear immobile, 
and the back-lit disc gives excellent visibility of the 
strobe pattern. This refinement is a worthwhile 
addition—and the model incorporating it has been 
reduced in price appreciably. Apart from the 
strobe and modified lamp resistance, the machine 
remains as before. with f/1-3 “Hi-Fi” lens, triple 





condenser lens system, and two-tone (silver and 
dark grey) glossy finish. 

We tested the new model over a period of weeks, 
and can confirm that, like its predecessors, it handles 
beautifully. Threading is extremely easy—the 
layout is admirably designed—sprockets, retainers, 
rollers and gate runners touch the film only on the 
edges, and the precision of the finish inspires 
confidence in the ability of the machine to handle 
film as safely as is possible. We tested it for free- 
dom from scratching by projecting a loop of new 
film one hundred times, after which both front and 
back of the film were scrutinised with a watch- 
maker's magnifier. There was no trace of scratches 
on either. One of its notable film safety features 
is the loop re-former which instantly and automati- 
cally re-forms a lost lower loop without stopping 
the machine. 

With th G.E. lamp (see page 36), the light 

output is particularly good, averaging approxi- 
mately 16ft. candles on a 39in. wide screen. Even- 
ness is excellent (centre reading 19ft. candles) and 
without trace of filament pattern. Based on the 
average reading, the standard screen brightness 
of 10ft. lamberts is given on a 39in. wide white 
matt screen, or a 6ft. 6in. wide glass-beaded screen 
when viewed from within the usual narrow 
angle. In terms of light output, this is a very good 
performance indeed. 

Projection is sharp and steady. The claw position 
is unchanged from the previous models: the single 
claw begins the pull-down stroke one frame below 
the bottom of the gate. For best possible picture 
steadiness it is desirable to choose a camera with 
the claw working in the same perforation (relative 
to the gate) as the projector; this cancels out the 
effect of any inaccuracies in perforating. 


The machine handles very pleasantly indeed. 
Cooling—from the large blower—is very efficient, 
though not unnaturally accompanied by the slight 
whine of motor and air noise. The M8R can be 
used on a.c. or d.c. mains, 110-250 volts, though 
of course the strobe is only effective on a.c. The 
finish is impeccable. Unhesitatingly recommended. 

Price: £59 17s. 6d. (Submitted by Cinex Ltd.) 


The strobe, viewed through the small window, 

is back-lit by an internal neon lamp which goes 

on as the main lamp is switched on. Only the 

top marking is applicable to British 50 cycle 

electrical supplies. The roller below the lens is 
the automatic loop re-forming device. 





Nizo 


Cinemator 
Projector 


arms folded in, 
compact Cine- 
mator fits into the grey and 
pale blue leatherette- 


covered case. 


With spool 
the very 


ITS neat, compact design is a distinctive feature of 
the Cinemator 8mm. projector, which is built 
around the Philips 8 volt 50 watt integral mirror 
lamp. The machine is solidly made of die castings, 
and the low centre of gravity gives it steadiness. 
The spool arms (capacity up to 400ft.) are of the 
hinge-open type, and in the folded position the top 
spool arm serves as a carrying handle. They are 
automatically locked in the open (running) position 
by sturdy sprung catches. The take-up spool is 
driven by a rubber belt and has a friction clutch 
which is adjustable for setting take-up tension, if 
ever required. 

The threading path is conventional, a 16-tooth 
sprocket before the gate, and another one after it, 
and both spools rotate in the “standard” direction 
(i.e. with the film emulsion out). Each sprocket has 
a hinge open retainer cradle with fixed runners, and 
rotating roller to control the film loop, and each 
has the usual stripping plate to prevent film wrap- 
ing round in the event of a break. The retainer cradles 
click open and remain so for threading, and are 
closed again by a touch of the finger. 

Film loops are indicated by guide lines on the 
casting. The guide line for the lower loop must be 
followed closely, since too large a loop would cause 


the film to rub against the knurled knob covering 
the synchroniser coupling point. 

The gate does not open for threading in the usual 
way. Instead, the film has to be held taut and is used 
to pull back the front (sprung) plate so that it can be 
slipped into it. Initially, we found this unfamiliar 
threading method a trifle awkward—for one thing, 
the framing knob tended to get in the way of the 
fingers—but with practice we got the hang of it. 
The gate can, however, be opened either for 
unthreading or cleaning by sliding the whole lens 
holder and gate assembly forwards on its small 
dovetail mounting. A further movement forwards, 
and the complete gate unit removes for cleaning, 
leaving the back (of blackened steel) fully accessible 
on the projector. 

The front (pressure pad) is chromium plated and 
polished. Both halves are properly relieved under 
the picture area to prevent scratching, as are all the 
rollers and other film handling parts. The film is 
edge-guided by fixed guides on one side, and cham- 
fered posts the other, so that poorly slit over-width 
film can be run without difficulty. 


Film Transport 

Transport is by a single claw which starts the 
pull-down one frame below the bottom of the gate. 
A quick pull-down is used— a 38 deg.—with a 
two-bladed shutter (approx. deg. blades) geared 
2 : 3, thus giving the required three obscurations per 
frame with speeded cover-up and uncover times. 
Framing is fixed optical centre, i.e. the outline of 
the picture does not alter as the framing is adjusted; 
the framing knob below the lower loop moves the 
whole of the claw assembly relative to the gate. 

Rewind > hand or power—the first by a 
simple ungea: handle on the top spool arm, but 
this is rather slow. The handle, incidentally, has a 
simple de-clutching device which enables it to hang 





freely when not in use. For motor rewind one uses 
a spring belt with a 90 deg. twist from the inching 
knob to the pulley on the top spool spindle. The 
rubber belt is removed from the take-up pulley, 
and a shaped retainer inside the machine prevents 
it coming off its pulley when it is lying free. 

In this machine (which is for a.c. mains only) 
it is good to see a Continental projector matched to 
British mains voltages: the transformer is tapped for 
110, 230, 240 and 250 volts. The main; lead has 
a Continental 2-pin plug, and a separate earthing 
point is provided at the rear of the projector. 
However, the mains lead is actually 3-core, and in 
Britain the third core will, of course, be used for 
earthing. A point to watch is that the earth con- 
nection is the red wire, and the two mains leads 
white and black. We suggest that a note to this 
effect should be issued with each machine, to prevent 
wrong connection and thus possible danger of 
rendering the whole chassis of the machine alive. 
Mechanically Interlocked 

Two slide-over type switches for motor and lamp 
are mechanically interlocked so that the lamp can- 
not be switched on unless the motor switch is also 
on. We found these switches a trifle stiff and posi- 
tioned as they are horizontally in the base, less 
readily operated than the conventional type. But 
this is probably a matter of personal opinion. A 
speed control resistance controls the series-wound 
motor (radio and TV _ suppressed), which will 
happily run the projector at 24 f.p.s. if required. 
The machine runs very quietly at 16 f.p.s. 

Access to the neatly laid out works is reached by 
taking off the rear cover; it is imperative to discon- 
nect the mains cable first, since the mains trans- 
former tappings may otherwise be alive. The rear 
end of the motor carries a small blower, and the 
front drives the mechanism via a rubber belt. The 


mechanism itself is obviously carefully made, with 
no skimping. Material used for the ten gears includes 
petet steel, nylon, resin bonded fabric board, and 


ronze. The only point said ever to require any 
lubrication is a small felt pad pressing against the 
cams operating the claw. 

This model with the series wound (variable speed) 
motor can be used in conjunction with the Nizo 
Synchrovario tape synchroniser—it has a socket for 
plugging the synchroniser into the motor speed 
control circuit; and just below the lower loop is a 
coupling point for the flexible cable which is driven 
from the mechanism at sprocket speed (one turn 
equals 16 frames of film). 

The Cinemator performed faultlessly, projection 
Below: showing threading. The flexible shaft couples to the 
Synchrovario synchroniser. Right: the back of the machine, 
with cover removed. Note compact layout. The transformer 

is at lower right, with the motor to the left of it. 


being sharp and steady. The lens is a bloomed 
20mm. Isco Duotar f/1:5 20mm. in a plain 25mm. 
diameter barrel mount. Focusing is by a rack and 
pinion carrier which we found tended to be a trifle 
coarse, and somewhat stiff (perhaps due to newness), 
so one had to adjust the focus quite gently. 

Light intensity was measured by projecting a 
36in. wide picture with no film in the gate. Screen 
brightness averaged 12ft. candles, evenness being 
good (centre reading 14$ft. candles). Based on the 
average reading, the standard screen brightness of 
10ft. lamberts would be given on a 34in, wide 
white matt screen, or a 68in. wide glass-beaded 
screen of average reflection characteristics. On the 
machine tested, the lamp was slightly overvolted, 
thus assisting light output but eae inne + life. 

Workmanship is good throughout castings 
have a durable grey hammertone enamel finish. 
Dimensions: 84 x 84 x 54in. with arms folded in; 
weight, including built-in transformer, 114 lb. The 
carrying case supplied as an extra is covered in grey 
and pale blue plastic-csurfaced leatherette. 

There is also an induction motor (constant 
speed) versio without coupling dog and speed 
control rcsistance, but the variable speed model 
will be normally supplied in Britain. 

Price: £46 17s. 6d; carrying case, £4 10s. 6d. 


Nizo Synchrovario 

THOUGH designed primarily for the Cinemator, the 
Synchrovario tape synchronising unit is adaptable 
to certain other peaee. It is mounted on the 
right-hand side of the recorder, so that the tape can 
be threaded through it on its way to the recorder 
take-up spool. The flexible shaft drives the capstan 
rollers, and the tape passes round a roller on a 
pivoted arm sprung outwards away from the 
recorder before reaching the synchronising capstan. 
Linked with this arm is a variable resistance wired 
in circuit with the projector motor, so that the length 
of the tape loop controlling its position is, in fact, 
controlling the projector motor speed. 

Coupling is via the flexible shaft to a projector 
shaft working either at frame speed (16 revs. per 
second) or at the speed of a 16-tooth sprocket (1 
rev, per second), and two separate input a 
are provided, the one marked “‘A” —s for the 
slower running speed of the coupling from the 
Nizo Cinemator projector. Rotation of both input 
couplings is the same as that of the synchronising 
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Tupe threading path is clearly marked. Central knob adjusts 
sync. 

capstan: clockwise, looking on to the face of the 

panel of the Synchrovario. 

The unit might well also be useable with a 
projector giving opposite rotation of the flexible 
shaft, by threading the tape around the other side 
of the capstan. We have not, however, tested this 
arrangement, nor have we checked whether the 
couplings would try to unscrew with reverse rotation. 

Of the two interchangeable synchronising 
capstans, one is for 74in. per second tape speed, and 
the smaller for 3}in. per second. The diameter of 
each is carefully calculated so that the tape running 
at exactly its nominal speed will correspond to two 
revs. per second of the capstan circumference. Thus 
two turns at the circumference of the smaller capstan 
corresponds precisely to 3}in. of tape. 

The mechanical drive to the synchroniser from 
the projector—via the flexible shaft—causes the 
capstan to turn also at two revs. per second if the 
projector speed is 16 f.p.s. (The synchroniser inputs 
are geared 1 and 1 : 2 with the capstan.) 

If the projector runs too fast, the synchronising 
rollers will draw through too much tape. This will 
cause the pivoted arm to swing inwards, bringing 
more resistance into the projector motor circuit, 
and so slowing it up. In a few moments the pro- 
jector speed will be matched to that of the tape, and 
will remain so throughout the run. The uncannily 
accurate and completely automatic control of pro- 
jector speed to match the tape speed, must be seen 
to be appreciated fully. It is now well proven that 
this type of loop or swinging arm synchroniser does 
its job with unfailing accuracy. In this respect, we 
could not fault the Synchrovario in any way. Its 
only limitation is that it cannot, of course, compen- 
sate for tape stretch. 

Starting Projector and Recorder 

Starting of projector and tape recorder in step 
could present problems, but the Synchrovario uses 
another well-tried principle. The resistance con- 
trolled by the pivoted arm in the synchroniser has 
an “off” at its “slow’’ end. The unit is threaded with 
the tape loop pulled in so that the pivoted arm is 
hard inwar os and at the “off” position. The pro- 
jector motor can then be switched on (but not the 
lamp) but the projector will not start yet because 
the pivoted arm is holding the motor circuit open. 

When the tape recorder is started, it feeds tape 
towards the arm, which swings over, starts the pro- 
jector, and quickly finds the position for matched 
speeds. When the projector is running, the lamp can, 

of course, be switched on. 

The projector can be stopped by stopping the 
tape recorder, but the projector lamp must be turned 
off first, otherwise it will burn a hole in the film, It 
is purely under manual control here, no provision 
having been made for switching it off automatically 
when the projector motor stops. When projector 
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and tape from the recorder have been stopped, the 
projector motor must be switched off, otherwise the 
machine will start up again when the tape is 
unthreaded from the synchroniser. 

On test with the Cinemator projector, the Syn- 
chrovario behaved perfectly. The relatively slow 
turning flexible shaft from projector to synchroniser 
ran very smoothly, and gave absolutely no sug- 
gestion of kicks or contortions on starting and 
stopping. (The shaft is 164in. long and of about 
6mm. diameter, with very well made couplings at 
each end.) 

The unit is beautifully made, its components 
fitted to an anodised aluminium top panel on 
which the tape threading path is clearly printed. 
Since all the guide posts in this path are revolving 
rollers, the whole thing runs quite freely. The 
mechanical load of the capstan, etc., is quite low, 
so practically no extra load is placed on the projector. 
The capstan has an associated rubber pressure 
roller to ensure good grip of the tape. 


Sync. Varied at Will 

A particularly clever feature is that the central 
knob on the ge provides for sync. between tape 
and film to varied at will during running. It 
controls an ingenious arrangement of differential 
gears below the panel which enable the operator to 
bring the projector forwards relative to the tape, or 
to retard it. The knob has no stops, and one can go 
on correcting for as long as may be required. 
During our tests we had no need for any correction 
but situations would arise, e.g., tape stretch, to 
make it necessary. The knob must not be turned 
too quickly, especially when in the “‘plus” direction, 
since excessively fast movement of the correction 
gears may virtually stop the projector and burn 
holes in the film. 

An ingenious feature of the metal case into which 
the Synchrovario is fitted is the loose plate forming 
the bottom and carrying a lazy tongs support. The 
unit can therefore be adjusted for height precisely, 
and locked by the knurled screws provided. The 
case is well ventilated—an important point because 
the resistance (approx. 220 ohms) gets quite hot. 

The synchroniser can be used with tape recorders 
working from left to right, and in which the tape 
when threaded is held at the recorder capstan 
(otherwise it would not hold the tape taut with the 

pivoted arm hard over when preparing to start). 

Price: £24 19s. 6d. 

(Submitted wid the Pullin Optical <>. Ltd.) 


Lazy tongs mounting provides ‘height adjustment when 
Synchrovario is linked with tape recorder. 





Shop Talk 


“WHAT do you recommend?” That’s a question 
we are so often asked. If, as is sometimes the 
case, the inquirer is undecided about which 
particular film stock will be most suited to the 
subject he proposes filming and the conditions he 
expects to meet, there is little difficulty in giving an 
adequate answer; it is when the question is put 
by a newcomer to the hobby, who is confused by 
the wide variety of cine cameras available, that 
the problems arise. Our recommendation can 
then only be given after a general discussion in 
which we try and equate cameras and their 
functions with the intentions and experience of 
the inquirer. Not at all a straightforward 
business! 

Occasionally we are asked to recommend a 
method rather than the tool itself, and last month 
we were in a spot right from the start. Our 
customer began by reminding me that I had 
supplied him with his camera and projector (a 
Paillard Bolex outfit) about eighteen months ago. 
Now, it seemed, he was keen on adding sound to 
his films. He had read “quite a bit” about the 
pros and cons of synchronised tape and magnetic 
stripe. Which did we recommend ? 

I was in something of a dilemma. If I went into 
detail about sync. systems, the inference could be 
that they were more efficient than the stripe— 
which personally I do not believe. If, on the 
other hand, I recommended him to exchange his 
M8R projector for an 8mm. stripe machine, I 
would be refuting the advice I gave him eighteen 
months ago when I suggested that a “matching” 
camera and projector would provide steadier 
pictures 

I could see that he was eyeing me critically, and 
I suspected that he was aware of my predicament, 
so it seemed to me that I might as well come clean 
and confess to it. His challenging expression 
changed to one of amusement, and I knew then 
that by acknowledging my indecision I had 
gained his confidence—and this I should not have 
succeeded in doing had I attempted to bluff it 
out. 

Eventually it was he who provided the clue 
which led to a solution. ‘‘Are there any magnetic 





THE THINGS THEY SAY 


After a lengthy demonstration: “Thank you very much 
for all your advice. I'll speak to my brother-in-law before 
I decide. He's an expert.” 

Angry customer returning projector bought the previous 
day: “There’s something wrong with this machine. There 
is a line across the middle of the screen, and the bottom of 
the picture is at the top and the top is at the bottom.” 


Young lady returning camera half an hour after 
purchasing, complaining it had stopped: *“*You mean I 
have to keep on winding it up all the time?” 

Optimistic enthusiast hunting for cheap film: “Any 
chance you could keep a couple of rolls on one side for 
me until they go out of date?’ 











By A PROVINCIAL DEALER 


stripe attachments which could be used on the 
Bolex?” he inquired. I did not know of any- 
thing which could be coupled satisfactorily with 
the M8R, and asked for time to make inquiries. 
A week or so later I was able to tell him that 
Paillard are now producing their own stripe 
attachment, the Sonoriser. 

A sale in due course resulted, and when I 
thanked him for it, I also thanked him for initiat- 
ing the transaction, for it was he, not I, who had 
thought of the attachment. Yes, it’s a pleasure to 
deal with the enthusiast who takes the trouble to 
~ up about his problems before visiting his 

ealer! 


Tale of a Filter Holder 


A VERY angry letter came in last week. ““Where,” 
demanded the writer, “is the filter holder I 
ordered from you three weeks ago?” He ex- 
plained that, having waited three weeks, he had 
written direct to the manufacturers, complaining 
of the delay. They had replied that they had 
delivered the holder to “*109”’ ten days ago. Why, 
he trumpeted, had we not sent it on to him? Is 
this what we call service, etc.? It would be the 
last time he dealt with “109,” etc. 

It was quite true. A delivery had been made to 
us on the specified date and it did include filter 
holders. But they were not the size he’d ordered. 
Somebody had slipped up. The moral of this sad 
little tale, I venture to suggest, is: Deal with your 
dealer, and let the supplier get on with his job of 


supplying. 
Smooth 


KEITH, Our junior assistant, and I are both 
members of the local cine club. He is the more 
regular attender and was the cameraman on a 
film about roller-skating, the latest craze here. 
The last meeting, which I was unable to attend, 
was devoted to shooting titles for it. The lettering 
was to be superimposed on a travelling back- 
ground of feet and roller-skates painted on a long 
strip of paper. I could see from Keith’s face that 
all was not well. 

“Out of focus?” I asked. No, it seemed that 
letters and background were quite sharp. 
Exposure and alignment ? Quite O.K. Apparently 
the background had not been unrolled smoothly 
enough. “Why didn’t you do as I suggested,” 
Nobby chimed in, ‘tie the end of it to a pro- 
jector take-up spool and drag it across the title 
area?” Keith’s expression was all pain and grief 
as he answered laconically, ““We did.” 

Just before closing time I overheard him 
talking to one of the club members on the phone. 
““We’re re-shooting the roller-skate titles. No, the 
boss won’t mind if I bring along one of our 
titlers. Anyway, he’s not coming tonight.” 
Ah well, I suppose it’s all part of the “109” 
service. 
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Why Cut Up the Close-Up? 


TANNOY, a regular contributor to the Potters Bar 
C.S. Newsletter, has us puzzled. Discussing shot 
lengths, he writes: “Imagine you are shooting a boy 
wheeling his bicycle along a road, and for some 
reason or other you wish to show a close-up of 
one wheel as it revolves. Then the mid or long shot 
of the boy would be fairly lengthy, say some eight 
seconds, and, moving into the close-up, you would 
shoot at the wheel for some five seconds. When 
editing time comes, the last shot should be cut into 
two pieces and both parts used, thus... M.S., boy 
wheeling bike, close-up of wheel, boy wheeling. bike 
(slightly different position), close-up of wheel, back 
to mid shot of boy wheeling bike, getting on it and 
riding away. 

There are two mysteries here: why the close-up 
should be cut in two, and why it should be needed 
at all. Tannoy partially covers himself by asking 
the reader to suppose that there is some reason, 
unspecified, for it; but it is, in fact, difficult to 
think of one. Were there something special about 
the wheel, a close-up of it would have point; and in 
another context it could be useful for suggesting 
speed, but this cannot, of course, be so when the 
cycle is being wheeled. 


Decorative and Purposeful 
One suspects that it is specified merely because it 
would make a nice pattern. So it might—but a 
uite pointless one. A bold close-up of a wheel 
+ wenenth which is seen a pleasant scenic background 
could well begin a sequence in a film about holiday 
making by cycle. The wheel moves off, the camera 


pulls back, and one is introduced to both person 


and place. In this case the close-up does not serve 
only a decorative purpose, though it would still be 
acceptable if it did, since it comes at the beginning 
and therefore cannot be said to hold up the action. 
It has point because it strikes the keynote of what 
is to follow 


A close-up probes, draws attention to something. 
At what would one normally expect attention to be 
directed in a scene in which a boy wheels a cycle? 
What—if you noticed him at all if you actually came 
upon him—would you look at? Unless it was 
buckled, you certainly would not gaze fixedly at 
one of the wheels. Ten to one you would give 
neither boy nor cycle a second glance. You would 
be only vaguely aware of him as movement in a 
mid shot. 


Fundamental Technique 

Tannoy, however, wants us to be consciously 
aware, so he breaks down the scene into several 
shots and directs attention to its various com- 
ponents. This is a fundamental of film technique 
—but the component parts must have significance. 
One couldn’t go far wrong with a close-up of the 
boy, but an analysis of anything else in the scene 
needs to be done with the greatest circumspection. 

Having taken his apparently pointless close shot, 
Tannoy cuts it into two in order to be able to repeat 
it, but a purposeless shot cannot be made logical 
by repetition. Further, cutting up a lengthy shot 
into two or more pieces is dangerous practice, 
precisely because it does make for repetitiveness 
and therefore monotony. Obviously there are 
times when it is desirable to do so, and certainly it 
is better to over- rather than under-shoot, provided 
one trims off the excess on the editing bench; but 
generally — the more frequent the change of 
angle, the livelier the film. 

Liveliness and purposefulness are, in fact, 
qualities always in evidence in Potters Bar’s News- 
letter, and Tannoy has his full share of them. They 
were also apparent at a recent meeting when Miss 
Vera Prentice screened two 9-5mm. colour films 
showing how handicapped Girl Guides are helped 
to live a full life. (J. Wood, 27 Allandale Crescent, 
Potters Bar, Middx.) 





AMATEUR CAPTURES REAL LIFE DRAMA 


journal. Designed and printed by two 
members, Wilf Watters and John 
Morin, they were produced to swell 


It is rare indeed for an amateur to 
capture real life drama, yet that is what 
a member of the Isle of Wight A.C.S. 
succeeded in doing all unknowingly. 
While taking scenes in the Channel 
Islands for a film of the maiden voyage 
of his five ton yacht, he shot a young 
woman jumping into the sea. Later 
he discovered that he had filmed a 
suicide attempt. But to show such 
shots to the public must inevitably 
raise questions of propriety. 

Subjects of other films recently 
shown by the society on a members’ 
night included holidays in Spain, 
Switzerland and Austria, and a 
journey from East London to the 

ransvaal. Isle of Wight can always 
rely on a good turn-out for their meet- 
ings. For this one there was an attend- 
ance of nearly 80. (H. W. Bailey, 1 
Royal Victoria Arcade, Union Street, 
Ryde.) 

How to Light a Scene In Spite of 
Having a Lamp Bar on the Camera is 
the stage reached in a series of lectures 
on how to take movies currently 
informing and entertaining Montreal 
Movie Makers. “The contrast range of 
only 4 : 1 preferred for Kodachrome,” 
they write, “as opposed to 100: 1 for 


monochrome made several members 
think. The dodge of lighting the back 
wall with lamps at 30 deg. to the 
horizontal to create an ‘artificial light’ 
effect” was demonstrated by film. 

Two teams, each making competing 
films, are continuing production right 
through to a_ strobe-sync. track. 
Twelve members are in the sound squad 
and 14 in a special effects group. 
These groups meet independently of 
the main body to add sound and/or 
effects to members’ films, and to 
develop ideas for which time is not 
available at regular meetings. These, 
incidentally, usually close with demon- 
Strations of new equipment bought or 
built by members. Recently on show 
was a Muray editor, newly arrived in 
Canada and “‘a most impressive editor, 
the Minette, which costs slightly more.’ 
A visit to a commercial film studio is 
scheduled. (Jules Benjamin, 2260 
Valade Street, St. Laurent, Montreal.) 


Bonus 


Six very useful stick-on labels for 
film cans are the attractive bonus 
presented with the March issue—an 
unusually fat and interesting number— 
of The Viewfinder, the Finchley A.C.S. 
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club funds, additional supplies being 
offered at 6d. a dozen. Edgware A.C.S. 
recently visited the society and brought 
some of their films, and C. L. Clarke 
of Kodak has given his popular lecture 
illustrated with a film taken 25 years 
ago and another shot last year. (W. 
Watters, 7 Langham Gardens, Edgware, 
Middx.) 


Ambitious 


Their “most exciting and ambitious 
production yet,” a colour cartoon with 
sound on the Cupid and Psyche 
legend, is planned by the Grasshopper 
Group. Offers of assistance, particu- 
larly from designers, will be welcomed. 
If the new film achieves the success of 
its p sors, it will do well. The 
State Film Centre of Melbourne has 
acquired copes of Battle of Wangapore, 
Watch the Birdie, Raving Waving (all 

“Oscar’’ winners) "and Bride and Groom 
(Gold Star), and is to present them at 
the Melbourne Film Festival, and in 
Canada Tony Collins is arranging the 
distribution of Bride and Groom, 
Wangapore and Let Battle Commence. 
(Doug. Brydges, The Crofters, Cedar 
Close, Bagshot, Surrey.) 





Competing With Stills 


on 


A curious idea for a competition is 
reported by Victorian A.C.S. in their 
magazine. Metropolitan C.C. of Sydney 
is running a contest in which all its 
members can participate, whether they 
use 8mm., 9:-S5mm., 16mm.—or 35mm. 
“still.” Presumably in order that the 
last should not have an advantage over 
the others (or vice versa), the movie 
members are required to take a static 
shot, lasting about 25 seconds, join it 
in an endless loop and then project it 
over and over again. It is surely asking 
for trouble to compete with stills on 
their own ground; and if it is to be 
done at all, an endless loop is an 
unnecessarily expensive way of doing 
it. Projecting a series of single frames, 
as Pathescope recommend with their 
new Princess projector, would certainly 
be cheaper. But it should be noted that 
Pathescope do not offer the still picture 
device on both camera and projector 
primarily as a way of competing with 
stills, but for supplementing a movie 
programme. 

Commenting on a suggestion by 
members of Wellington C.C., N.Z., 
that competition entrants should have 
the right to say whether or not they 


Their Own Ground 


seek public criticism of their work—it 
was pointed out that often enough the 
producer knows the shortcomings of 
his film and may have entered it 
largely because he was pressed to do 
so by an anxious secretary finding that 
entries were likely to be all too few— 
Victorian A.C.S. say it is their experi- 
ence that, while the audience may gain 
something from criticism, producers 
don’t like their mistakes being pointed 
out in public. So criticisms of films in 
competitions they promote are com- 
municated privately by letter; but it is 
now suggested that entrants should be 
encouraged to ask for audience criticism 
if they want it, either at the time or 
privately after the show. (B. A, 
Bennett, 20 Avoca Street, South Yarra, 
Victoria, S.E.1.) 


9-5mm. and 8mm. Unite 


A get-together of members of 9-5mm. 
Cine Circle No. 8 will have been held 
at Southampton by the time these notes 
appear. 9-5mm. was represented by 
four films at an earlier meeting in 
Portsmouth: reduction prints of the 
well-known films of the speeded up 


London-Brighton run and a dizzy 
journey through London, a trip across 
Canada, a im (by an unknown 
amateur) which D. Jeater had found 
somewhere and edited, and a Pathe- 
colour record—this one entirely Mr. 
Jeater’s work—of a holiday in Scotland. 

8mm. films shown included a survey 
of Lewes by the late Bert Munt (“a 
finer advertisement for 8mm. one 
would have a job to find”) and S. 
Lavers’ The Magic Teapot (tour round 
a new shop), a film on staff training, and 
an wae in the animation of a toy. 
(W Coombes, 18 Hope Road, 
reeset, Ryde, L.o.W.) 

J. Scrivener’s 8mm. comedy, Shop- 
ping by Numbers, 7 as the 
winner in the Pinner C.S. annual 
competition, judged by Tony Rose. 
The club’s sixth annual public show— 
the programme will consist of club and 
members’ films—takes place at the 
Conservative Hall on 25th April. 
(Mrs. T. A. Titkin, 97 Rickmansworth 
Road, Pinner, Middx.) 

Epsom C.S. report a 20 per cent. 
increase in entries for their annual 
film competition. Engraved plaques 
were presented to the winners by 
Leslie Froude, secretary of the 1.A.C., 
at a recent club meeting. With 
membership increasing, meetings will 
continue throughout the summer. 
(T. White, 65 Church Road, Epsom, 
Surrey.) 





Huge Audiences for l6mm. . ° 


MR. AND MRS. ARTHUR JENKS happened to be in 
Rockhampton, Queensland. Rockhampton hap- 
pened to be looking for ideas to swell the funds for 
a new swimming pool. At the rear of the City Hall 


is a huge open air theatre with 12ft. screen. The 
Mayor invited the Jenks to show some of their 


16mm. films. There was no time to put out much 
publicity, so a large attendance was not expected. 

In the event, only a mere 6,000 people turned up. 
That was the official tally. “A very conservative 
estimate” put the crowd at well over 3,000. Some- 
one else got tired after counting 4,000; counting was 
a difficult task, anyway, for the “‘whole of the car 
park on the perimeter was jammed with carloads, and 
even the verandahs of the buildings across the way 
were filled to capacity.” It all leaves one limp with 
astonishment. Even the Queensland A.C.S., to 
whom huge audiences are nothing out of the way, 
were surprised, and add that they'd better have their 
opening night at Rockhampton this year, since there 
were more people there than for the whole of the 
six nights of their 16mm. season last year. Even so, 
six into 6,000 yields a sizeable figure. 

Though inured to the near miraculous, the 
Society adds a decorous “Well, well, what next?” 
to a report in the New York Eight newsheet on the 
following item culled from Newsweek: 

“Push-button color: a compact, 25I1b. machine 
that automatically processes color film is being 
marketed by Servatron Corp. of Oak Park, Mich. 
The user simply unloads his camera under the black 
cloth cover of the machine, slips the film into a 
plastic developing tank, sets the dial for the proper 


Push-button Colour Processing 


developing process (Ektachrome, Kodacolor, Ansco- 
chrome, etc., and even black and white’’—we like 
the “‘even black and white”) “‘and pushes a button. 

“Electronic controls take over; a small motor 
powers a pump; photographic solutions pour into 
and out of the tank for predetermi periods 
and precisely controlled temperatures, and are 
mechanically agitated; then the machine delivers 
finished color transparencies. Cost: $400 for equip- 
ment designed for amateur, home use; $2,500 to 
$10,000 for professional models.”’ Yes, it’s for 
stills only; nevertheless, as the report points out, it 
is permissible to look into-a future in which an 
automatic camera using mylar records in colour 
and sound simultaneously and projects electronically. 

Another, if minor, surprise—for we have never 
regarded our American friends as particularly 
inhibited—is New York Eight’s comment on a film 
recently screened by a prospective member: “The 
competent acting in the love scenes was a bit too 
Bohemian for our staid tastes.” Subjects of films 
in a recent club programme were wild life in a 
national park, miniature railways, a river trip and 
a thriller featuring only hands and feet. 

We like the American club’s comment on this 
observation in a U.S. magazine: “The biggest 
problem that camera and film manufacturers have 
today is that people do not read directions care- 
fully.” “True! True!’’ says the club. “‘On the other 
hand, few manufacturers (other than Kodak) write 
clear directions.” (Queensland A.C.S., Box 16 P.O. 
Nundah, N.E.3, Queensland; New York Eight, F. 
Furman, 346 Linden Boulevard, Brooklyn 3, N.Y.) 





An early colour process (judging 
from the description, Kodacolor) was 
demonstrated by President J. P. J. 
Ch to s of Bournemouth 
and New Forest C.C. recently. He 
showed three films taken by it (two of 
them won the Royal Photographic 
Society's bronze medal many years 
ago) and explained how it worked. 
Mr, Chapman described it as “‘some- 





what bizarre’—the film stock was 
black and white, and filters on the 
projection lens provided the colour— 
but one imagines that the nostalgic 
discussions during the interval gave it 
a rosy glow. 

In the second half of the programme 
modern colour came into its own 
with four films: on a traction engine 
rally (with some “remarkable” sound 
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effects recorded on the spot), a 60-ton 
yacht, Christmas flora] decorations and 
Switzerland. In the last were some 
“process background shots which 
looked the real thing,” but the club 
does not indicate how they were 
produced. Still photographs in a 
titler? (R. L. Harlock, 14 Dingle 
Road, Boscombe, Bournemouth.) 





When Not to Use 
a Tripod 


Let’s be reasonable about tripods, urges a member 
of Johannesburg A.C.C. No one can deny that a 
rock-steady picture is always desirable, he says, 
but there are occasions when a tripod should most 
definitely mot be used: on a very small boat in a 
choppy sea (“unless you can afford one of those 
£350 gyro jobs”); on a swaying train; for candid 
street scenes (a tripod would be too conspicuous; 
“far better to hand-hold the camera in the seclusion 
of a shop doorway or behind a pillar, and brace 
yourself against something convenient.” Use a 
wide-angle lens for preference, since camera move- 
ment will be less noticeable with it than with a 
normal lens); for shots of very active small children; 
and for shots where mobility is essential. 

Bracing yourself adequately is the secret of 
steady hand-held shots. Stand with feet firmly 
apart, equal weight on each, grip the camera 


the camera against the forehead to complete the 
triangle of support.” Nevertheless, always use a 
tripod if and when you can, or failing that, a unipod 
or a chain. 

Graciousness being a commodity in short supply 
these days, it is pleasant to note the courtesy with 
which Jo’burg bids farewell to members who have 
resigned (“We wish to thank the following who are 
forced by circumstances to give up their membership 
and have sent us their best wishes”) and to those 
likely to have retirement thrust upon them (“We 
must take this opportunity of saying ‘farewell’ to 
all those members who do not pay their subs. 
promptly, because this is the last issue of the 
mag “se which will be sent to members who have 
not paid their 1959 subs. We understand perfectly 
the difficulty of remembering to pay up and we 
don’t hold a —— grudge on that account, but 
the Club cannot expected to carry on supplying 
free mags.””). But new arrivals continue to join this 
large and eg group, who have recently be- 
stowed honorary life membership on two members 


firmly keep elbows pressed to the sides, and “press 


Sarnia F.U. are not exactly prodigal 
of news. Their last report appeared in 
our 2\st birthday number, but they 
have done quite a bit of filming, they 
say, since then. Most members use 
8mm., but 9-S5mm. and 16mm. are also 
catered for, titling and editing equip- 
ment (some of it home-made) is 
available, and they have a compreher- 
sive book library and file of A.C.W. 
Meetings wiil be held out of doors this 
summer, so visitors to Guernsey who 
would like to contact the club during 
their holiday will not waste any sun- 
shine. QGohn F. Stevens, Cherrytrees, 
La Brigade Road, St. Andrews, 
Guernsey, C.1.) 

Although founded in 1957, Pegasus 
F.U. has not been featured in these 
columns before. “There didn’t seem 
much to write about,” they say, but 
we should have thought that working 
on a documentary and being involved 
in Kevin Brownlow’s /t Happened Here 
eminently newsworthy. Now a recent 
report on a new club of the same name, 
but having no connection with them, 
has spurred them to action. Action is, 
in fact, something they know about, 
for they are a small unit of ex-Service- 
men, and their first fiction film, to be 
started in May, will have the Special 
Air Service as a background. 


Flying Horse 

Considerable interest has been shown 
in it by the Adjutant of the 21st S.A.S., 
and R.S.M. Bennett, M.M., who has 
been in the Service right from its 
formation, has criticised the script, 
offered the loan of equipment and 
undertaken to approach the R.A.F. 
for equipment the regiment does not 
have. Biggest headache is getting hold 
of German uniforms, but the unit 
hopes for help from Brownlow’'s 
wardrobe master. The flying horse 
emblem of the Parachute Regiment— 
authority having duly been given— 
appears on the unit’s notepaper. 
Pegasus have no permanent meeting 
place, but talk films and film making 
every Sunday morning in a restaurant 
in North London. (D. Milburn, 8 
Hampshire Close, Edmonton, London, 
N.18.) 


Hounslow P.S. Cine Section con- 
tinues its birthday celebrations (it is 21 
this year) with special programmes 
arranged by Dr. H. Mandiwall, the 


(P.O. 


Marlot 


CLUB INVITES 
HOLIDAY VISITS 


society’s first secretary and now its 
president, and Mrs. Offer a founder- 
member. G. C. Hanney, who was also 
in at the beginning, is to give a lecture 
on composition on 15th May—if, 
he says, “I can find out the meaning of 
the word.” The group has had to give 
up the Fulham studio generously placed 
at its disposal because it was rather too 
far away for members without cars. 
(G. C. Hanney, 167 Ellerman Avenue, 
Twickenham, Middx.) 

Unexpected requirement of member- 
ship of a cine society: attention to 
footwear. Call sheet for a quickie 
begun a little while ago by Stoke-on- 
Trent A.C.S. expresses the hope that 
two members will remember to wear 
the right shoes. Other members 
unable to recall the clothes they turned 
out in for the first scene are asked to 


Ten Best Still 


Differing opinions spark off controversy 


The 1957 Ten Best continue to 
attract good audiences. The Mayor 
and Mayoress of Wolverhampton 
attended Wulfrun’s C.C.’s presentation 
to a packed house of nearly 500 ple 
at the Wulfrun Hall. Projection 
(G.B.-B. & H. arc) was undertaken by 
a large cine dealer—the manager is a 
club member—and, as in previous 
years, display stands at the back of the 
hall were put at the disposal of three 
dealers, where they became the centre 
of attraction during the interval and 
before and after the show. A club 
film unit filmed the presentation of a 
bouquet to the Mayoress. 

The sale of tickets, say the club, 
“this year surpassed expectations, the 
dealers sold all we could supply, and 
on the night of the show people 
were at the doors asking for them. 
Summing up, we would say that the 
public were highly satisfied with the 
films chosen, and we are pleased that 
the effort was not in vain; indeed, we 
are considering showing on two con- 
secutive nights in 1960.” 

Three Wulfrun members have gained 
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of om | standing, E. R. Pollak and Dr. B. W. 


x 11180, Johannesburg.) 


consult the continuity girl. High- 
lights of March were a visit by coach 
to Wulfrun C.S. and a screening of the 
club’s competition films, with comments 
by the judges. (K. F. Jupp, 235 
Chaplin Road, Dresden, Longton.) 

Stevenage C.C. is happily forging 
links with Potters Bar C.S. They 
announce the award of Two Stars in 
the current Ten Best for the Middlesex 
club’s The Man and the Snake (‘‘this 
means that all P.B. club films have 
won an award of some kind”’), heard a 
lecture by James Wood, who made the 
“Oscar’”’ winner, Narrow Boats, and 
screened a programme of Potters Bar 
films, which some members had seen 
when a party visited the club and had 
“a really grand time.”” Stevenage hopes 
that some members will have been 
available with their cameras on a 
Monday afternoon in April when the 
Queen visited the new town. (N. J. 
Pett, The Old Cottage, Julians Road, 
Stevenage.) 


Pack Them In 
Three Star awards in the current Ten 
Best and two have been awarded Two 
Stars. A club cameraman was on 
the spot to record the scene at the 
recent shop disaster in Wolverhampton. 
(H. N. Edwards, 21 Princes Garden, 
Codsall, Nr. Wolverhampton.) 

“From both the public and the club 
points of view, undoubtedly the best 
show for years,”’ is Bristol C.S.’s 
verdict. “Tickets sold? We don’t 
know—the treasurer’s still counting, 
but there were about 300 people at each 
show, and over 300 programmes were 
sold.”’ Other vital statistics: two G.B.~ 
Bell & Howell machines with 3in. lens 
(“they did a great job, and so did their 
pilots”); Dynatron 20 watt amplifier 
and five-channel mixer, with two twin 
speakers; two Ferrograph tape re- 
corders (total value of equipment 
about £1,000); 8 x 6ft. matt white 
screen. Two of the audience came all 
the way from Cardiff and had to wait 
until 1 a.m. for their return train. 

Anyone interested is invited to the 
last meeting of the season on 19th 
May in the Royal Hotel, when the 





entries in the Burris Cup competition 
will be screened and Fest gener 
to the winner. Copies of the club film 
library list can be obtained from the 
hon. sec., D. E, Stevens, 18 Cooper 
Road, Westbury-on-Trym, Bristol. 
Croydon C.C. had a full house for 
their Ten Best show at the West 
thornton Community Centre—all 
tickets were sold. “It is nice,” they 
Say, “to see the general public taking 
an interest in amateur films.”’ The 
club included their own publicity film, 
Behind the Screen, in the programme, 
and were gratified to hear eulogies of 
the proscenium on which they had 
worked for some months. Several new 
members have been gained. (A. Bunce, 
2a Junction Road, Croydon, Surrey.) 
Swindon F.U.’s “very well attended”’ 
show went off without a hitch, mainly 
because “the films were all optical 
sound—a point that was greatly appre- 
ciated by the organising committee.”’ 


The content of the films provided 
material for an interesting discussion 
at the first meeting after the show. 
(V. H. Gardiner, 16 Bampton Grove, 
Swindon, Wilts.) 

The comments make an interesting 
comparison with those of Swan 
Productions A.C.G. and illustrate the 
diversity of opinion characteristic of 
every Ten Best appraisal, e.g. 

England May Be Home. “A chance 
to light a cigarette."’ (Swindon.) “A 
warm-hearted film-with-a-purpose 
(Swan.) 

Wharram Percy. “Rather boring 
treatment of a difficult subject.” 
(Swindon.) “Interest value was high 
and its theme must be unique in Ten 
Best shows.”’ (Swan.) 

It is, however, only fair to add that 
there was substantial agreement on 
most of the films. Swan add :“ Altogether 
it was an entertaining show and 
certainly very 


amateur who aspires to sporting 4 
silver trophy on his mantelpiece. One 
interesting point emerges from the 
sale of tickets: several of the young 
men who form such a large percentage 
of our membership buy one, and only 
one—a most extraordinary state of 
affairs and rather profitless for the 
Group.”” (M. K. Williamson, 12 
Vicars Cross, Chester.) 

Hastings & District C.C. produced 
their own posters—and extremeiy 
effective they were: trophy in top left- 
hand corner, details of place and time 
on two mightily enlarged 16mm. sound 
frames; colours: red, yellow and 
black. The tickets, too, were admirably 
designed. Despite foul weather, the 
club entertained over 300 people. A 
display of equipment was arranged in 
co-operation with a local dealer, and 
members were on hand to deal with 
inquiries. (R. H. O'Hara, 42_ Kenil- 


NEW GIRL (From page 48) 


The New Girl blew a smoke ring meditatively. 
“And I assist with continuity,” she added, 
gazing innocently at our Director. 

“You?” Our Director blushed. 

Lights looked at her with awe. “What pro- 
ductions have you been in?” he asked reverently. 

“Nothing spectacular. I was only on the 
ground floor. That’s why I’m out now. Like 
lots of others.” 

“Because of the production cuts, you mean?” 
Lights asked sagely. ‘Do you think the industry 
will recover?” He seemed painfully anxious 
to know. 

“From television? How should I know? 
It’s just a job to me. Mind you, I might be 
prejudiced, but what people can see in tele- 
vision beats me. It flickers and wobbles all 
the time.” 

_ “And hasn’t even got colour to make up for 
it,” said a nine-fiver. 

“Still, many people prefer-their own homes 
to going out to the cinema,”’ said a wife demurely. 

The New Girl looked at her coolly but did 
not speak. We were all unusually grave. The 
weight of the crisis in the film industry was 
heavy upon us. 

“Well, I’m sure we all hope—” began an 
Elder earnestly, and stopped as he felt his 
wife’s eyes upon him. 

“Yes?” asked the New Girl meltingly. 

“Er, we all hope,” said the Elder in a voice 
which somehow contrived to indicate that this 
sentiment was final, conclusive and sufficient 
in itself. 

The New Girl blew out another smoke ring. 

“You said you had done continuity?” asked 
our Continuity Girl sweetly. 

“I did.” The New Girl sounded suspicious. 

“Then perhaps you'd like to take over,” 
said our girl, still sweetly. “If people will 
mess about with the props, I’m afraid I can’t 
cope. 

A clutch of wives murmured sympathetically. 

“People, please!” cried our Director. “We 
must get on. Could you set the table right, dear?” 
He cast an anxious eye at our Continuity Girl 


instructive for the 


worth Rd.,St. Leonards-on-Sea,Sussex.) 


while at the same time contriving to throw an 
apologetic glance at the New Girl. “You 
know,” he continued, and there was a frantic 
note in his voice as he gazed at our girl, “you 
know we simply can’t do without you. Lights? 
Camera?” 

“It’s getting very late,” observed a Matron. 
“One hadn’t quite realised how time was flying. 
I’m afraid we'll have to be going.”” The “we” 
obviously included the Elder who had in- 
cautiously expressed a Hope. 

The Elder looked at the clock which had 
remained inexorably fixed at 6.32 since January. 
“Good Lord, yes,” he said with a great show of 
surprise. ‘‘Getting time for beddy-byes.” 

The Matron looked at him with disfavour. 

“One thing we can learn from the pro- 
fessional,” said our Director bitterly, ‘“‘is 
discipline.” In any other gathering, such an 
observation would have added fuel to the flames, 
but our Director knows his club. At once we 
were hotly engaged in the perennial argument 
about professionalism in amateur films. The 
og Girl stubbed out her cigarette and sauntered 
off. 


TIMELY TARGET (From page 71) 

Swiss girl receives post-cards from her friends 
as they holiday on the Isle of Levant and on 
Cavallo. This tiny continuity thread is worked to 
utterexhaustion, while almost identical travelogue 
material is endlessly repeated in a manner which 
suggests unawareness of the very fundamentals 
of editing. 

I suggest you see the film, all the same. It’s a 
more awful warning of how not to make a 
holiday production than any amateur film I’ve 
seen. Direction and camerawork are alike bad; 
but the most staggering aspect is the film’s 
prattling commentary. Some rude things have 
been said about the amateur’s use of sound; but 
I have never heard an amateur commentary 
which went as far as this: “At roulette there are 
two possibilities. Either you win or you lose. If 
you win, it is good. If you lose, it is not so good.” 
And what amateur would permit an ending like 
this: “And as the sun sinks in the West, we know 
that somewhere else it is rising in the East’? 





A NATIONAL YOUTH CINEMA? (/romp.55) 


Inspectors, and the fat is in the fire—or rather, 
the bottles are in the cupboards, except for one 
which gets dropped and gives the game away. 

Ruin is averted when the two gentlemen from 
the Ministry of Education take to the brew in a 
big way. They leave in very good spirits indeed 
(after all, the stuff is labelled as“*over 200 per cent. 
proof”) and even pay the delighted master for the 
several bottles they take off with them. All, in 
fact, ends very happily. 

A good idea, and the Group have realised it 
marvellously. The still is sheer delight; the 
camera roves over it, getting closer and closer 
until we reach a splendid climax in a huge 
close-up of the drops falling into the waiting 
bottles. There’s great play with a hidden peep- 
hole in the laboratory door. Diagrams on the 
blackboard and experiments at the benches are 
briskly switched when the Inspectors call so 
inconveniently, 

The contemporary architecture of the school 
is used to great effect in the exterior shots. And 
someone has composed a very nice piano score, 
which adroitly combines student songs, “Little 
Brown Jug” and passages of Verdi-like melo- 
drama, to keep everything going with a swing. 
This is recorded on tape. 

Above all, there’s a spell of true fantasy, a 
delight in visual fun, which makes School Spirit 
memorable even after only one viewing. 

The two Inspectors are remarkable creations, 
black-coated and black-hatted, pompous and 
unsmiling as they first come into view, striding 
in bureaucratic unison down the school’s front 
drive. They preserve this first impression admir- 
ably, marching through shot after shot until they 
reach the fatal laboratory. But when they depart, 
they’re like a couple of puppets which have lost a 
string apiece. 

We last see them in a wonderful shot, stagger- 
ing across the school lawns, two black inebriates 
dancing into the tenuous brightness of a land- 
scape at least a stop and a half over-exposed. 
Was this accident, I wonder, or did they expose 
deliberately for this effect? In any case, the 
result is a scene almost as stunning as the last 
shot of Peepshow! 

Bravo, Mr. Whittaker and your eager Unit! 
Fun, good film-craft and a lot of imagination 
have gone to make a film which would, I am sure, 
delight Rene Clair! 

It is splendid that so much film-making is 
going on in the schools. Whether their films are 
successful or not, the children who make them 
must be learning to use their eyes and their 
imaginations. Also, many youngsters are showing 
real talent. Will they be able to exercise that 
talent when they leave school? 

I suppose that a few—from the grammar 
schools, mainly—will find their way into the 
world of film and television, where they are 
certainly needed. What about the others, perhaps 
not so ambitious, who have discovered an 
interest, developed some creative feeling for 
moving pictures? 


The cine clubs? Could the average secondary 
modern child afford to join one? Will there be 
one in his area? Would he want to join one? 
Hardly. Would an intelligent ex-grammar school 
pupil who had scripted or directed the odd film 
at school find much stimulus in his local cine 
club, if he could get to one? Unlikely. 

There’s nothing quite equivalent to the school 
film unit in the world outside. You can’t organ- 
ise random groups of adults, prod them into 
creative effort with their cameras, as the experi- 
enced film teacher can with his young teams. Or 
am I being pessimistic? Are there clubs which 
would give talent a chance, put trust in ideas not 
their own, brave a little originality ? 

If not, we can only say that the youngster 
who’s got the itch to make films must fight his 
own battle, find his own way. He'll need guts, 
luck, talent, and above all the ruthlessness which 
seems inseparable from creative activity of any 
kind. His Enginemen or Peepshow will cost him 
very much more tears and sweat than his School 
Spirit or his Noah’s Ark did when he was at 
school. It’s a very hard world! 

Dare one dream of a National Youth Cinema, 
of a group of youngsters coming together once a 
year to produce films, just as those dedicated 
young musicians meet to form the National 
Youth Orchestra every twelve months? Could 
there be some kind of link with the projected 
film training school which is intenced to coax 
out talent for the future? 

Is this the kind of scheme which the industry 
might look upon with favour, as an opportunity 
to employ that quixotic side which it does 
occasionally reveal? Is this something which 
those very practical idealists at the B.F.1. and in 
the Society of Film Teachers might meet to think 
about? A dream that might be possible, or a 
silly one? 
| CONVERTED A DEKKO (from page 45) 
handle on inching knob and trip release. Turn 
handle to rewind film, and at the same time 
apply a gentle torque to take-off spool so that 
film is respooled. If the applied torque is too 
great, the film, grips the capstan too closely, 
and the top loop is lost, but can be recovered 
by ceasing to turn the spool for a few frames. 
But there is danger of scratching if this occurs. 

Since the tension of the film between the one- 
way roller and the take-up spool varies inversely 
as the amount of film on the spool, it is at its 
maximum at the beginning of the film, so if 
the friction roller maintains the bottom loop at 
the start, the loop should remain the whole 
time. Naturally, the nature of the roller surface 
determines the tension which it can handle. 
Foam plastic does quite well. If the loop is 
not maintained, the film will be pulled through 
the gate, and double image will result. This 
happened when Pathe changed to their new film 
base, which appears to be thinner and to have 
a lower coefficient of friction than the old. 

The cost of the conversion ? Two ball races, 7s. ; 
wire take-up belt (Nizo), 6s.; new main spring, 
5s.; three small gears, 5s.—plus, of course, 
£20 for that luxurious Paillard Bolex viewfinder! 





Fit the picture to your screen—with 


FILMOVARA 


The first 8mm. ZOOM projector lens 


Now with FILMOVARA you can project large, 
brilliant, crisply defined pictures in any room— 
large or small. Finger-tip control adjusts the picture 
size to fit. your screen. No need for elaborate 
preparations: when visiting friends you no longer 
need to ask for furniture to be moved. You are ready 
in seconds to put on a show ot professional quality. 


The Filmovara — infinitely variable from 15mm. to 
20mm. is available in five different mounts to fit the 
following 8mm. projectors:— 


Part No. 
Boel Se Howell accncenesneeaceesenemenee evento nen 20118 
Paillard-Bolex aves 4636 
Zeiss Movilux 54642 
Bauer... a 54641 








A—Front Ring Controls B—Rear Ring Controls 
Picture Size Focus 


The wide aperture f/1.5 FILMOVARA lens is 
adjustable between 15mm. and 20mm. focal length 
—i.e. if the picture is 4 ft. wide with the lens at 
20mm. it will be 5 ft. 3 in. wide at 15mm. New rare 
earth glasses ensure maximum screen brilliance 
and definition. 





Write for further details to: 


RANK PRECISION INDUSTRIES LIMITED 


CINE & PHOTOGRAPHIC DIVISION’ DEPT. ACW/5/59 MITCHELDEAN, GLOUCESTER 
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25 YEARS OF LAMP DESIGN 
(Continued from page 38) 
High wattage lamps, of course, suit all gauges of 
projectors, but the newer small source lamps 
were designed specifically for 8mm. Indeed, the 
integral mirror types are not suitable for any 
gauge other than 8mm. 

These special 50 and 100 watt lamps for 8mm. 
have the obvious advantage of using less current 


etd : 
The Nizo Cinemator (test report on page 76) is built round 
the Philips 8 volt 50 watt integral mirror lamp, which, with 
the 12 volt 100 watt, reoresents one of the most significant 
; advances in 8mm. projection design. 
THE PATTERN OF 95mm. VIEWING 
(Continued from page 47) 
of the reel, but one would be unusually unlucky 
were all the damage to be hidden thus. 

A film covered with finger marks is very 
difficult to clean and is a disgrace to its owner. 
I always wear white cotton gloves when hand- 
ling cine film, but I have yet to meet any other 
amateur who does! (A professional film editor 
will normally wear several pairs a day, and will 
insist on their being meticulously laundered.) 
You can get a very serviceable pair for about 
4s. 6d. from chemists, but bear in mind that one 
does not gain a lot from wearing them unless 
they are kept clean. And even when they are 
worn, the film should never be grasped in such 
a way that the picture area is pulled through 
the fingers. 


Damage is frequently caused merely by 


A MOVIE MAKER’S DIARY 
(Contirued from page 52) 
dark a list of the shots and places that most 
appeal to you. On the way out, you can probably 
pick up a few pamphlets to jog your memory. 
But don’t try to copy what you've seen. The 
professionals can beat you hands down. The 
films you saw may have looked simple enough 
yet they probably involved the talents of at least 
a dozen or so full-time professional film makers 
for a month or more. No, what you should do 
now is to try and think up some simple, amusing 
and typically “you” incident. With your 
advance knowledge of the place’s pictorial 
possibilities, you should be able to rough out the 


key shots of a script that you can adapt and- 


polish up on the spot after arrival. 


while giving about the same, or in most cases, 
greater screen illumination than a 500 watt. The 
machines with low voltage low wattage lamps 
have very modest current requirements indeed. 
They can be used with step-down transformers of 
modest size and cost. As they radiate less heat, 
they require practically no cooling, so the 
projector can be made smaller and quieter. 
‘There is much less spill light—with the current 
8 volt 50 watt lamp almost none at all, nor is 
there any appreciable radiated heat apart from 
that in the projector beam. For despite the 
appellation, “cold light,”’ these lamps put lots of 
light, plus the heat that inevitably goes with it, 
actually on the film. Some manufacturers use a 
heat absorbing glass between bulb and gate, 
and this is good practice in a projector not fitted 
with a safety shutter, minimising chances of 
burning a frame of film if motor and lamp are 
switched off together. The mirror-type costs 
nearly as much as 500 watt lamps, but the 100 
watt are less than half the cost. All have a 
nominal 25 hour expectation of life. 

And what does the future hold? Doubtless 
more developments in high efficiency low voltage 
lamps, plus continued development of the higher 
voltage types; certainly higher efficiency lamps 
in terms of lumens per watt; perhaps more 
developments in even filament structures and 
close-wound filaments. 


rewinding. A bent reel or one with burred or 
sharp sides may abrade the edge of the film and 
make it more vulnerable to tears, particularly 
on 9-5mm. in which the picture area is taken 
virtually to the edges of the film. A faulty 
300ft. or 400ft. reel can be replaced for 4s. 6d., 
but a new 300ft. library film costs £2 15s., and 
that colour film of your last holiday a lot more. 
Take your choice! 

The aim in rewinding is to produce a snug, 
smooth roll, and this can only be done by 
rewinding at a steady rate while maintaining 
a slight tension on the supply reel. Don’t wind 
at a high speed and then permit the film to 
“coast,” for the coasted lengths will almost 
inevitably be loose on the reel and will slip 
over one another when increased tension is 
applied to complete rewinding. Any dirt and 
grit on the film will then cause abrasion. 








Set aside one day—two at the most—for 
making the film. Leave your camera behind at 
the hotel for the remainder of your holiday and 
let the rest of the family enjoy themselves for a 
change. By doing this, you should be able to 
count upon their enthusiastic co-operation 
throughout the film instead of making it a chore 
for all concerned. 

Now, though I know that not one per cent. of 
my readers will heed any of this, let me plunge in 
with two final tips. Tip one: keep your script 
simple enough to go on a postcard. If you can’t 
get it all on a postcard, it is too complicated and 
not worth filming. Second tip: on arrival at any 
place, look at the picture eigen ie on sale. They 
will show you what to film and where the best 
viewpoints are to be found. 








See the revolutionary new equipment that not only 
provides cine filming at a price everybody can 
afford, but also offers 50 colour still, , 
transparencies for !/- 1 ia 


-More Scope 


x WITH 
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ORIGINATORS OF CINEMATOGRAPHY 





NOW! A brilliant new series 
of 9.5 mm. and 8 mm. equipment 
joins the world famous Pathescope 
range. 

The finest, most comprehensive 
selection of cine equipment pro- 
duced by any manufacturer 


Ph PATHESCOPE (Great Britain) LTD. 


—_ 


CRICKLEWOOD, 
LONDON, N.W.2. = 
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CARRY A CAMERA 








A COMPLETE RANGE OF PROFESSIONAL 
16mm PROJECTORS FOR THE SERIOUS AMATEUR 





NEW EDUCATIONAL 


This neat lightweight 
projector-—only 33 Ib. 
—can be plugged into 
any 200-250 volts AC 
or DC mains supply. 
Lamps of 750 or 1000 
watts can be used, The 
amplifier is a push-pull 
type with 8 watts out- 
put. Controlled film 
speed at 24 f.p.s. also 
variable down to 


Price £183 complete 


EMMIIRLATA LANL LULA 


MAJOR MK. 2. opTICAL SOUND PROJECTOR 
Ideal for large audiences. 
Brilliant illumination 
from a 750 or 1000 watts 
lamp at 115 volts AC. 
High power push-pull 
amplifier giving 12 
watts output. Governed 
sound and silent speeds. 
Separate microphone 
and sound track volume 
controls. Large en- 
closed flywheel ensuring 
wow and flutter 
free sound. 


| ADDRESS 


i 


MAJOR MK. 3. 


OPTICAL/ 
MAGNETIC 
RECORDING 
AND PLAYBACK 
PROJECTOR 


Similar to the Mk. 2 but 
with facilities for recording 
and playing magnetic 
recordings on the film. 
This equipment provides 
studio recording facilities 
at a fraction of normal 
costs. Two channel input, 
meter and headset 
monitoring, projector 
Start-stop control 

are all 

incorporated 

in the 

Remote 

Control Unit. 


Price £455.2.6 includes R.C.U. headset; microphone; 
transformer and speaker. 


JOYYNRVIUUAUUELU USE eR 


MAJOR MK. 4. OPTICAL/MAGNETIC PLAYBACK PROJECTOR 


This ee incorporates the 
high power output 

* 5 the Mk. 2 but has in 
addition facilities for 

playing back magnetic 

sound track films. 

Can be 


converted 
to a Mk. 3 
if required. 


Price £344 includes transformer; 
amplifier. 


speaker and pre- 





SHOWS THE WAY 


SIMPLEX-AMPRO LTD + 167/169 WARDOUR STREET + LONDON W.1 
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What wonderful value! 
This outstanding 


GADGET BAG 
only | 7’ from 


In smart hard-wearing leather-cloth with red suedeen lining, this bag is ideal 
for the 8 mm enthusiast (fine for 35 mm too). Choice of colours tan or nigger. 
Get this wonderful Gadget Bag from Boots today! 











Shoulder Pad 9d 


Fixes to shoulder strap — makes carrying so 
comfortably light, so easy! 











Lens Brush 3/11d 


The latest thing from abroad, its ad- 
vantages include bristles treated with 
Anti-Static. 














Cable Releases 


Need 8 mm Kodachrome Film? You 
can buy it from all branches of Boots. 


6” with time lock 2/3 








(22m the photographer's chemists 


89 











GARRATT LANE, LONDON, S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION) 


THE 
8mm. KODAK ‘SIXON’ 


BROWNIE eu . 
Turret fitted with fixed a agg ———- 
focus f/1-9 pene ee : correct with dhis Saree 
oo means aeae ; a tile, easy-to-use light 
motor, clearly marked S ‘ale meter with reflected or 
viewfinder with adjust- ie wig oe Big ye a 
able slide for parallax < used tor stil! or Sine 
correction, footage indi- : work and eam mou 
cator directly geared to | _ perth ag a a 
the motor. Takes stan- es OH gpa nade ; 
dard 25ft. D/R black and Prete with Chrome wrist 

hit r colour films " chain, Instructions and 
pice ube : Conversion Tables. 


£44, 16. 3. £5. 16. 6. 


USED EQUIPMENT BARGAINS 


8mm. Revere 88, f/2-5. Variable essenys .. £20 0 l6mm. G.1.C. f/1-9 (SOft.) —... 

8mm. Eumig P.8, 100 watt ... . 25 0 9-S5mm. Pathe Gem, 100 watt, 900ft. ‘arms. 
8mm. Movilux 8, 300 watt ... as . ao 8 9-S5mm. Specto, 100 watt, 900ft. arms us 
9-Smm. Pathe H, f/2-5 . £122 0 Wyndsor Regent 2-speed Tape Recorder . 
9-Smm. Pathe H, f/2°5. Variable speeds .. £15 10 9-5/16mm. Ditmar Duo, 300 watt. Case 
9-S5mm. Dekko f/1-9. Variable speeds -. 0 0 9-5mm. Haynorette Cine Editor 


























ASCOTTS ° "0" 


LTD 


PART EXCHANGE your present Cine Camera ti. 
BOLEX C8SL with built-in EXPOSURE METER 


1. BRIEF SPECIFICATION 
Wich t2;mm. f/25 YVAR LENS * -- 9 17 10 interchangeable single lens camera with built-in Photo 


With |3mm. f/1-9 YVAR FOC. LENS ... €63 13 11 Electric exposure meter, with the cell behind the lens. 
For standard 25ft. spools of 8mm. film. Single, governor- 
controlled speed of 18 f{.p.s. 124mm. viewfinder, with two 


WHY NOT PART EXCHANGE ? engraved frames for 25mm. and 36mm, focal length lenses. 
ASCOTTS 

Se re eee ee SEND ONLY a NO DEPOSIT PAYMENTS 

ASCOTTS branch for a really TIP-TOP offer. Balance in 

cash, or by monthly payments. FOR SPEEDY DELIVERY. 


CasL. 
Pistol Grip: £6 5 5 Wrist loop 19/9 ee £4 9 5 verosir 
Zip pouch: 19/9 ER-cme 4 9 7 je yoursfor .. £5 14 0 veposir 


APPLY TO ANY ASCOTTS BRANCH for the BOLEX C8SL 





PICCADILLY WOOLWICH KENSINGTON CHELSEA VICTORIA 
37 Coventry St., W.1 69 Powis St., S.E.18 169 High St., W.8 185 King’s Rd., S.W.3 127 Victoria St., S.W.1 
TRA 2784 WOO 0404 WES 0066 FLA 5955 TAT 0143 


EALING MORDEN CHARING X PUTNEY RICHMOND 
66 Broadway, W.5 63 London Rd., Surrey 128 Soe oat Rd., 131 High Sc., S.W.1S 57 George St., Richmond, 
EAL 008! MIT 3505 6184 PUT 0577 Surrey. RIC 3771 
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PROCESSING FOR CINE FILM 








For Your Own Processing For d/8mm. Film Users 


THE TODD TANK THE SPLITTER 


Perspex Models 
of 33ft. and 55ft. 
capacity. 
Industrial Models 
in Stainless Steel 
of 110ft. and Precision made; simple to use; accurate 
210ft. capacity. snd elitent 


£4 40 





Brochure and full details on request 3d. 


MICROFILMS LTD 


DIRECT POSITIVE PROCESSING | §¢, Andrews Street, 


SERVICE FOR BOTH REVERSAL 
Y, 
AND NEGATIVE FILM DUNDEE 




















@ Continuous through the lens reflex viewing 
and focusing whilst filming. 


@ Precision ground prism combined with unique 
optical system giving AERIAL (not ground- 
glass) brilliant and exactly lifesize (1 : |) image. 


@ Focusable eyepiece with crosshairs for indi- 
vidual eye adjustment. 


@ Reverse movement. 


 @ Automatic warning indicator in the viewfinder 
showing beginning and end of film emulsion. 


@ Automatic footage counter coupled to an 
individual frame counter for both advance and 
reverse movement. 


@ Very extensive choice of ecareenmnnny 25 
accessory lenses ranging from W/A to the 
new POLYFOC ZOOM ATTACHMENT LENS, 
(illustrated) as well as many accessories. All 
easily and quickly interchangeable. 


@ Speeds variable between 8 and 32 f.p.s. whilst 
filming. 


The Smm. Camex Retlex  o coven ovens sive sor sn 


Th dard hi 25 
CINE CAMERA OFFERS YOU THE FOLLOWING obtener Bacar Bea te drt ms ae 


FACILITIES FOUND NORMALLY ONLY ON THE @ Price of the CAMEX REFLEX wich 1-4) 125mm, 
BEST I6mm. EQUIPMENT CIMAC (inc. tax) . 10 0 


Ask your Local Dealer for a Demonstration or write to: 
APPARATUS & INSTRUMENT CO., LTD., AICO HOUSE, VINEYARD PATH, 
LONDON, S.W.14 PHONE: PROspect 2202 or 2885 














A.C.S. of BROMLEY 


THE CINE SPECIALISTS 
CURRENT BARGAIN SELECTION: 


Projectors 

16mm. G.B, 601 sound projector 
CREDIT TERMS 16mm. - 5: .16 oane nin were ye 

16mm. Bell & Howell Filmosoun watt oF ve 
APPROVAL l6mm. Kodascope B, 300 watt, transformer and case ... 
PART 9-Smm. Pathescope Son sound projector 

8mm. Specto 8 Popular, 500 watt 
EXCHANGES 8mm. Kodascope 8-80, resistance and case 
Tape Recorders 
FILM HIRE AND Stuzzi eat anon — aoe 
Walter Modei shop soiled only 
FILMS FOR SALE Elizabethan oo aeeeynee 

Philips A.G, 81 ai ‘ ine 
IN ALL SIZES eo 

9-5mm. Pathe Webo Modei A, f/2°5 — ion 
TAPE RECORDERS 95mm. Dekko, f/1-9 focusing sas ree 
8mm. Cine-Kodak 8-25, {/2:7 with ‘case .. 
8mm. Magazine Keystone K.40, f/2:5 interchangeable, 4 speeds 
8mm. Cine-Kodak 8-60, f/1-9 with f/4-5 Telephoto, filter, case . 

ALSO ALL NEW MODERN EQUIPMENT. 
pen_until[6é p.m. Saturdays. 


— 























Mr. CLICK 

















ALANSON iw the west 


CINE CAMERAS 6mm. PROJECTORS 
G.B.-Bell & Howell 624B, {/1-9 ‘ .. £1 Bolex M8R 8mm., 500 watt 
Kodak Brownie Movie Camera li, f/l- » eee Eumig P.8 Imperial 8mm. 


A.K.8, £/2°7, single frame and backwind _... ie “f 
G.B.-Bell & Howell Autoset 624EE, f/1-9 ... r) G.8.-Bell & Howell “625,"" 500 wate, 8mm. 
Paillard Bolex B.8.L, f/1-9, focusing . £88 Specto 500 watt, 8mm. si * 
Paillard Bolex 8.8, f/1-9, focusing ... aa 3 Zeiss Movilux 8A, new model 


CINE CAMERAS Iémm. Kodak Brownie 8/58 ... 
Bell & Howell 70 D.R., fitted with f/1-4, ACCESSORIES 


25mm. T.T. & H., £/2°8, 2-Bin. and £/2-5, a 
0-7 lenses, in case . £282 5 Muray Portay Movie Viewer, 8mm. 
Paillard Bolex H. 16, 'R. wa tt 4, "25mm., Muray Animated Viewer 


£/2-8, 16mm., {/2°8, 75mm. . £315 : 
Rewind Arms on baseboard 

Paillard B H.16, M., #/1-9. bbe : £Hs 

Nica agies G.B.-Bell & Howell “624” Tilers... 

SECOND-HAND CINE CAMERAS Queen Trailers from . 

cate “8” model 55, £/2-7, case th oi, Dubilier Suppressor Kits 

.B.-Bell & Howell “Sportster,” f/2- a £27 
Kodak model “B,” 16mm. {/1-9 pening - £37 fate Gans . “es 

Screen White Paint ... 


Kodak “8”" model 25, {/2°7 ... . £13 
Ditmar 9 5mm., 50ft. spool . ana a CB Bolex 8mm. Pistol Grip 


weecocw ae & 





Carriage and postage extra. Carriage and postage extra. 


83-85 FAIRFAX STREET, BRISTOL, I xis, 


ALSO AT OPTIC HOUSE, 119 QUEEN STREET, CARDIFF. Tel. : 26030 
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Principles of 
Cinematography 


A HANDBOOK OF MOTION PICTURE TECHNOLOGY 


2ND EDITION sy 


LESLIE J WHEELER FRPS MBKS 


LIST OF CONTENTS 


1 
2 
3 
4 


GENERAL PRINCIPLES 
THE CINEMATOGRAPH CAMERA 
PROCESSING EQUIPMENT 


PROCESSING MOTION PICTURE 
FILM — QUALITY CONTROL AND 
SENSITOMETRY 


MOTION PICTURE 


PRINTING 
FILM 


THE MOTION PICTURE 
PROJECTOR 


THE ADDITION OF SOUND TO 
FILM 


SOUND FILM PROCESSING 
SOUND REPRODUCTION 


THE REDUCTION PRINTING 
PROCESS 


SOUND 


16mm. 
SORIES 


16mm. SOUND FILM PROJECTION 
FILMS AND THEIR USES 


REDUCTION PRINTING 


CAMERAS AND ACCES- 


35mm. 
16mm, FILMS AND THEIR USES 


GENERAL TRENDS AND 
RECENT INVENTIONS 


46-47 CHANCERY LANE 


THIS WORK is essentially directed to the practical man 
and is invaluable to all who are connected with the motion 
picture industry. It is unique in that it bridges the gap 
between highly academic treatises and the popular concepts 
of “movie making” in such a manner that it provides a 
very great deal of hitherto unpublished information in a 
most understandable form. 


The Author explains in a wealth of detail all the processes 
and equipment used in present-day motion picture produc- 
tion and exhibition. Since the work covers such a vast field, 
he has very wisely arranged his book to include a short 
history of each main aspect of the Industry as it occurs in 
the logical sequence of film production. By this means the 
reader is led from the basic principles of persistence of 
vision and intermittent film motion to the complexity of 
sensitometry and intermodulation tests in the complicated 
sphere of sound recording. 


Whilst explaining the fundamental principles of all 
cinematographic processes, a considerable portion of the 
book is devoted to the reduction-printing processes of 
producing narrow-gauge films from studio production. 
The work comes right up to date with a clear description 
of stereoscopic techniques and the theory of polarization. 
Cloth Bound 63/- (post 2/6) 


84 x Shin. 464 pages 


FOUNTAIN PRESS 


Tel: HOLborn 6201-3 


* LONDON WC2 
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FILMS FOR SALE 


AND EXCHANGE 


8mm. DISNEY CARTOONS. COLOUR is Na 

£10. 10. Qeach. Black and white prints £3. 10. 0 e: 

USED DISNEY CARTOONS. COLOUR PRINTS 

£7.0.Q each. Black and white prints €2. 10. @ each. 

WE ALLOW for your Disney Cartoons in part ex- 

change £6. 0. © for your colour print and €2. 0. 0 for your 

black and white print. 

All the above prices are for full length versions. 5Oft. 

versions can be supplied at £3. 5.0 colour. £1. 5. 0 Black 

and white. Used 50ft. prints £2. 7. 6 colour. 15/- black 

and white. ALLOWANCE for your 50ft. Disney films 

£1. 17. 6. colour. 12/- black and white. 

Tugboat Mickey Pluto’s Dream House 

First Aiders Donald’s Dog Laundry 

Pluto the Army Mascot Window Cleaner Donald. 

Mr. Mouse Takes a Trip Mickey’s Parrot 

Early to Bed Donald’s Snowfight 

Donald's Beach Picnic Pluto Junior 

Pantry Pirates Gentieman’s Gentleman 

Donald’s Gold Mine Nifty Nineties 

Old MacDonald Duck Hockey Champ Donald 

WOODY WOODPECKER CARTOONS. Biack 

and white only. Full length versions. Price £4.0.0. Used 

copies £2 15.0. Allowance for your Woody Woodpecker 

cartoons in part exchange £2. 5.0 per reel. (Ail 8mm.) 

The Hot Shot Indian Whoopee 

The Redwood Sap Invisible Woody 

The Great Magician The Gate Crasher 

Young and Handsome Wicky Wacky 

Puny Express The Goofy Golfer 

Sleep Happy 

8mm. GLAMOUR FILMS. 50ft. each. NEW COPIES 

£3. 6. 0 colour; £1. 2. 6. black and white. USED COPIES 

£2. 7. 6. colour; 15/- black and white. ALLOWANCE for 

your 50fc. Glamour Films. £1. 17. 6. colour; 12/- black 

and white. 

Bare Essentials 

Britain’s Beauty Queens 

Plucky Dip 

Lie-Low Lovely 

At Home with Sabrina 

Nature Lovers 

Paris Revue 

Beauty Brevities 

Venus by the Pool Beauties Afloat 

Bubble and Squeak Midnight in Paris 

Beauties for the Basking Sunshine Sweethearts 

Girly Godiva Bikini World Contest 

lémm. SILENT FILMS. CLEARANCE LINES. All 

good conditien and spooled. Price £1. 15. 0 each. 

“The Arid Southwest”, “Air Road to Gold”, “Atmos- 

pheric Pressure’, “British Forestry,”’ “The Behaviour 

of Light”, “The Coronation”, “Coronation Abbey 

Service’’, “The City of St. Albans”, “Chemical Effects of 

Electricity’, “Cotton Growing”, “The Carbon Oxygen 

Cycle”, “A Drink of Water", “Farmers of the Fiord”’, 

“From Flax to Linen”, “From Tree to Newspaper”, 

“From Wheat to Bread”, “Frequency Curves”, “Four 

Stroke Cycle Gas Engine”, “Furniture Making”, “Gyp- 
“Green Plants” “Gold”, “Hollywood Today”, 

“The Hammer Thrower”, “Hydro Electric Power”, 

“Hot Air Heating”, “Irrigation”, “Induced Currents”, 

“King George Vi", “Kedak News No. | to No. 6”, 

“Lead”, ‘Leather’ * “Market Gardening”, “Mining and 

Smelting of Copper", ““‘Maple Syrup and Sugar”, “‘Plant- 

ing and Care of Trees”, “Peanuts”, “Producing Crude 

Oil”, “Royal Silver Wedding”, ‘“Reafforestation’’, 

“Rowing”, “Refining Crude Oil’, “Railroad Safety”, 

“Refrigeration”, “Silk”, “Silver”, “See No. 3”, “Simple 

Machines”, “Wild Wales”, “Wild Horse’, “Whaling”, 

“West Country” (2r.), “Wisconsin Dairies”, “Watling 

Street”, “Yugoslavia”, “Year of Destiny”. 

WE OFFER THE BEST FILM EXCHANGE SERVICE IN 

THE COUNTRY. IF IT’S IN PRINT WE CAN SUPPLY 

IN EXCHANGE. LEAFLET FREE FOR POSTAGE. IT’S 

CHEAPER TO OWN YOUR OWN PRINTS AND 

EXCHANGE THEM THAN IT IS TO HIRE. Whatever 

size of film you use, we offer an exchange service. 


KIRKHAM FILM SERVICE LTD. 


111-115 WINWICK ROAD : WARRINGTON 
Telephone 30245 Telegrams: ‘‘Cinesound” 


The Sun-Worshipper 
French Follies 

Cabaret de Paris 
Bikini Bathing Beauties 
Weight and See 

Oh, What a Dream 
Highway Strip 
Girlnastics 


CROYDON CINE 
EXCHANGE LTD. 


NEW CAMERAS 

Bolex C8SL Compumatic ... oR -. €49 17 
Kodak Brownie II, f/1-9 ‘ies me -. €18 16 
Bell & Howell 624 Autoset ... as . 99 
Eumig C.16, built-in meter ... en -- 135 9 
Eumig Electric 8 camera... on --» €28 13 
Bell & Howell 605A... cam see . £9 8 
Bell & Howell 6248... on pie .. €25 10 


USED CAMERAS 

Pathe 9-5 Lux camera ne se sine? ee 
G.1.C, 8mm. f/2-5 lens ce oa .. £14 0 
Bell & Howell 605 Sportster ae -. £20 0 
Kodak 8/20 £/3-5 lens an me nas 8 = @ 





ALL PROJECTORS IN STOCK AND ALL 
CINE APPARATUS 
ANY BUDGET REDUCTIONS WILL BE ALLOWED 
IMMEDIATELY ON NEW APPARATUS 


48 SOUTH END, CROYDON 


CROYDON 0236 























THE UNIVERSAL TITLE-MASTER 


Horizontal and vertical 
titles 
Positive camera centring 
Simple to use yet with 
professional! results 
Full descriptive booklet 
on title-making included 
a2 19 6 
or 

Universal Title-Master plus— 

at 0 


with over 200 letters, back- 
grounds, etc. 


(as used with Movielite unit) 

Remember—Title making is fun with a TITLE-MASTER 
Available from your usual supplier. 
CINE ACCESSORIES CO. 


ib EAST STREET, BRIGHTON, SUSSEX. 
Telephone 27694. 




















IS YOUR 
GAMERA INSURED ? 


If not, you will be wise to take the first step 
NOW by sending the coupon for full details 
of the Norwich Union’s special Camera 
policy. This “ALL RISKS” insurance not 
only covers theft, accidental damage or loss, 
but also fire, etc. Other photographic 
equipment, projectors, etc., can be included 


too. 
Premium from 5/- a year 
Send the coupon NOW for full details to 


16-20 Surrey Street, Norwich, Norfolk 
Without obligation, you may send me full details of your 
Camera Insurance Policies. 

















ROSS of Little Stoke for 
ameras & Projectors 


8mm. SECONDHAND EQUIPMENT 
G.B.-Bell & Howell 624B, with Tele attachment and 


case, mint, £30. 
Cima D.8 f/2-5 Westarit, case, mint, £22. 
G.B.-Beli & Howell 605, {/1-4 coated focusing Ivotal, 
f/3°5 14" Taylor Hobson. Taylor Hobson complete 
with leather carrying case, mint, 
Bolex B.8 VS 4” and 14” focusing f/\- 9, coated Dall- 
meyers, Bolex case, as new, 
Kodascope 850R, 21/0 volt, mint ‘condition, £15. 
Kodascope 850R, 240 volt, excellent, £12. 
Eumig P.8 Imperial, demonstration model, as new, £30. 
Bell & Howell 606 complete with 3 projection lenses, 
3 lamps and carrying case, mint condition, 

95mm. SECONDHAND EQUIPMENT 
Argus 9-5 spool loading triple turret camera, multiple 
speeds, complete with 3 Ross lenses and leather 
carrying case, £24, 
Pathe Gem projector with Ace sound unit, mint 
condition, £23. 
Pathe 200b projector, £16. 

lémm. SECONDHAND EQUIPMENT 
Bell & Howell 70DA Triple Turret, f/3-5 1° Cooke, 
f/1-9 2” Dalimeyer, {/4 3” Dallmeyer complete with 
Mayfair carrying case with combination lock, £75. 
Paillard projector complete with transformer, £11. 
Bell & Howell 129d, 750/1,000 watt, | ,600ft. spool arms, 
complete with 14, 2 and 24” lenses 750 and 1,000 watt 
lamps, carrying case, £60. 
Ampro Premier 20 sound projector 750 watt, carrying 
case, £90. 

Terms, part exchanges and approval on all equipment. 

Any item sent carriage paid. 


1. P. CROSS Ltd. Photographic Chemists 
Little Stoke, Patchway, Bristol (Phone: Filton 3737) 




















DISCOUNT 


HOME USERS 


ON ALL FEATURE 
FILMS HIRED FROM OUR 


16mm. SOUND FILM 
LIBRARY 
FROM APRIL TO SEPTEMBER 


Write now for Catalogue and recent 
supplement (supplied free when serial 
number and make of projector given) 


JOHN KING (FILMS) LIMITED, 


FILM HOUSE, EAST STREET, BRIGHTON 

















REALM FILMSCREEN CO. 


THE NEWEST 1959 Pathescope Mark 8 8mm. film 
projector. Brilliant lighting. Speed control. Speed 
rewind. The finest value in 8mm. projection. Delivery 
from stock. 

Only £31 10 O complete. 


THE NEW ‘REALM IMPERIAL’. White filmscreen 
with adjustable side stretchers and feet. Washable, 
crease resisting surface. Ideal for ali colour pictures. 
The best screen at the price. 4ft. x 4ft., 55/-. Carr. 3/-. 


SCREEN MATERIALS 

Best quality fabrics for making or renovating 

your own screen. All material is cut slightly 

oversize. 

White Polarised 

Size (2nd) Silver 
. x 3fe. oa me 24/- 
. x 4c. oun ora 32/- 
. x 4. soe 7a 40 
. x 4ft. Gin. 
- x 6ft, pes i 
. x 6ft. “aa one 96/- 
. x Bfe. ans a 
. * Bf. 


Carriage 3/- per order extra. 


SPRING ROLLERS: 48° 10/-, 62” 20/-, 73” 30/-, 96” 54/-. 


REALM FILMSCREENS 


58 VICTORIA ROAD, LONDON, NA. 
(ARCHway 3984) 




















WE ARE LUCKY PEOPLE 


We have managed to obtain a fresh supply of these cameras. Other 
dealers have requested that we call them EXHIBITION models, 
DEMONSTRATION models, etc. etc., but we prefer to say that they 
are a thundering good camera and will serve for many years. The 

description is: Bell & Howell Mode 240 camera fitted with Super 
Comat 1-9 focusing lens, Sunomatic exposure control, 5 speeds, 
8, 12, 16, 24, 48 f.p.s. with footage and motor indicators. Complete 
i % @ with instruction book and maker’s guarantee. 
£102 0 O reduced to £67 10 0 


WE ARE ALSO THE MAIN DISTRIBUTORS FOR SYNCHRO 
CINE TAPE. You can now produce voice and music in com- 
plete synchronisation with your tape recorder at 33 f.p.s. 
provided your projector has the usual three to one shutter 
movement. 

865’ L.P. Tape with Reflector wee 2s Te ay Be 
Tape only... ya OE BD 


COMMERCIAL MOTION PICTURES LTD. 


3 CORSICA STREET, HIGHBURY, N.5 CAN. 4949-8701 




















bag **2000’’ AS NEW 


Projector, Sil 
fmm. Projector, Silent ||| ¢ 8..B.H. AUTOLOAD 


Convertible to sound when required MOD. 603T 
° 9 


IVOTAL 1’, Fl-4 YVAR 75mm., F2°8 
COMPLETE WITH LEATHER CASE 


£129. 10. O 


G.B.-B.H. i6mm. 
PROJECTOR MOD. 
613 M., 750 W. 
COMPLETE WITH CASE 


£59. 10. O 


THERE IS ALWAYS A 
BARGAIN AT 


P. HEATHCOTE LTD. 


A.C. or D.C., all voltages—any lamp THE CAMERA SHOP 
up to 1,000 watts. wen oeutaes 


ASK YOUR DEALER FOR DETAILS E/c THURS. TEL. 7585! 





























THE SERVICE CO. (LONDON) LTD. 
[ =» | 14 HIGH HOLBORN, W.C.1 [isin | 


CENTRAL LONDON’S CINE DEALERS 


BOLEX B8VS All makes of cameras and projectors 
available on our unique H.P. terms 
—write or come to see us first, it 
will be to your advantage. 








CAMERAS & PROJECTORS 
FOR DAILY OR WEEKLY 
HIRE. CALL FOR DETAILS. 











Second-hand Bargains: 
8mm. Eumig Electric 
f/2-B lens... ia 4B 
A superb camera with 
the variable shutter, 8mm. 6248 f/I-9 lens... £20 19 
“fade-outs” and “‘fade- 
ins” taking sharp pictures 
by reducing exposure 
—_ time. Twin-lens turret. jin, jens for 8mm. 
Single picture release. ; 
8mm. Zeiss Movilux BA 3 Variable speed control. SOE PE aes | 
Uses the amazing 8 v.-50 watt lamp; With f/1-3 price with f/l 2 focwsin lin. {/2:9  Dalimeyer 
Sonnar projection lens. 400ft. spool capacity; NO jen. _ wee § lens, focusing mount 
maintenance or lubrication needed. Variable speed DEPOSIT £6 my ‘ “D” fitting ... <i’ 
il MONTHLY PAY- K.S. 8mm. Fil 


motor. 
H. m 
Deposit £4/12/8. 11 monthly payments £4/12/8. MENTS £6 10 9 Editor (as new) ... £1317 6 


SERVICE TERMS ARE EASY—AVAILABLE ON ALL EQUIPMENT 


Eumakro 2x acon 
attachment . - €1b12 

















TABLE TOO LOW-NOT STEADY ENOUGH? 


LIGHTWEIGHT, EASILY STORED 


Don’t spoil your cine or slide show with a shaky 
picture caused by an unsteady table. The Negma 
projector stands are sturdy, light and portable. 
Made from steel tubes in grey enamel with 
stable, ag -resistant top platform measuring 
Zz x (Larger top available for special 
saibuaaas Platform can be adjusted by a 
chromed turnrod. One leg is adjustable to 
mets a Lares ag ey * safety- 
guards, and two reel holders. It can be set up 
POMP taceg Fi 16” in a moment and folds flat to 34” x 20’ 
Price £9.17.6 51”. Weight approx. 11 lb. Height 48’. 


i elrag(ey-vas LTD or 
2 x platform 
12"yx 16" 
77-19 COPTHALL HOUSE, 13 COPTHALL AVENUE,{LONDON,'E.C.2 Price Sana 
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MILLER 


8mm. CINE CAMERA 


With standard interchangeable {/2'5 coated lens. 
Single-speed motor 


£19. 14. 4 eyes 


Also Model CA with speeds from 8 to ‘ea 
Write for details :— From 17.9 
THE MILLER CINE COMPANY LTD. 
106 BARTON STREET GLOUCESTER 


ONLY 


NORTHERN BARGAINS 
Secondhand equipment 5 days’ approval against cash. 


q~ & H. 605 Sportster, f/2-5, case ... £25 0 
H. 252, 8mm., {/2-3, good cond. oo» ore 8 
GAC. 8mm., /2-5 etd., perfect £18 10 
a > Sem, 5, 3 speeds, case, ‘perfect £i5 0 
C tri-lens, f/l-7, case =... £59 «10 
ae 128, 8mm. , {/2-5, zip purse, perfect... £25 10 
Specto 16mm. * "250 watt, 400fc arms, 
perfect is par Sas nl -. £2410 
NEW EQUIPMENT NOW IN STOCK 
Zeiss Movilux 8A, a remarkable projector ... 
Sound coupler for above to tape recorder 
Bolex C8SL, f/2°5 Yvar, quality product 
Simon $P4 automatic tape recorder 


Ampro Stylist 16mm. sound, 750/1,000 watt, 
fully overhauled, complete, shop soiled . 
Bolex G.3, 8/9- 5/16mm. silent, 9-5/16mm. 
sound, 750 watt, complete in 2 cases, 
a Perfect order £65 0 

go a Filmosound 16mm, 142A, 750/1, 000 


0 

() 

Paillard G.916, 500 watt, 800ft. arms, case ... 0 
. 606H 8m 

0 

0 


£125 0 0 


G.B.-B. & H m., 500 watt, case, as 
new se rok ees aie cl 
Cine Kodak 8/500 watt, in perfect condition 


HAYHURST'S 


56 MANCHESTER ROAD, NELSON, LANCS. 
"Phone: NELSON 1652 




















PERFECT EDITING NOW AT LOWEST COST EVER! 





@ Most compact in a 
streamlined plastic case. 
Size only 6in. x 8in. x 
I lin. 


Large recessed screen 
of high brilliancy 2in. x 
2zin. showing bright 
steady images. 


Self-contained with re- 
cesses for all acces- 
sories. (Splicer, cement, 


etc.) 
Without splicer 


10 DANE ST., HIGH HOLBORN, LONDON, W.C.I 


+6 PORTAY ° 8mm. Portable Viewer 


@ Built-in rewind, geared 
on left—reduced geared 
drive on right. 


@ Built-in operating 
switch. 


@ Notching device fitted. 
@ All parts accessible. 
@ No oiling needed. 


Takes films up to 400ft. 
£13.19.6 ® 


AN ENTIRELY NOVEL TYPE OF ANIMATED VIEWER OUTFIT! 
From your Actina Stockist or write for MURAY and MW folders to: 


*Phone: CHAncery 7566-7 
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FINHE CINE fcsmiphcions 


mim = STEINHEIL 


NOTE THESE PRICES FOR BOLEX H8 


$25. CASSARIT f/2:8 36mm., with sunshade and in plastic 
container. 

$26. CASSAR f/3-5 36mm., with sunshade and in plastic 

S25 ‘o ne container. 

$26 eee wae $27. Ring to adapt above to L8 or Bell and Howell. 

$27 oe oo FOR l6mm. CAMERAS 


S58 ween $58. Quinon f/1-5 25mm. 
$59 oa pat $59. Kino Redufocus 12.5mm. for above. 





Catalogue 
No. 








NORTH STAFFS PHOTOGRAPHIC SERVICES 


Newcastle Staffs London Office & Showroom: 36 WARDOUR ST.,- W.| 








See ke sh 
i? tyeotrg’' ~ “a 


“ga” HIGH TOP RESPONSE 


The ability to capture and reproduce 
sounds of extremely high register—even 
beyond the limits of human hearing, that 
is what is meant by High Top Response. 
This the bat can do—and so can Master- 
tape recording and playing back every 
sound with the utmost clarity, in a way 
that must be heard to be believed. High 
top response also means that Mastertape 
can record efficiently at lower speeds 
with maximum possible brilliance. 


MASTERTAPE IN THE NEWS! Mastertape is now 
supplied for use with the British Communications 
Corporation Mars Recorder in service with the United 
States Air Force. 


cvrwnoee Mastertape 
Stoutly bound book containers 
4 


in red, black and gold, with 
gue gee —r_ MAGNETIC RECORDING TAPE BY 
Bins reels of tape. Price 76. MASS RECORDING CO. LTO. Colnbrook, Bucks. 


17/6, Set six books and Telephone Coinbrook 2431. 
an Showroom and Studio 


21, Bloomsbury Street, London, W.C.1. 
Telephone: MUSeum 1600. 











British made equipment 
on show at 


STAND 19 PHOTO FAIR 


and on view at many of the leading shops. 


CINECRAFT Major Film Titler £14 10 0 
De-luxe Titler £10 18 6 


Standard Titler ... £619 6 
Titler accessories and Cinelet titling letters 
CINECRAFT Lightweight Screens 
with the new plastic surface— 


30x 404310 0 SOx4045 5 0 
40x 4044 5 0 50x 50 4 0 0 


Also plastic screen covers. 


CINECRAFT Universal Rewind 43 18 6 


CINECRAFT Projector Stands 
All ee £619 6 
Mk. | £710 0 
Mk. 2 #2 5 0 


“Cyldon” reels and cans. 


CINECRAFT SUPPLIES LTD. 


246a Green Lanes, Palmers Green, 
London, N.3 





CINE SCREENS 


FOR VISUAL EDUCATION 
FRONT & REAR PROJECTION 
Mokers of the popular— 
‘BROOKLANDS’ 

REAR PROJECTOR SCREEN UNIT 
Roller Types with White Opaque, 


Silver, Crystal Bead and Translucent 
Surfaces 





Catalogues can be obtained from local dealers 
or 
THE 
PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. 


43-49 HIGHAM ST., WALTHAMSTOW, 
LONDON, E.!7 


TELEPHONE: LARKSWOOD 1061/2 











BRUN CINE EFFECTS BOX 


No professional cine photographer would 
dream of using his camera without a deep lens 
hood, and this Brun apparatus is precisely this, 
plus the advantages of holding a filter and slots 
to carry masks that enable him to put into his 
films many tricks and effects, such as fades, wipes, 
key hole, etc. 

The hood is fully adjustable in three direc- 
tions 

Can be used with 8, 9.5, and 16 mm. 
cameras 

Tripod bush in base 

Made from light alloy castings, finished in 
stove hammered enamel, and chrome. 


£4-10-0 
Now available with Bolex “H” Base Plate 
£5-2-0 


BRUN EDUCATIONAL FILMS LTD. 


15 Prestwich Street, Burnley, England. 











THEODORE PYKE LTD. 


USED EQUIPMENT 
8mm. CINE KODAK 20, f/3-5 lens .. 
8mm. se peagi ete f/1-9 lens, Variable 


speeds, 
l6mm. CINE. KODAK ‘ "*K", 100k. spool 
loading, f/1-9 focusing lens, 2 
16mm, BeLt & HOWELL AUTOLOAD, 
f/1-9 lens, variable og £58 5 0 
16mm. KODASCOPE * 100 watt ‘lighting 47 15 0 
6mm. AMPRO EDUCATIONAL SOUND 

dia ia 750 watt demonstration 


model 
GRUNDIG TK25 TAPE RECORDER, e ' 
speeds, superimposition ... 


NEW EQUIPMENT 
8mm. KODAK BROWNIE 
cold light lamp . an: 
8mm. SPECTO “8,” $00 wa act pox ee 
8mm. BELL & HOWELL 625, 500 watt... £35 
8mm. KODAK * SSROWNIE f/1-9lens ... £18 
8mm. AGFA MOVEX 88, {/2-5 oon i ae 
8mm. ZEISS MOVINETTE, /2°8 £32 


£12 0 0 
£29 0 0 
438 0 0 


£120 0 0 
49 gns. 


* waisted 
8mm. —_ & HOWELL 624EE NUTOSET, 
f/1-9 £49 19 4 
8mm. AGFA MOVEX 8sL, f/t- 9 focusing lens, 
built-in exposure meter ... #50 4 5 
8mm, EUMIG C3R, f/1I-9 lens, 3 lens | turret, 
built-in exposure meter .. £72 18 0 
8mm, PAILLARD-BOLEX B8L, [1 9 lens, 
variable shutter, built-in lightmeter ... £88 15 10 
76 EDEN STREET 
KINGSTON-ON-THAMES 
Telephone: KIN 0723 











BEUROAUNS 


@ BARGAINS to get you off to a good start. 
@ BARGAINS to improve your present equipment. 


@ BUYERS waiting for your excess equipment. 
@ BUYERS wanting your services and supplies. 


in BRIEF 


Charge for advertisements in this section 
9d. per word (9/- min.). Box Number 1/6 
extra. Prepayable. COPY DATE FOR 
THE JUNE” ISSUE: 30th APRIL. 
—— ALL SUnRESPONDENCE 
INCLUDING BOX NUMBER REPLIES) 
©: AMATEUR CINE WORLD, 46-47 
CHANCERY LANE, LONDON, W.c. 








FOR SALE 


Films and Film Libraries 
Murrays of Glasgow, Scotland’s largest Cine Dealers—sell 
8 and 16mm, films. Hire Service for 8 and 16mm. projectors. 
Authorised Booking Agents for all 16mm. Sound Film 
Libraries. 
For Better Programmes why not obtain your films from 
the Wallace Heaton Film Library? New 16mm. und 
catalo; now available. Films in all sizes including an 
extensive selection of 8mm. subjects. Write for catalogue.— 
ts tg Bond Street, London, W.1. (MAYfair 7511.) 
16mm. Silent Films for Sale.—Comedies, Dramas, cee. 
S.A.E., Ivey, 2 Dryburgh Road, Putney, S.W.15. (1359.) 

. Sound Films for hire, sale, exchange or purchased 
—in perfect condition only. Top value assured.—-Cinehire 
Film Service, Petersfield, Hants. (Phone 188.) (1359.) 
Laurel Hardy 16mm. Sound Comedies for Sale. New. 
Send now for full list of 36 2 and 3 reel titles—John King 
tea Ltd., Film House, East Street, Brighton. (Tel. 25918.) 


) 
Golden Films 16mm. Sound Film Library. Top quality 
films, first class service and economic prices with special 
reductions for block bookings. Send 2/6d. now (refunded 
on first booking) for new catalogue.—Golden Films, 
Room T13, 60 Wardour Street, London, W.1. (1359.) 
Large Selection of used 16mm. silent film for sale, all in fine 
order. Subjects include travel, geographical, industrial, 
popular Science, agricultural, nature, sport, history, drama, 
comedy, etc., etc., 37/6d. per reel, post and packing 2/- per 
reel. Send for list of subjects. —Godley’ s, 2-8 Shudehill, 
Manchester, Personal shoppers welcomed. (1359.) 
Pin-Up Films. Two new titles ready. No. P.7 Sally and 
No. P.8 Jean two parts each. 8mm. b/w, 22/6d.; colour, 
63/-; 16mm, b/w, 45/- each part. From your dealer or 
write, call or phone for complete list.—Capitol Films, 193 
Wardour Street, London, W.1. (Gerrard 8196.) (1359.) 
16mm. Sound/Silent Films bought, sold, exchanged. Stamp 
lists.—White, 80 Stapleton Road, Bristol. (559.) 
Cine Postal . 16mm. lists 3d.—Cine-Optics, 
19 7k Road, Harrow. (659.) 
A.C.W. Readers Can Save 10/- or more when purchasing 
new copies of our 8mm. releases which include Comedy, 
Animal, Variety, Religious. Send S.A.E. now for voucher 
and list to — Mr. write Golden Films, 60 Wardour 
Street, London, W.1. (13 
16mm. Sound Films. ay a hundred. New free list 
available.—Sarson's Screen Services, 75 Westfield Road, 
Leicester, Phone 857164. (559.) 
You Can Afford to use your projector throughout the year 
by joining Golden Films Home Viewers’ Cine Club for 
16mm. (sound) users. A full two hour programme for only 
35/-; Send 2/6d., refunded on first booking, for new 
catalogue and details. —Golden Films (HVC), 60 Wardour 
Street, London, W.1. (1359.) 





Cameras and Lenses 
Murrays of Glasgow, Scotland’s largest Cine Dealers, can 
supply any new camera or projector. Hire Purchase Terms 
for your convenience. Second-hand bargains always in 
stock. Write today for our up to date list of truly amazing 
second-hand offers. 





Liverpool Cine Enthusiasts requiring equipment, new and 
second-hand: Bolex, G.B., Zeiss, etc.; or film and projector 
hire, should contact—Kenneth Orlans, M.P.S., 390 Aig- 
burth Road (Phone Garston 929 day or night). (1359, ) 

16mm. Sound: For and service, part exchanges, cash 


101 


or credit, come to the specialist dealers. Accredited agents 
for Ampro, G.B.-Bell & Howell, etc. Factory trained. 
service agent on the staff. Second-hand machines always 
available. Full educational/industrial discounts where 
applicable from—The Woking Camera Exchange, 9 
re ania Road, Woking, Surrey. Tel. Woking 4823. 
Nizo Heliomatic Cine 8, Model S2R. Built-in exposure 
meter, 12-5mm. f/1-9 and 37°5mm. f/2-8 lenses. Leather 
case. £95, o.n.o.—Bridgford, Yew Tree Cottage, Nether, 
Alderley, Macclesfield. 

Bell & Howell 16mm. 70DA lin., f/1-5, 2in. f/3-5, 4in. £/4°5, 
case. Nearest £90.—E. S., River Street, Ayr, Scotland. 
Bell & Howell 8mm. camera bargains, fully guaranteed. 
Model 624B, f/1-9 lens, £17. Model 624EE, f/1-9, £35. 
Model 605A. Sportster, f/2-5, £28. Lenses, T. ae H, 0- Sin., 
f/1-7 spigot mount Taytal, £15. T.T.H., 6-Smm. f/1-75 
D mount Pelotal, £15. T.T.H. Cooke Ivotal, 0-Sin., f/1-4 
D mount, £20. T.T.H. ae 0-Sin., f/1-9 D mount, £8. 
T.T.H. Trital, 0-Sin., f/2-5 D mount, £4.—Lewis, 105A 
High Street, Eton, Bucks. 

Bolex H.16 Filter Slot f/1-5; Switar 25mm., f/1-5; Yvar 
75mm., f/2:8; Yvar, . (four). Value £240. Berthiot 
Zoom lens 25-100mm. Value £160. Fitted cases. Best 
offer. G, 49 Lyall Mews, London, S.W.1. 





Cameras for Sale 

16mm. Bell & Howell Autoload, f/1-9 T.T.H., leather case, 

= condition. First £55 secures.—Canid Sutcliffe, Bull 
ay, 

Bolex C.8 with f/1-9 Yvar standard lens and f/2'8 Yvar 

36mm. telephoto lens. All perfect order with cnvias case, 

£45. Real bargain for this quality 

Bolex Switar 1 lin. lens, f/1-4, bloomed, £25. eam, 

6 Barrowfield Drive, Brighton. 58408. 

16mm. Cameras for Sale. Kodak “EB”, £15. Kodak Special, 

£100, Keystone, £15. Agfa Cassette (suitable for titling, 

etc.), £10.—Apply Butlin’s Photographic Services, Ltd., 

469 Oxford Street, London, W.1. 

“Electric Eye’’ ee & Howell ‘‘200” 16mm. magazine 
cine camera, f/1-9, five speeds. As new, complete with 
case, £150. Kodak we ae 16mm. magazine cine camera, 
f/1-9. As new, complete with case, £100.—Photo Dept., 
Army & Navy ‘Stores, London, 8.W.1. 
9-Smm. Dekko Luxe camera, f/2:5, T.T.H. lens, spare 
chargers, £20. 3in. f/0-4 Dallmeyer telephoto, mint, £8. 
Sold separately Box 
Bargains in 1 camera and projectors. Kodak “BB,” 
“K,” “70 DA” sound projectors, De Brie, Victor, G.-B., 
etc. S.A.E. for list—Camera Exchange, Guildford, 8/9 
Tunsgate, Guildford. Phone 4040. 

Advertiser, having zoom lens, offers Bolex sundries; 25mm. 
Switar f/1-4, 229 16mm. Yvar, f/2°8, £17; 2in. Dallmeyer, 
f/1-5, £25; 3in, Dallmeyer, f/1-5, £25; 3in. Yvar, f/2-8, £28. 
All coated and mint. Octameter finder, £14; E.L. focuser, 
£7; Malor case, £8. Box 670 
Second-hand Eumig Electric 8mm. camera, ERC, mint, £21; 
Admira 811, 2 lenses, case, £38; Sportster, f/2-5, latest 
model, £28; ‘Sportster, f/2-5, spigot rnodel, £21; Bolex L.8, 

{/2-8, £28; "36mm, Yvar for same, £12, 1/4 36mm. Dall- 
meyer, coated, for C.8, £8/17/6d.; Movigonar wide angle 
lens for Movikon, case and hood, mint, £18; Eumig C3R 
with 3 lenses at new reduced price, new Bolex H.8, B8L, 
etc., in stock. Well-known for high exchange allowances. Own 

credit terms.—Paul Moffatt, wry y Loughborough. 
Yvar Lee ogg Lens, 100mm, f/3-3 for H.16 Sy any type 
“C”’ mount. As new in leather case. Cost £55, 
£33. David Sutcliffe, Bull Bay, eee. 
Kodak Model K, 16mm. camera, 50 or 100ft. spools, f/3-5 
interchangeable lens. Condition excellent, body and case 
unmarked, £45, Also Zeiss 16mm. projector in screen-case, 
£15.—2 Larch Avenue, Swinton, Manchester. 


, bargain at 








CINEMATOGRAPH 
SALES & SERVICE 


PROJECTORS - CINE CAMERAS 
G - no & Fee - ae” - Specto 
odak - Eumig 
FILMSTRIP AND. SLIDE PROJECTORS 
Aldis - Kershaw 
ALL ACCESSORIES y 
lémm. MOBILE FILM UNITS for all occasions. 
lémm. SOUND FILM LIBRARY 
Features. Comedies. Cartoons. Shorts. 
8mm. FILM LIBRARY 
(Catalogue on request) 


RANELAGH 


CINE SERVICES LT 
6 BOLD PLACE, LIVERPOOL, | 
ROYAL 3006 








See you at Stand 85 


INTERNATIONAL 
PHOTO FAIR 


11-16 May 1959 
National Hall - Olympia 





frinaitst Cosy Fey Way 


With Set of Lists, New Brochure and 
Bargain Page — post free by return 





For 
Camera Everything 
Cine and 
Photo- 
graphic 


MINCING LANE - BLACKBURN ~- LANCS. 


Corner 





REVOLUTIONARY SCREENTEX 


This new screen fabric is comprised of a plistic base with 
nylonic coating, giving a matt white finish. ic gives true 
colour rendering, it gives exceptional brilliance without 
dazzie and, finally gives complete picture viewing without 
distortion at all angles. This is a result of three years 
research. Order at once, it is in great demand. 
Size 

30in. x 40in 

Be. x 4 

4c. x 4ft 

Sfr. x 4ft. 

6ft. x 4ft 
Intermediate sizes cut to specification 2/- per square fc. 

4ft. x 4fc. Screen Kit to make your own screen 

17/6 complete. 
Delivery {0-12 Days Postage and Packing 2/6d. Extra. 
Write, "phone or call at: 
TERRACE sTtTubpios 
2 THE PARADE BIRMINGHAM | 
Telephone: CENtral 5610 





Q r ty parser 20 illumination, 
ve Zs. 4" upled for sound. 
T; eh Only £13 ' 15s., 
@ || —your Eumig 
P ecto or G.B. 625 in 
mint condition. 


8mm. film sales catalogue, 
most comprehensive ever 
—1/,000 films. Send 9d. 
stamp for copy. 


§] i) FILM HOUSE 
4OX FORD ST. 
LEICESTER 














The Merseyside Cine Centre-—— 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 


in f; 
EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES-rs-—— 


122 SOUTH ROAD, WATERLOO 
LIVERPOOL 22 
Waterloo 2205/6 











WANTED 


SURPLUS CAMERAS, ENLARGERS, CINE 
CAMERAS & PROJECTORS PHOTO- 
GRAPHIC EQUIP. OF EVERY DESCRIP- 
TION. SURPLUS & OUTDATED FILM & 
PAPER, LARGE OR SMALL QUANTITIES. 


PHONE, WRITE OR CALL 


SPEARS 
(Dept. A.) 14 Watling Street, Shudehill, 
Manchester. 


PHONE: BLACKFRIARS 1916 
Bankers: Midland Bank Ltd. 








VICTOR MORRIS OF GLASGOW 





CAMERAS, PROJECTORS, 
TAPE RECORDERS, ETC. 


BOUGHT, SOLD & EXCHANGED 


EASY TERMS 


50 WEEKS xv PAY 
CALL TODA 

PAY FIRST WEEKLY PAYMENT 
YOURS TOMORROW 

ONLY 73% CHARGE 











406 ARGYLE ST., GLASGOW, C.2 
CENTRAL 8958 











Cameras for Sale—continued. 

Kodak 16mm. Cine-K 100 turret head camera. Ektar HI, 
f't-9 lens. Hand crank, field case, mint condition. 
Customed. Motor pulls through 40ft. film on one wind. Retail 
price, £227. Only £165.—Richards, 60 The Ridgeway, 
London, E.4. Silverthorn 1686. 

G.LC. 16mm., f/1-9 focusing, 50ft. spool, £12/10/0. Western 
Master II exposure meter, £6. 


Projectors 
Murrays of Glasgow, Scotland’s largest cine dealers, have 
the largest selection of cine projectors always in stock. 
Magnetic sound on 8mm. Let us demonstrate Zeiss 
Moviphon or Cirse-Sound. 

ROBINSONS THE IPSWICH CINE SPECIALISTS. 
All latest 8mm. projectors with high-intensity lighting. 
and cine cameras in stock. G.B.-Bell & Howell Main Area 
Appointed Sales and Service Agents. Eastern Counties 
largest 16mm. Sound Film Library. Over 600 titles. 
Projectors, Cameras and Films, bought, sold and exchanged. 
Private car park.—Robinsons Cine Service, Purdis Croft, 
Bucklesham Road Ipswich. Telephone: 78665. (859.) 
16mm. G.B. Optical sound pes Mod. L.516, with 
magnetic record/playback. 750 watt illumination, separate 
power rewind, complete with mic., 2 speakers, spare reel 
and lamp, £75, o.n.o Box 671 
Bell & Howell. All with sapphire components, complete 
and fully guaranteed. Model 622, £150. Model 631, £165 
Model 636, all mains, £155. Model 630, optical/magnetic, 
£185. Model 640, optical/magnetic, £250.—Lewis, 105A 
High Street, Eton, Bucks. 

8mm. Bell & Howell 606H Screenmaster, as new, with 
spare lamp and wooden case. Best offer. Box 666 
Bell & Howell 630 recorder/projector, perfect and complete, 
£240.—Riggalil, Tumble Beacon, Banstead. 

Paul Moffatt has sold most of his second-hand 8mm 
projectors and could do with a few more, especially in 
exchange for new ones. Write to 17 Churchgate, 
Loughborough, for a high allowance on your old equipment. 
Ditmar 9-5/16mm. 500 watt projector, £25; Pathe H camera, 
9-5mm., mint, £10; Marguet splicer, £1/10/0 or complete 
outfit £32, o.n.o.—Da 40 Westbury Road, Northwood, 
Middlesex. Phone 3603. 
Eumig P8. Absolutely mint, 





£23.—Bailey, 13 Granard 

Road, Balham, S.W.12. BAT. 6236. 

Rarely Used Eumig P8 with unused phonomat and carrying 

case, £28. Wyndsor tape recorder, excellent condition, £35 
83 Roseville Road, Hayes, Middlesex. 


Victor Model 40, 16mm. cine projector for sale complete, 
transformer speaker in good working order. Offers around 
£75 to Medical Officer of Health, Avenue House, The 
Avenue, Eastbourne 


Ponies. 1 TUT niammammammenescrecne reste se escanesenes 
Superb Complete Outfit for sale. Bolex H.16, turret head, 
filterslot, 6 lenses, including zoom accessories. B. & H. 
Filmosound, mag./opt. projector, 6 lenses, large screen. 
Send for complete list. Best offer for whole outfit. Box 664 
8mm. Bell & Howell 60SB camera, f/2-5 Trital and 606H 
projector. As new, £95, o.n.o.—Johns, 41 Beechwood 
Avenue, Coulsdon, Surrey. 

Bolex 8mm. Outfit for £60. Bolex L.8, f/2:8 coated, M.8 
projector, bulb reel and screen.—Paul Moffatt, Churchgate, 
Loughborough. 

Nearly New K.38 model Keystone turret 8mm. Fitted 
3 lens, all f/1-9 focusing zoom type viewfinder; Reviere 
500-700 watt projector; 50 40 daylight radiant screen; 
tripod pan head; Kodak Duo splicer; rewinds; light bar 
and host of other accessories. All in absolutely new 
condition.—-Phone H. Donne, LEY: 3222. 


Recorders and Recordings 


**Eroica’’ Recording Studios (1949). Tape recorders, 
Ferrograph, Brenell; microphones, tape bargains, tape/disc, 
three-way mixer, pocket size, only £3!—Peel Street, Eccles, 
Manchester. (ECCles 1624.) Director, Thurlow Smith, 
A.R.M.C.M. (1359.) 

J. H. Wood, Tape Recorder Studio, 117 Ringwood Road, 
Highcliffe-on-Sea, Hants.—Elizabethan, Ferrograph, Gram- 
deck, Spectone, Truvox, Walter Service Centre. All 
accessories. (260.) 

Tape Recorder, EMI battery-operated portable (as used by 
the B.B.C.) complete with microphone, waterproof case, 
peg gg re ; brand new and unused, cost £120, 
accept £70. NTED.—professional type editing table 
16mm. eet i interested other editing aids Lambert 
48 Renshaw Street, Liverpool !. 





Accessories 
Murrays of Glasgow, Scotland's largest cine dealers, can 
supply by return every important cine accessory. 

“The Queen In Her Procession.’” 16mm. Silent Colour 
Coronation Film. New. Boxed. Reeled. Listed £6/6/-. 
Bargain £1/10/- each. 40in = 40in. boxed “Riviera” self- 
erecting white screen, £6. G.B. L.516 projector lamps. 
New, £1. “Pathe Son’’ 9-Smm. sound projector. Fine. 
Complete, £30.—C. Sparkes, 69 Fortis Green, N.2. (459.) 
Cine Titles. A new creation with the finest effects for cine 
titles. COMPLETELY NEW, send for illustrated leaflet. 
Post free.—-Sorex Sales Co., Castle Street, Southport. (459.) 
R. Sankey offers: German optically ground glass condensers, 
bi-convex, 4}in. dia., new, 5/9d., post 1/-. Guaranteed pro- 
jector lamps, L.516, 110 volt, 500 watt, £1; Debrie, 110 
volt, 750 watt, 15/-; 110 volt, 1,000 watt G. 'B. N., 12/6d.; 
110 volt, 300 watt S.R.B. prefocus, 9/-; Bell & Howell, 
110 volt, 1,000 watt, £1; 110 volt, 500 watt prefocus, £1/5/-; 
110 volt, 200 watt prefocus, 8/-; free replacement if under 
30 days’ life. Genuine ex-cinema projection lenses, far 
superior cheap amateur types, focal lengths, 3fin. to 6in. 
barrel dia. 42mm. (selection limited), £2/10/-; 52mm. 
(excellent selection), £3/10/-. G.B. L.516 sound/silent 
16mm. projectors, rebuilt by professional cinema engineers, 
complete all accessories, £60. Credit sale, £10 per month, 
no credit charges under six months. Longer periods by 
arrangement. Queries s.a.e. please. Cash refunded if not 
satisfied.—R. Sankey, Picturedrome, Atherstone, Warwicks. 
(Tel.: Atherstone 3210/3202.) 

Develop Your Own 8mm/16mm. cine film. Details, s.a.e.— 
Pearse, Manufacturer, Midtaphouse Works, Liskeard, 
Cornwall. (658.) 





Miscellaneous 
Murrays of Glasgow, Scotland’s largest cine dealers, main- 
tain their own mobile projection unit. 

Registered Post has priced itself out! Why pay registration 
fee of 1/- when Insarance Coupons give similar protection 
for 3d.? Send for particulars.—Jewellers Insurances, 268 
Whitefriars Road, Solihull, Warwickshire. 

Printing: Tickets, Posters. Discount to cine clubs. Free 
ys apa —Robert Godfrey, BCM/Imprint, London, 


A.C.W.s—July 1941 to Dec. 1955. Offers.—77 Broadfields 
Avenue, Edgware, Middlesex. 

Photographic Auction No. 22. Wimborne Auction Rooms, 
Wimborne. 6th May, 1959. Details from Welch & Lock, 
Wimborne, Dorset. Tel.: 700. Catalogues 6d. (when 
ready). Entries now accepted. 





Processing 
8/9-5/16mm. Film Processing. All types including ex-Govt. 
Details s.a.e. (Postal service only.) — Howell's, 23 Hoit- 
white Avenue, Enfield, Middlesex. 
Microfilms Ltd., St. Andrews Street, Dundee. See page 91. 
Kodachrome, B/W, 8mm. duplicate prints, 16mm. to 8mm. 
reduction._-Highbury Cine Films, 65 Benwell Road, 
London, N.7. 





Repairs 
Emel Cameras. Repairs and overhauls by Emel trained 
s. Only genuine replacements used.—Cinetex, 





Murrays of Glasgow, Scotlancd’s largest cine dealers, 
specialise in magnetic sound on tape or film. Grundig, 
Philips and Minifon. 

Guildford, Surrey. The Camera Exchange, 8/9 Tunsgate, 
have the largest selection Ferrograph, Philips, Grundig, 
Wyndsor, etc., for cash or hire purchase, and we will take 
your unwanted equipment in part exchange, including cine 
and still items, binoculars, Hi-Fi equipment, record players, 
etc, Phone: Guildford 4040, (1359.) 


London Ltd., Grosvenor House, 18-20 The Ridgeway, 
London, S.W.19. (1259.) 


Situations Vacant and Wanted qussssssms= 
Situation vacant for experienced Cine Engineer conversant 
with Ampro, Bell & Howell, L.516, G.B.N. 35mm. pro- 
jectors, etc. (559.) 

Weekend Work Offered to experienced amateur. — to 
film weddings (8mm.).—Mayfair Press. PRI. 8583 
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R. H. Alder’s 
MOVIE MAKING 
FOR EVERYONE 


A practical intro- 
duction to all as- 
pects of amateur 
cinematography, 
with Chapters on 
the Cine camera and 
its Accessories; 
Films and Filters; 
Exposure and Light- 
ing; Script and 
Continuity; Cam- 
era Management; 
Daylight Technique; 
Artificial Light Tech- 
eh nique; Editing; 
Titling and Projec- 
tion. 
74 x 5in. cloth bound. 


10/6 (post 84.) 


and 


CINE HINTS, TIPS 
AND GADGETS 


by Denys Davis 


Here you will find hints that should help you 
to present your film more effectively, tips that 
will make better films and gadgets that any 
handyman can tackle. 


Over 100 pages. 74 x Sin. Cloth bound. 


10/6 (post 84.) 


FOUNTAIN PRESS 
46-7 Chancery Lane, 
London, W.C.2. 


CINE SUPPLIES FROM HULL 
CAMERAS FROM STOCK 


16mm. load, £/1-9, £101 18 

16mm. a & H. 627, 100fe. es, £89 12 

i6mm. Kodak B. f/1-9, 100ft. spoo! loading 
complete with leather combination case... £28 10 

8mm. B. & H. Autoset, f/1-9 

8mm. Zeiss Movikon, f/1-9 

8mm. Eumig Electric ... 

8mm. Kodak Brownie 

8mm. G.B.-B. & H. 624, f/1-9 


SALES PART EXCHANGES 


D. LIVESEY asc. Fes. 


93 PRINCES AVENUE : HULL 














--——BUY CINE FILM——-— 
THE LORELL WAY ,; 
EXPRESS DELIVERY— TIME TO PAY | 
GEVAPAN 8mm. 23-26-32 . 22/- 2x25ft. | 
| 

| 


GEVACOLOR 8mm. 26/- 2x 25ft. 

GEVAPAN I6mm. 26-32. .. 57/6d, 100ft. 

GEVACOLOR I6mm. ... . ./ T4/Sd. 100ft. 
GUARANTEED FRESH — NO POSTAGE 

WE WILL SEND YOU FILMS BY RETURN OF PosT | 

30 DAYS IN WHICH TO PAY—ORDER NOW | 


NO DEPOSIT. POST PAID ORDER CARDS SUPPLIED 


LORELL PHOTOGRAPHIC SERVICES (Cw7) | 
NEW MILLS, Nr. STOCKPORT, CHESHIRE | 


Fah hose tne wk AUS ge lr ge ws 











TURRETS 


TWIN OR TRIPLE 
FITTED TO 


8mm. BOLEX, SPECTO & 
BELL & HOWELL 
PRECISION MACHINED 
TO MATCH THE 


| PRICES FROM £8. H.P. TERMS AVAILABLE 


PARTICULARS & TRADE ENQUIRIES FROM 
BUTTERFIELD PHOTOGRAPHIC mre. co. 


NORWAY ST. PORTSLADE-BY-SEA, SUSSEX. 














MOSELEY CINE CENTRE 
(Morland Braithwaite Led.) 
Moseley Village : Birmingham 13. 
SECOND-HAND CINE CAMERAS 
l6mm. Bell & Howell Filmo 70 f/1-8 lin. T.T. 

& H. {/2-9, 3in. Dallmeyer . £82 
8mm. P. Bolex H.8, f/2°5, 12- ‘5mm. focusing 

lens ; 
6mm. Kodak BB Junior, {/3° “5 lens £21 
8mm. Bell & Howell Filmo 8, /2: 5 Mytal, 

{/2-7 lin. Cooke in £28 
9-5mm. Pathescope H, ‘fb ‘9 Cinor .. £15 
8mm. Nizo f/1-9 Ronar 2 x Telephoto and 

case ... 

PROJECTORS & ACCESSORIES 

8mm. G.B.-B. & H. 606H Projector 

Lumaplak Tripod Screen, 40in. < Win. glass 
be: 


aded <ns a ane 0 
PART EXCHANGES : DEFERRED TERMS 








South 22 











Wanted Equi 
MURRAYS O GLASGOW, eli gn Ss a 
oo DEALERS, WILL PURCHASE R CASH O 

ART EXCHANGE YOUR PRESENT. TOUIPMENT. 
C ASH, CREDIT OR HIRE PURCHASE TERMS. 
WRITE, CALL OR PHONE FOR BETTER SERVICE 
AND GUARANTEED SATISFACTION.—C. MURRAY 
LTD., 146a QUEEN STREET, GLASGOW, C.1. PHONE 
CENTRAL 4888. SCOTLAND'S LARGEST CINE 
DEALERS! 

Modern Cine Cameras, projectors and miniature cameras 
purchased for cash.—Caplans Ltd., 75 Charing Cross Road, 
W.C.2. (Nr. Leicester Square Tube Station.) (1359.) 
Kinamo §S.10 cassettes wanted.—Barnes, 249 Queens 
Road, Leicester. (359.) 

Wanted.—8mm. comedies, travel, glamour, art. Private 
buyer. Condition essential. Send details. (459.) Box 611 
World War II,-16mm. films wanted by collector. Allied 
or enemy, newsreels, interest or documentary.—Harris, 
The Huon, Bournemouth, (559.) 

Wanted.—-Underwater Case for Bolex H.16.—E. R. S., 
River Street, Ayr. 

16mm. Colour Wanted by private buyer, 100-200ft. Subjects 
travel and glamour. x 66 

Wanted.—A C.K. Special Magazine, 100ft. 

also motor drive. 

Wanted.—16mm. Films, sound/silent.—E.R.S., River 
Street, Ayr, Scotland. (1359.) 

Kodak Cine Special body required for research work. No 
lenses. Magazines optional Box 672 


Books and Magazi 
American Publications. Figure Studies by Fritz Henle 
35/3d.; Kodak Color Handbook 39/3d.; Year's subscription 
Home Movies 35/-; American Cinematographer 35/-; 
Popular Photography 35/-; U.S. Camera 39/-; Specimens 
4/-each, Free catalogue.—Willen Ltd. (Dept. 18), 9 Drapers 
Gardens, London, E.C.2. 

Principles of Cinematography. Leslie Wheeler, F.R.P.S., 
M.B.K.S. This work is essentially directed to the practical 
man and is invaluable to all who are connected with the 
motion picture industry. It is unique in that it bridges the 
gap between highly academic treaties and the popular 
concepts of “movie making” in such a manner that it 
provides a very great deal of hitherto unpublished infor- 
mation in a most understandable form. 8jin. * 5jin., 

cloth bound, 63/- (post, 2/9d.).—-Fountain Press, 46 47 
Chancery Lane, London, W.C.2. 





STOP PRESS—UNCLASSIFIED 


Office Showroom. First floor Baker Street, W.1 area. Some 
facilities shared. To let. £200-300 p.a. inc., dependent on 
area taken. Details—John King (Films) L td., Film House, 
East Street, Brighton. 

H.16 Filter Slot, octameter viewfinder, Pizar 26mm., f/1°9 
in fitted case. Completely overhauled by Cinex, £110; 

Switar lens (new) 16mm., f/1°8, £29; Rack-over compen- 
sator, £5/10/-; 6in. Bolex viewfinder, 30/-; Premier splicer, 
£3; American Ampro precision 16mm. sound/silent pro- 
jector, complete with transformer, speaker, spares, £85; 

Harmour and Heath heavy duty 16mm. sound projector 
with head amplifier and transformer, £35.—62a Abbey 
Road, N.W.8. 

Beneham-Turner Sound Adaptor for “G”’ series Paillard 
Bolex projectors (16mm./9°5mm. sound), complete outfit, 

as new, first £30.— Hagerty, 117 Eastbank Street, Southport. 
Film Exchange Service. 9°S5mm. sound and silent, satisfac- 
tion guaranteed. Lists gladly on request.—38 City Road, 
March, Cambs. 

Specto 16mm. ‘‘Type A,”’ 100 watt, like new, £20. Similar 
9°Smm. “Type B,”” £18.—Hagerty, 117 Eastbank Street, 
Southport. 

Eumig 3CR for sale, 8mm., 3 lenses in turret head, built-in 
exposure meter, case, as new, £85; or exchange Brenell 
Mk. 5 tape recorder with cash adjustment, offers. Box 673 

Wanted, Cine Cassettes, Zeiss Ikon Kinamo S,10.—Taylor, 
76 Park Road, St. Annes, 

G.-B., Bell & Howell Autoload 603T, recently overhauled 
and in excellent condition, fitted with lin. f/1°9 and 2in. f/2 
T.T.H. lenses with matching viewfinders, filters, leather case, 
£75.—Harms-Cooke, The Wold Furlong, Chipping 
Campden, Glos. 

Ensign Autokinecam, f/2°9 lens, 100ft. spool loading, 8, 16, 
2 a 8., just overhauled, with pan tilt tripod, £36.—GER. 











DIRECT PHOTOGRAPHIC SUPPLY CO. 


Lethe 7 





= 


BARGAINS CMLORE- BUY DIRECT. 


SUPER VALUES BY 
THE HOUSE OF ‘ DIRECT’ 


lémm. Cine Cameras (G.45), 12/24 volts, complete 
with magazine and 25’ film, £3 . 10 . @ each. 


G.45 Camera with magazine and film but without lens, 
21s. Od. (Postage 2s. 6d. on both). 


G. oo S. Recording Cameras, Mk. II! (Latest) with case, 
- 10. 0 each. 


Fenn lémm. Recording Cameras, Mk. |i with case, 
30/- each. 

Kodak Standard, |6mm. cassettes loaded with 50’ neg. 
fast pan, film. Suitable for most cassette loading 
cameras, 10/- each. 

Empty Kodak Standard Cassettes, 50’ capacity, as 
new, 6/6d. each. 

lémm. Pan Film, 300’ sealed tins (12 lengths 25’), 
12/6d. per tin. 

6mm. Reels and Cans: 

400’ spool with container, new... ... Bf each 
1,600’ spool only, Debrie & Standard ... 7/6 each 
Transit Cases for 400’ reels, as new ... 2/6 each 
Transit Cases for 800’ reels, as new ... 3/6 each 


New Projection Lamps: 
110 volt, 300 watt Prefocus : ‘ 10/- each 
110 volt, 750 watt for L.516, 3 pin .. 20/- each 
110 volt, 750 watt Prefocus . . 22/6 each 
110 vole, 750 watt for Debrie 3 fin .. 22/6 each 
110 vole, 1,000 watt B. & H. fitting .. 30/- each 
230 voit, 300 watt Prefocus dies ... 5S/+ each 


SAVE ON TAPE: 
Master Tape, 850° ... ‘a ... 7/6 per reel 
Master Tape, 1,200’... f . 30/- per reel 
Ferrograph Tape, 1,200’ 25/- per reel 
Gevasor (Gevaert) Long Playing, 1, 700’ 35/- per reel 


(PLEASE ADD EXTRA ON ALL ITEMS FOR POSTAGE) 


SAFE AND SAVE BY DEALING ‘ DIRECT’ 


DIRECT PHOTOGRAPHIC 
SUPPLY CO. 


2 Harrow Road, Cnr. Edgware Road, London, W.2 
Tel.: PADdington 7581. 


Centrally situated, near Marble Arch, opposite Edgware 
Road Underground Station (Bakerioo line). 
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ORDER FORM FOR CLASSIFIED 
ADVERTISEMENTS 





Please insert chis advertisement under heading 
..l do/do not require a Box Number. 


for. insertions. £ s. d. enclosed 


NAME 
ADDRESS 





CINEPHOTO EQUIPMENT LTD. 
Rank Industrial Service Dealers 
G.B.-Bell & Howell Model 636 vo. )... €190 0 
Bolex C.8 £/2-5 foc. lens £37 10 
Grundig TK20 Tape Recorder : £42 12 
Noris 8mm. Projector, 100 watt, with case £12 10 
35mm. Vistavu Table Viewer £9 1S 
172 Chapel ws? Pay 3, Manchester 








Smm. TITLES 


B. & W. 1-8 words 4/- additional words 4d. each 
Colour 1-8 words 6/- additional words 6d. each 
Delivery 7-14 days. Choice of 7 styles. 

Send for illustrated price list for further details 


MOVIE TITLES ®CM/Movie TiTLEs 








LONDON, W.C.! 
8mm Kodachrome & Black & White 
Copies from 1, a Originals 

* in Kodachrome 
Other Services or Black and White 
16mm or 9:-5mm Reduction to 8mm 
8mm or 9-Smm Blown Up to l6mm 
+ 90c Field End Road, 
Colour-Technique Ersccoce, Pinner, Middx. 
Phone: Field End 9946 

















Subscription Form 


To Subscription Manager, 
AMATEUR CINE WORLD, 
46-47 Chancery Lane, London WC2 


Please enter my subscription to AMATEUR 
CINE WORLD commencing with the issue 


of.. 

lenclose a 
30s. herewith. 
Name 


Address 


*Annual Subscription 30s. post free ($5.00 in U.S.A.) 


9.5mm. SILENT FILM HIRE 
Friday to Monday ... .. 300ft. 1/6 
” ” . 200ft. 1/- 
WRITE FOR FREE CATALOGUE 
A. C. H. ROBINSON 
1! Haldane Road, East Ham, London, E.6 
Phone: GRA 5429 








SCREERSS 


Quality Fabric for Sale. 
@ Prices—36” x 48”, 18/- (p.p. 2/6 extra). 
—48" = 48°, 24/- (p.p. 3/6 extra). 
@ Cylindrical container included. 
@ Prompt dispatch. Other sizes available. 
JEAS, 34 CLARENCE AVENUE, ILFORD, ESSEX. 





8mm. B/W PAN REVERSAL FILM 
25ft. Double Run. 27 deg. Scheiner. 
Spooled and Process Paid “Guaranteed” 14/- p.p. 6d. 
AND NOW for those who do their own processing 
8mm. B/W NEGATIVE FILM 25fc. Double Run, Not 
Spooled or Process paid. 
Fast Pan 29 deg., 6/- p.p. 6d. Reversible Pan 28 deg., 7/- 


p.p. 6d. 
Spools and Cans extra if required. 

JAYNENE LABORATORIES 
Westonia . Weston Favell . Northampton 











LOMAX LTD. 


cine specialists 


BELL HOWELL AGFA 
PATHE EUMIG 
CIRSE SOUND 


ZEISS 
NIZO 
etc. 


BOLEX 
KODAK 
SPECTO 


8 ST. ANN’S SQUARE 
MANCHESTER, 2 


BLAckfriars 7516 


etc., 


Open all day Saturday 





Published for the proprietors by Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2. Tel.: 


Printed in England by 
Gordon & Gotch Ltd. 


Holborn 6201-3 
and New Zealand: 
Agents: Gordon & Gotch Ltd.) 


he Garden City Press Ltd., Letchworth, Herts. 
Agents for South Africa: Central News Agency Ltd. 
Registered for transmission to Canada & Newfoundland by magazine post 


Agents for Australia 
(London 




















WE MAKE MOVIES 


WE SELL MOVIES WE ARE MOVIES 


TWENTIETH CENTURY MOVIES 


SCOTLAND’S LARGEST CINE DEALERS 


All these and the finest Service Facilities Available 


Agfa {| 
Bauer | 
Ampro 

Bolex 
Pathescope 
Bell & Howell 
Nilus 

Eumig 

Nizo 

Kodak 
Grundig 
Specto 

Astro 

Philips 
Admira 
Cima 
Reflectograph 
Missouri 
B.T.H. 
Telefunken 
Arriflex 

Ilford 
Regentone 
Elgeet 
Peterson 
Spectone 
Meo 

Noris 
Optilux 
Siemens 
Ditmar 


Dallmeyer 


| 
| 
1} 
i 


Gevaert 


BRAND NEW CINE ITEMS 
Filmovara. The Zoom to fit the Room—Models for most types 
of 8mm. projectors from stock including Eumig. Price £8 10 0 
Elgeet Magic Eye. Converts most types of 8mm. D Mount 
cameras to Magic Eye with f/1-8 lens. Price £36 0 O 
Bolex C.S.8.L. A new range by Bolex—exposure meter behind 
the lens at the fantastic price of less than se. ee ee 
Spectone I5| Tape Recorder. Full size spools—dual direction 
Record/Playback, 3 speed all for .. 49 gns. 
and speaking of Tape Recorders of quality: — 
Visit our new Tape Recorder Dept. where you can see and hear 
the finest Tape Recorders in the world including the world 
famous Reflectograph 570—Stereo at_... ... 447 gns. 


CAMERAS AND PROJECTORS 
Silent 8mm. — 9-5mm. a 16mm. Sound. 
Being exclusively engaged in Cine we specialise in all three sizes 
and in all of these can supply Sound and Silent films and Projectors. 
8mm. Cirse Sound and various sound attachments. 95mm. 
Pathe Son. 16mm. Ampro—B.T.H.—Bell & Howell—Danson— 
Peterson. 
Exclusive Distribution in Glasgow for Peterson Recorders 
—these will convert any 8, 9-5 or 16 projector to Magnetic 
Sound. Fitted free of charge. Price 57 gns. from stock. 


EXCLUSIVE CINE ITEMS 
Cold Light Kits—convert to new light for only £7 10 0. Titles 
for Your Home Movies. 8mm. 2/-, 16mm. 3/- s.a.e. List. 
Test Film. |6mm. Sing. Perf. with’Magnetic Track, 100ft., £1. 
White Spacing 6mm. Single Perforation, !00ft. 10/- 
Converters 12 volt d.c. to 230 volt a.c. at 150 watt. By 
means of these you can run your projector from the car 
battery—they may also be used for tape recorders,etc. £16 100 
Note.—Only for projectors using Cold Light or 100 watt lamps 
including Eumig, Nilus, Nizo, Kodak 8/58, Missouri, etc. 
Watch This Space NEXT MONTH for another new 
“D.LY.” Kit. Do It Yourself kits are already available for 
Cold Light. 
Service Facilities 
We offer complete Service Faci- 
WORLD lities for all types of Tape and Cine WORLD 
Equipment, Lens Blooming and 
WIDE Polishing, Spare Parts, Magnetic FAMOUS 
Striping, Film Printing. 


FILMS.—We can copy your films in all sizes Colour or mono- 
chrome or convert these to any other size, the service is for 
8mm.—9:5mm.—and |6mm. 


GLASGOW CINE CENTRE 


112 Queen Margaret Drive, Glasgow, N.W. 


Exclusively Cine 


Maryhill 1988 


Everything Cine 











Unquestionably... 





the finest colour 
cinefilm for cine clubs 
and amateurs... 





| GEVACOLOR shr'iu 


Prices including 


j 1909-1959 \ 





Since it was introduced a few months ago, 
Gevacolor cine film in Double-8 mm. and 16 mm., 
has been received with real enthusiasm. It was 
produced in response to innumerable requests over 
a period of years and is specifically intended to meet 
the general purpose requirements of cine clubs and 
amateurs. It covers the full range of colour tones 
from bright to soft and mellow and gives full value 
to shadow detail. With an exposure figure of 10 ASA 
in daylight the colour is beautifully balanced 

under all normal conditions between 2 hours 


after sunrise and 2 hours before sunset. 





16 mm., 100 ft. spools - 74/5 
Double-8 mm., 
25 ft. spools - 26/- 


GEVACOLOR 


from your usual dealer 


processing 











